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THEMOST'NOBLE 

AND  GRACIOUS  LORD, 

CHARLS, 

BY  THE  GRACE  OF  GOD, 

PRINCE  OF  GREAT  Britain, 

F  rah  ci    AND    Ireland. 

Sir; 

Here  is  nothing  that  mere  coa* 
duceth  to  the  proiperiti  and 
happinesof  a  Kingdom,  than 
the  good  education  of  yuthe 
and  children  :  In  which  the 
*  Philofbpher  rcquireth  three 
r  Arts  especially  to  be  taught 
them  [  Grammar,  Mufik^  Gymnaflik  :  ]  this  laft  for 
the  exercife  of  their  Jims  in  a&iviti  and  feats  of 
Arms  j  the  other  two  for  the  ordering  of  their 
voices  in  Speech  and  Song.  Meerly  to  Speak  and 
to  Sing,  ar  of  Nature  :  and  therefore  the  rudeft 
Swains  ofthe  raoft  barbarous  Nations  dcoe  make 
this  dabble  uleof  their  artk^K^  voices  :  but  to 
fpeak  well ,  and  to  fiflf^^Pbf  Art :  By  that 
i  I  %  2  among 
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I  The  Epistle 

among  the  beft  Wits  of  the  moiV  civilized  people, 
none  may  attair\unto  perfe&ion  in  either  faculcie, 
without  the  Rules  and  Precepts  of  Art3confirmed 
by  the  pra&ice  of  approved  Authors. 

Ihavebeeninduced'CMyCRAciovs  Lord) 
fo  r  the  furtherance  of  the  ftudious,to  fet  forth  the 
Principles  ©f  both  thefe  vocall  kxts  ^Grammar  and 
Mufik.~\  The  firft  hath,  not  long  fince,  been  graci- 
cufly  received  by  your  Graces  (acred  hands :  the  o- 
ther  modeftly  higheth  after  hir  Sifter,  hoping  for 
the  like  acceptance  :  that  lb,  both  beeing  fafely 
fhrouded  together  vnder  the  wings  of  your  Prince- 
ly protection ,  may  dai !y  grow  into  the  loov  a nd  fa- 
vour of  the  ingenuous :  and  Co  be  admitted  to  ferv, 
(the  one  with  matter  ,the  other  with  for m?  the  one 
with  hir  words,  the  other  with  mV  Tones)  not  on- 
ly for  the  inftru&ion  and  recreation  of  Men  -,  but 
alfb,  for  the  fervice  and  praife  of  him,  who  is  the 
Author  of  theml)Oth,  as  of  all  other  Arts  in  the 
t  Ne  let  wittily  f  Columns  of  Heier. 

fanZSi'      Jhat  thefe  two  ftaJd€  not  be  parted  in  the  difci- 
expunedly ll  plineof  children ,  Qmntilian  (he weth,  where  he 
vine  du  Bartas,  faith  ,that  Grammar  cannot  be  perfect  without  M»- 
imerprZ°r{oy.  fik.*Nec  chraMuftcen  Grammaticapotefl  ejfeperfeBa* 
fua  s  ylvefter.     chm  ei  de  Met  fit  R  hythmfq-^  dicendum  fit*  And  again, 
*i!flc.  °rat'    t]^at  °rammar  *s  under  Mufikjk  that  the  fame  men 
t  ibid.  c^io.    formerly  taught  them both:t^f chitas  atq^  Ariftoxe- 
mufukjeftam  Grammaticen  Mufic*  put  aver  unt,  et 
eofiem  utriufc  ret  praccptores  fuiffe.  And  ioxMufik 
it  felf,  the  Philofbpher  concludeth  the  fpeciall 
necefliti  therof  in  breeding  of  Children ,  partly 
from  its  naturall  delkhj,  and  partly  from  the  effi- 
cacy it  hath  in  iiftiWlgaiffe&ions  and  vertues. 

The 


Dedicato  Ri  eT 

ThcfirftReafbnhepropofeththus:*H^#Mu-  *M&4*fc 
flea  naturalem  voluptatem,per  quatn  tUim  ufm  cunBu 
atatibtu  cmBifq-,  moribm  eft  acceptus :  the  fecond  ' 
thus :  f  Sunt  autem  in  Rkytbmis  if  Mefodi)ffimilitu-   f  ibidm. 
dines,  maxime  penes  veraf  natural  Ir<e9  fy  Manfuetu- 
dims,  acfortitudinif)  &  temper 'ann<t,  atq;  contram- 
rum  his,  &  aliwum  omnium  qu£  ad  mores  pertinent. 
Upon  which  two  Reafbns  he  inferreth  his  Con- 
clufion :  ^ubdfi  hecpoteft  Mufica,  datum  eft  quod  ad 
ptterorum  difciplinam  eft  adhibenda9  &  in  eapuerifunt 
injHtuendi. 

Befides  thefe  and  *  ftmdry  other  civil!  ufes  of  **.*,*. $.§^ 
this  Art,  it  hath  one  (above  all  other  Arts )  much 
more  excellent :  which  Venerable  f  Beda  noteth  in   f  /«  mu$c* 
thefe  words :  Nulla  Sciemia  aufa  eft  fubintrare  fms     f  **&*(*• 
Ecclifify  niftipfatantummod*  Mufua:  per  banc  Plaf. 
matorem  mmdi  ctUaudm  debemm,  &  denedicert. 
No  Science,  but  Mafick,  may  enter  the  Dcores  of 
the  Chyrch.  By  this  we  praife  and  blefie  the  Crea- 
tor of  the  world. 

This  uie  did  that  religious,  wife,  valorous,  and 
victorious  King  of  the  holy  Land,  [the  man  after 
Gods  own  heart  ]  make  of  it :  who  was  a  skilful! 
pra&icer  both  of  vocall  and  inftrumentall  Mufik^ 
fet  to  thofe  facred,  eloquent,  and  Majeftik  Mee- 
ters,  which  himfelf  compofed,  both  for  the  pre- 
fers Service  of  his  gracious  God,  who  had  dcon  fa 
great  things  for  him  3  and  alfb  to  remain,  for  Jn- 
ftru&ions,  Devotions,  and  Patterns ,  to  be  lear- 
ned, exercifed,  and  imitated  of  Gods  people,in  all 
ages,  and  languages,  to  the  worlds  end. 

The  Example  of  which  devout  and  zelousKing, 
many  Chriftian  Princes,  Kings,  and  Emperours, 

%  3  did 


*Eufebius/.4. 
devitttConfian* 
lint, 

fNiceph.Ec- 
eUf.hifU.x.cj. 
Tim  Impcrxtor 
TbeodeJIux,  ipfe 
Medius  hymnk 
canendupwit, 
kabuu  private 
incedens. 
*JSfieeph4/.i7. 
c.28. 

Toft  Synodum, 
Imperstor  can~ 
tilenam  leu  jus 
inhin  eft3  Vni- 


The  Efistli 

did  follow  with  like  zele  and  devotion.  Cenfian* 
we  the  Great  >  that  moft  blefled  Emperour,  for  the 
more  honour  of  divine  fervice,  began  the  Ghyrch- 
fbng :  *CenftantiMt*  cam are primm  coepit .The  pious 
Emperourf  theod^m  in  the  mids  of  the  Congre- 
gation, did  Hkewife  lead,  in  fingingthe  Hymns  un* 
to  God.  TheEmperour  *  Jufiimm  himfelf  did 
make  a  Song  5  which  began,  The  onely  begot- 
ten Som  and  vrwd  of  God  :  and  gave  it  to  the 
Chyrch  of  Confiantimple  to  be  fung.  And,  after 
them,that  incomparable  Prince,the  moft  Puiflant, 
Politik,  Fortunate  Conquerour^the  moft  Prudent, 
Magnificent, Religious Governour,  Charls, 
firnamed  the  Grea t,  his zele  was  fuch,  that 
t  whenfoever  he  came  to  any  Citti,  he  went  to 
verbu  mlTH  tne  p/^^'»  m&  fan§  himfelt  :  appointing  to  his 
TLp0Jmt:2q-y  Scons  and  his  other  Princes  leflbns  to  be  mng,8cc. 
t*m  eeckfuejn.  a  worthy  precedent  for  all  Chriftian  Potentates ! 

terpfallendum,  r 

nfurpendam  tradidh.  f  Carton  Chronic  J '4  .Qumdocitnqfuit  in  urbibus,accefftt  ad  pfal- 
modiam,  &  una,  cecinit  ipfe :  &  film  ae  principibus  diftribuit  lettiones  canendas  :  &  pnegr 
tMemfuam,cumpwfcrieconjunx'u  :  Tow  ie  Narration  our  Atttoradde*4is  Epiphonc- 
ma,  guim pulchmm  exemplumfuit  toti  orbi  terrarum, tantumpfincipem^cie  jam dimca* 
turum,  five  in  tmplo,  &  fc,  &  eeclefiam}  &  imperium,  Da  commndtn ! 

This  Divine  ufe  of  Mufik  ,  together  with  the 
"m  pfah  134.  Civil,  *  St  cbryfoftom  dcoth  thus  recommend  unto 
us :  Principde  e)m  lucrum  efi,  ad  Deum  Uymnos dice" 
re^Animam  Expurgate,  Cogtationem  in  ahum  tollere, 
de  praftntibm  &  future  vhikfopbari.  Hdbet  autem 
cum  bis  &  mult  am  Voluptatem^  &  Confolationem  ali- 
quam9et  Recreati&nem:  &  facte  eum  qui  canit  Gravemy 
&  Fenerandum.  For  which  fpecial  Vertues,  is  this 
Art  worthily  preferred  before  all  other,  Tbeolegi 
onely  excepted.  Plane  judico  t((avthone)  nee pu- 
det  /jfercre,  pofl  rbeoh^amy  e£e  ndlam  Artem9  que 

pojftt 


j  hutb*  tn  & 
pift.  ad  Stnfeli 
am  Muficum, 
deed  by  Calvi 
frit.    ' 


Dedicatorie* 

ppjsit  Mafic*  xquari  :  nam  ipfdfila9p^fheoUgt4m^ 
idpraftat,  quedalioquifdaHbeologupt^st :  fcilicct 
guhtem  &  animum  Utum.  Hence  is  it,  that  Mu- 
/^  alone  j  of  all  the  fevn  liberall  Sciences,  is  ho- 
noured with  the  higheft  Degree  of  Schoples, 
♦Hence  is  it,  that  the  learnedft  of  Kings  [your  *nuUnw<kd 
molt  Noble  Progenitor  ]  hath  graced  the  Ptofe£  h  s  George 
fors  of  this  profound  Myftery,  with  an  Emble-  ^#g£ 
maticall  Coat  of  Armes  :  and  made  them  a  free  pfm  chamber] 
Company  of  the  great  Citti ,  or  third  Univerfi-  ^ftheMrd^ 
ti.  Hence  is  it,  that  charts  the  Ninth  of  France,  Uvcrfni,  <&* 
mooved  with  the  like  loov  and  affeftion  to  his  *****  «** 
intended  Mufkall  Acadcmi,  did,  with  his  own  ?™Jff°t 
band  and  great  Seal  5   confirm  both  it  and  the     /» this  third 
Conftitutlons  thereof:  profeffing  himfelf  the  Pro-  %jfaffiK£. 
te&or,  and  firft  Auditor  of  the  fame.  Merfennus  in  JseftUsi^ 
C.  4.  Gencf.  V.  i  4.  Articulo  1 5 ."  domiande^aii 

to  any  in  Eu- 
t»p  for  their  sl(ill, either  in  Compoftng  andSetting^  or  in  Singing  and  Playing  upon  any  bjndc 
of Mufieall  instruments,    werupon  it  followed 

The  Mafia  ans  have  obteined  of  the  Kjng  Letters  patents,  for  a  Socieu  and  Corporation. 
AKdf,  for  their  Arm,  they  bpe/t'ype,  a  Swan  Argent,  within  a  Trefure  Counter  flour  Or; 
and,  in  a  chief  Gules,  a  R$fe  between  two  Lyons  Or.  And,  for  their  Creftt  the  Signe  called, 
6y  the  Afironomers,  the  Orphean  Lyre. 

Moftc  Gracious  Prince?  thefe  two  Ibciated  S* 
iters  [Mufik  and  Grammar]  thele  two  liberal  Arts, 
neceffary  in  the  liberal  education  of  yuthe,  pro- 
ftrating  themfelvsat  yourHighnes  fect3  humbly 
pray,  that,  by  your  fife  condufr,  they  may  freely 
paffe  to  the  ingenuous  tyrocs  of  this  Land,  for  the 
furtherance  of  Gods  Service,  and  the  Godly  Solace 
of  good  Men  5  [  the  two  (copes  of  the(e  two3  and 
all  other  the  Bleffings  of  our  heavenly  Father :  J 
Who  therewith  fo  fill  your  Heroik  fpirit,  that,  to 

the 


[The  Epistle  &c. 

the  Clone  of  the  Giver,  the  Happines  of  the  Re- 
ceiver, and  the  Joy  of  all  thofe  that  low  the  Peace 
and  Profperitie  of  Sin,  you  may  equalize,  or  ra- 
ther excod'  even  the  worthyeft  of  your  moft  re*. 
noumed  Anceftors. 


Yourffighm 

divtted  Strvm> 


Charts  Butler* 
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THE  PREFACE 

Toee  Reader. 

E  Art  ef  Mufik,  ( Mttfical  Reader )f»rds  im- 
portant and  manifold  *  Vfes  det^ofo  is  found  jo   *  Vtdelib.  u 
necejfari'm  de  lifc  ef Man  ;  tat  even  in  def* 
giddy  and  nu(fang!ed  tim?sy  it  is  ftihetemed  by 
de  kefty  andmfcom  mejur*  reflected  of  all.  But 
de  elder  rvifer  ages,  as  &ey  acknowledged  de  Art  to 
bs  demofr1  ancient,  fo  did  dey  hiely  reverend  de  Profejjors  der^of^ 
efieeming  dent  as  Preset*  and  wipmen  among  dem.     7 'imagines 
author  eft  (fid*  \  Qttintilian)  omnium  in  Uteris  ftudiorum  +'•  l*c' l0' 
amiquiiftmum  Muficen  extitifle  :quae  tanramantiquis  illis 
rempofibus,  non  ftudii  modo,  verumetiam  venerationfc 
habuit,  utijdem,  Mufici,  &V«es,&Sapientes,  jndicaren- 
tur.  To  dir  purpos  geaket  Ecclfis  of  de  ancient  wmrdFs  of  bis 
Nation.  *  Bat  deywer*  leaders  of  de  people  by  deir  conn-  *c.^.v.^ 
fels,  and  by  deir  knowledg  of  learning  m«tc  for  de  people: 
\rifc  and  eloqent  in  deir  inftru&ions  :  fu-e  as  found  put         v'  ** 
MuficalTuncs,  and  recited  Verfes,  in  writing.  Sue  rcer* 
Davids  eief Muficians,  [f  Aftph,  Heman, and  Jeduthun,£<£-  t  wit  /.  i^  s. 
i  7g  alfo  Progets  i\  ofw°mc  Heman  wot  de  Kings  Sser  :  yea  Jug  $  *•  Ca)  *9  Net- 
wis  de  Kini  bimfelf,  [_*de  frveetc  Singer  ef  Jfrael :]  wm'for  dis   *  z  Sapt  t^Xm 
caus  f  de  famc  Autor  daft  dus  commend.  \  Ecelw.  r.47. 

v.8.  In  all  his  wflorks  has  praifed  de  Holy  On'moftc  nig,  wit 
w cords  of  glori  :  wit  his  woL'hmhae  Sung  fongs,  andloov- 
edhimdatmadchim. 

f.  Has  fet  Singers  alfo  befo^  de  AItar,dar,,  by  deir  voices, 
dey  mi.gt  male*  fvv«tc  Melodi,  and  daily  fing  praifes  in  deir 
S«ngs.  And  fu-c  veer* 9  among  dcGreekfr,  daf*  famous  Mufici- 
ans  and  Poets ,  Orpheus,  Linus,  Amphion,Arion,  Terpan- 
der,  Timotheus,  andoders,  men  of  gryit  pwer  anmig  de  people  • 
womc  Ly  cjtir  art •■andmfdom^  dey  brcwgtfroina  rrildz  and  km- 


C.XO. 

\DeMufca. 


*  Qjbidem. 

t  So  judged  by 
ie  Oracle  of 
Apollo,  v.  Aca- 
demic, £>u*(l. 
A  i.    ^J 

*  -Quint,  ibid, 
t  lJ  lata  in  Me- 
nexmoConnnm 
babeo  prxccpto- 
rcm  Mnfices, 

*  Erafm.  lib.'}. 
Apophthegm.?!. 


*-Sfeefo  chron. 
lib.  7.  c.  3#. 


t  Idem  Jib,  6* 

c.  *7. 

*  ibidc.  17. 

■f  Mr.  Veacham 
in  his  Comp/et4 
Gentleman. 

*/</«»  ibidem 
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tifmamitr  of  living,  UCiviliti  tad  AforzlUi.  And deSfir*  o&er 
learned  men,  rejourned  fir  deir  wifdom,  ^<e  cM  'not  attempt 
faperfeUion  of tef,  wMyet  b<s  Students  of  its  divm<Artc- 
iat^at  tekajr3tey  mig  havc  Jam  competent  kpowkdg  terhf.  *Cla- 
ros  nomine  Sapientiae  viros,  nemo  dubitaverit  ftadiofos 
Mufices.  Oftis  number  \  Plutarfe  teftifiet  divin*  Plato  to 
bee  on*  :  wo  was  inflmtfeddeSm  by  two  eoi?  Sk(d(-mafters 
[Draco  ^Metellus.]  Studiofiffimos  Mefices  fait  Plato  ; 
ut  qui  Draeonem  audivifiet  Atheniemem  ,  &  Metellum 
Agrigeminum.  And  *  Quintilian,  tat  Socratei  f  Platoci 
mafter,  tefwifeftofVilofopers^wat  an  oter  ;  Wo  having  neg- 
leUed  teftuddi  of tis profitable  and  neceffari  Art  (of  himfelfcatet 
itjinhisyut*,  was  fain  to  karn  it  in  his  dgagf.  *  Socrates 
jam  fenex  inftitui  Lyra  nonerubelcebat  :  and  himfelffait 
dat  f  Connus  was  bis  Mafier,  wotaug  him  Mttfikj  fir  de* 
fine*  wer'tfbte  madc  Us  anfwtr  ;  *  Bat  it  war  not  unmeet*  fir 
him  to  learn  tings  WU  befit*  hee  bad  mttyown,  keingfi  profi- 
table for  iislif.  Objnrgantfbui  refpondi^neqaaquam  abfur- 
dum  efTc  ea  difcere,  quae  prims  nefchiilet  comraani  vita;  tarn 
utilia  &  neceflaria  efle. 

Neiter  hat  tis  profitable  and  neceffari  Proftffion  hen  mer* 
acceptable  unto  te  Wif  and  Learned,  tan  to  te  great  and  mi&ty 
Potentates  of  it  world.  *Elfred  or  Alfred  a  Saxon  King,  he 
mm-our  of  Princes,  Founder  ofte  mofi*  famous  Vniverfitf]  befid's 
b'is  knowkdg  in  oier  Arts,  his  many  Moral  and  Divin*  Verttfs 
wattmfi*  skjlffil  in  Mufi\j  mer*ofin  bisgreatefi  Extremiti,  hel 
mad*  greater  uf*,ian  of  alibis  oterbo?  inward  and  outward  Helps, 
f  Hadrian  te  Emperour  was  an  cxceUent  Poet,  and  Mufician^ 
botc  for  te  Theori  and  te  pra&ic*.  Be  Emperour  *  Alexander 
Severus,  renonmed  for  his  Vertu*  and  Pieti,  wot  learned  in  ie 
Matematiks, and  ejfec tally  in Muftk^  Be  warlil^King-f  Henri 
teEip  of  England,  did  not  on* ly  fing  bis  Part*  fur* ,  hut  himfilf 
compofedaServic*  of  4,5,  and  6  Partes  ;  as  Erafmus  tefiifjet 
of  his  own  kgowledg.  *  Be  T>uh*  of  Vmofa,  an  Italian  Princ*, 
oflat*  yeer*s,  compofed  many  rar*  fongs  ;  wi<=  Mr.  Peacham 
afrmethimfelfto  bav'J&n.  Buff  t e  Landgrav*  of  Heftn,  m 
tef  days  carryet  away  te  'Palm  fir  exceSenci,  notonHyin  Mu- 
fik^,  but  in  watfotver  is  to  beewiftd  in  a  brav c  Princ*,    I  k*v* 

fefin 


to  the  R  E  A  D I  E# 

Mn  CfaktlsAutoAeitrioSits  of  Motets,  mdfokmnMu. 
y$L  Feftiial,  andfvmtim<s,for  bisRocmtion  on%  bee  is 

*ir  ^,cte  «*/»/ JS«f  [>  W  *  ^  andLearmdas  itfmccs 
*»d  Monarch'  ™¥*  ^untoit,U\^,  «  Homer, 
>r  <*e/*»c  rea/w/,  rehire*  jiww  *%  *»en»  +  pijr^  © 

Omnibus  eniro hominibus  mortalibus,  Mufici 

Honor©  digni  funtfc  Reverentia.  4GkeroPr©Ar- 

He»c<  is  it,  iat  .fir  ie  excelUnci  ,/Homers  P«fi  *  f  Co-  ^<~ 

.  lophoaiL  Chii,  Salaminii,  Smyrna,  W  «fer  /fctffcj  did  ^^  rfj.^ 

aUvdleng*  Homer to  bee  ieir  Countriman  -Jo, for  tejam  earn,  fuutft:  cbiifi^ 

divers  Cmntris  dtf  cUlm  ie  Inverter  if  iis  Art  to  beeieirs.  umvtnicant  , 

^  ml  ^'Orpheus,  /com  Linus  :  [».  ancunt  famous  ^™£» 

Porf/  *«</  MttficiansQ  <rfw<w»SVirgii,  fcclog.4.  verifuumefe 

Non  me  Carminibus  viricet  ncc  Thracius 0^'>      :  gjg*** J* 
Nee  £m«r  .huicmaterq«amvis,atq,huicpateradfit:  J**g*«* 

Orpbei  Calliopeia,  Lino  formofus  AppoUo.  Citti'sifetdid 

*  *e  bnilding  tf  it  vails  o/Theb<s  5(*  Movit  Amphion  la-  X*  ■£,*: 
pides  canendo)  as  Orpheus  tamed  mW  Beajfs,  anctmad    $^c  -mpgnh 
trees  to  danc*  after  his  Ha<f  :  "^^co 

f  Mulcentem  Tigres,  &  agentem  Carmine  Quercus.        ^n^l£3 
By  wU    ie  Cm'  Poet,  in* an  tier  fl«*9$emt an  oier v»g  Chios,  Argos. 
to  he  men!  :  to  wit,  iat  by  devertf  ofieirff  "ftWf  **£  Car*. 
Mufieall  Poems,  it  on'  brm%t  it  fivag  and  bea*~U^  lte*-  L$i0dellt 
cians  to  bummiti  andgentlenes  ,  ie  oier  ferf»M  ttrnd  mi  +  Gmg.  + 
^ksTbsbmUedefortiffingofieirCitti.aHdtoaCwilcon'  *t*drtt*+ 

verjation* 

Sylveftres  homines  facer  interf  re%  Deorura 
Cxdibas,  &  viau  fcedo  deterruit  Orpbetts : 
Di&usab hoc lenire Tigres,  rapido^.  Leone s,   _ 

^J  ^f  2  Dictus 


©e  Prefec* 

Di&us &  Awpbien,  Thebanae  Condkor  arcis, 
Saxa  movcre  fono  Teftudinis^  prcee  blanda 
Ducerequovellet. 

Aldowgdatr&ie  is  ftokgn  ofdewild'beafts,  Tulli  affirmet 

tPro  Arehia      to  he  truc  m  fa  proper  fins,    f  Beftise  fsepe  immancs  cantu 

'  fle&untor,  atq;  confiftant.  Bis  ting  tefiifyet  Henricus  Src- 

*  in  bis  Frefac'  phamiS  *  werc  ht£  faith,  dat  beefaw  in  Londo^  a  Lion  dat  left 

dZ£fit%%  '£  mTr°  l*arMufi&  q^  Moficen  a  cdiendi  gratia  epulas 
bimfclf.  ,uas  defcreret.  Csehus  Rhodoginus  note* out  o/Strabo,  iat 

Elegant's  ar  dtli-gedwit  Singing,  and  de  found  of  Tabrets  :  and 
out  of  Plutarch  in  Syrapofiacis,  iat  mo^  bmtc  beafis  arpleafed 
andaffc&cdwit  Mufih^:  as  de  Harts  wit  Pipes,  and  Dobbins 
wit  Singing,  andfo  Harmoniaf  de  Harp.  Aid  de  Pythagoreans 
taif^W  (asf  Ml'mms  writet)  affirm,  dat  of  all  beafis  dermis  nonU  at 
m*  '  oc'1?'  is  not  delisted  wit  Hatmoni,  but  oncly  de  Af,  Pythagorei  affir- 
mant fblum,  ex  omnibus  animalibus,  Afinum  ad  harmoni- 
am  ftftum  non  effe. 

Oders  afcribc  de  Invention  of  dis  Art  to  Mercuri :  becauslm 
*V,l.i.c.z.  f0Hnd  out  de*firfl  Infirument  by  de  Tortois-fel.  Oders  to  de 
.f^'vM  Mufesy  of  worn  it  bat  its  namc.  And  oders  to  Apollo,[de  Prefidmt 

ofde  MufesQwofaytofbimJdf,  dat  bee  invented 'bo  t  Poefiand 

pring-mjimments  : 
f  Metam.  I,  t.  f  Per  me  concordant  Garmina  Nervis  : 

ttifiae.,  asjfom  (ayfiat  Pan  war  de  Ihventer  of  windf-inQruments  : 

*  Virril  Ed  z.  *  ?an  p"mus  calamos  cer a  conjungere  plures 

x  a  /)  \jL  Inftituit. W/bcm-Minerva  :  f  Antiqui  aiunt 

l.Sc.6.  Minervam  Tibiae  repertneem.  AS wi-e.and  oders  migt 

haply  bee,  in  deir fever a\ countries,  eider  Antors  or  auSors  ofMu- 
f\and mufical  I?iflruments  :  for  wz-e dey  n>erc in deir  timcs ad- 
mired. But  de  people  of  God  dco(  tmHv  ackgowledg  at  far  mor*  an- 
cient Invmte-r of  dis  divinc  Art :  j~  Jubalde  /oo»  <jfLamech 

*  Genef.  4.  «.  de  fixt  from  Adam  :  ~]  of  worn  it  is/aid,  dat  *  bee  was  de  Fader 

of  all  dat  handle  de  Harp  and  Organ  :  1.  of  aU  Inftrumtnts^ 
\ViAtl%.t.\.  j-Zw^Entata  WEmpneufta:  wfelnftruwents  d<tf  necejfa- 
$  1 .  (a)  (b)  in  ^  'my\p  fo  l)oic*-J[d.e  Ground and founaatim  ofdem  bodc.~]And 
Mvta  Deido-  &'  Auguftra* got* yet  farder  :  fewingdatitisdegifcofGod 
rt  nm,  bimfelf^  and  a  Reprefintation  or  Admoniti§ntf  de  fweitc  Concent 


to  Be  R  E  A  D  E  R. 

and  Harmoni,  wi-ebis  wifdom  hat  made  in  Se  Creation  and 
Adminifiratm  of  de  world.  *  Non  enira  fruflra  per  Prophc-  *  ?^'  i8'ad 
tam  (  qui  harc  divinitus  infpirata  didicerat )  di&utn  eft  de  Hicr9^m 
Deo,  ^  qui  profertnumerofc  feodum.  Unde  Mufica,  [i.Sci-  \Efai'¥>A* 
entia  bene  raodulandi]  ad  adwonitionem  magnae  rei  etiamj  %6'a*  1  ' 
rnojcalibus  rationales  habentibas  animas,  Dei  Largkatc, 
concefla  eft.  &c. 

Butaldowg  Mufikjboe  de  *gift  of  God  •  yet,  lihf  oder  his  *jricU.i.c$. 
graces  and  benefits,  it  is  net  given  to  de  Idle  :  dey  dat  wilhavc  it,  §  *• 
rmtjt  re*€  it  to  dem  wit  de  hand  of  Indujiri.  To  put  inptaBic* 
de  Inventions,  andwosrkl  of  skilful  Artifis ,[\.  to  Singand  to 
Play  wef]  (by  reafon  of  de  many  Accidents  ofde  Not's,  de  fudden 
€anging,or  rifing  andfalling,ofde  vov*,and  de  tru"  &  reddy  Fin- 
gering and  Stopping  ofde  Injiruments,  info  manyfundry  Lejfons) 
is  no(  JLajy  matter :  but  artificially  to  Set  dof  Leffons  to  voices  and 
inftmments,rs  a  wayrl^  fo  fulafDijficulti  and  deep1  {peculation, (by 
reafon  ofde  multitude  and  great  varieti  of  Kulcs  and'obfervaiions, 
andofjecret  Mytterfs,  wi«  lyc  bid  in  du 'profound Afatematil^J 
dat  a  skilful  andexport Compofer  (faldow-g  bee  bee  firfl  furnifh~  \y.  Epil.lib.l* 
ed  wit  a  mofi'  excellent  Wit ,  I\kemori,sand  Judgment,  and  a 
naturall  Aptnes  and  proelivifi  unto  it  •  and  morcover  bee  wtl 
Sefn,  and  exercifed,  in  de  -eoifiji  patterns  ofde  heft  Mujicians) 
fallfindc  de  Proverb  verified  in  bis  woorl^,  X«A«7r*-  tx  KctKa.  : 
Difficilia  quae  pulchra. 

Seemgderefor*  ("Ingenuous  Reader)  dis  myfierims  and  coe- 
lefiall  Art,  for  de^ntiqiti,  fur  de  Autors,  for  de  various  Ufes 
andejp8sder*of,m}% its  various M<s>dh,Melodi,and Harmoni, 
wit  aeirjweet*  Ornaments,  (botc  in  buman(  anddrvinc  offices Jbat 
leen,  island  defervet  ever  to  bee,  efieemed  and  affefted  of  all 
men  5  y/>at  remainet,  hut  dat  dey  *&»  ar  capable  of  it-,  d<8c 
Studdi  and  Pra8itc  it  •  and  dat  dey  who  ar  not,da>c  Honour  and 
Revenue'  it,andde  Profeprs  der'ofadefweet*  fruit  efwofiferi- 
ms  SiuddPs,  arid  fjcrea  Raptures,  in  fo  matey  gmdVfes  dey 
happily  enjoy  ?  Woouon,  April  4.     1636. 


Char.  Butler. 
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f'S't^ 


TO 


His  friend  Mr  [hark  "Butler, 

Upon  his  Bookc  of  Mufik. 

JK,  I  ^/w  fatisji'd:  finely  ett  bav*  $owni 
By  &is  j8oo^,  a U  &e  farmer  rver'ymr  own* 
Bis  is  de  Syftera  :  dof*  de  PraUif^  Parts 
OfNatnr'f  ranrMufikg  and  of  Arts, 
Fa**  w*#,  Gravf  Butler,  is  dy  Syngeni, 
But  Natter's  t»o-f art-Song  ?  Wat  is  dy  B«^ 
[Bat  littk,  bnfi  ting  weejb  admire~] 
Wat  is  it  tls,  but  Natter's  contpkt*  Qh*  ^ 

As  for  dy  Grammar  j  der*  I  ^arnud  fyc 
Wit  Cmfmants  and  Voueh  Hartnmi*. 
Wen  doj*  Jmete  Accents  bavc  my  Senfes  Jlolc, 
By  Rhetorik  den  rubs  mee  of  my  Smlc, 

Enottffy  gad  Butler  :  Stay  dy  Qil ;  and  forc 
Writ'  not  ta  ravif^  bttt  finffruB  mr  ear. 

Hum.  Newton  Bac. Mag* Col. 


IN  M*.  CJROLI  KVTLE\l 
Muficam. 

■ 

Sydereis  alii  referant  foa  Carolina  Gyris,. 
Etgeminis  acceptaPolismodulamina.  Sunt  qui 
Stridente,  in  vacuis.  Euro  aut  Aquilone,  Gayernis, 
Edidkere  lottos :  fie  ©limFiftdanataeft, 
Dum  Fan  in  fequitur  Syringa,&,  murmure  du&o 
Ad  numerum,  raediis  fufpirac  anhelus  avenis. 
Vuhano  tribuunt  alii  priraordia,  8c  Arcera 
Multifonos  durae  revocant  Incudis  ad  i&us„ 

Inter  Apes  didicit  Btttlerus  amabile  Carmen  : 
Goncentufq*,  avida  dam  captat  abaure,canoros 
DeprenditLitui  fremitus  :  dumq;  applicat  acres 
Alveolis  fenfus,  graviorem  Tympana  pulfum 
Eduat ;  &  mifto  fervent  praeiepia  Cantu. 
Verum  audifle  parum  eft,  tam  te  communia  tangunt 
Commoda :  quin  repetens  Hybk<e  murmura  Genris, 
Imprimis  :  &  toti  proftat  Symphonia  Piebi* 

AttieaMelliflui  non  ultra  Terra  fktonis 
Jaftet  in  orefavum,  &  tencrx  Cunabula  Prolis 
Plena  thy  mo  :  Butkre,  tibi  par  gratulor  Omen: 
Namqj  tuis  etiam  federe  Exaraina  Labris. 

Sam.  Evans.  Nov.C0i.Soe. 

Te  &e  learned  Auttr. 

ON*  Imp  ha*  mad*  lov<t  bwiin  admir'd  : 
Din*  ha*  teem'd  fix,  yet  is  not  tyr'd  ; 
Thy  Grammar,  Rhet'ri^,  Monarfy^ 

Mufiki  Orator,  Syngcni*. 
Touting  iy  prefent  Ba>k<,  1JI*  fay, 

D'aft  turnM  our  MUfiks  nigt  to  day :         y 
Wat  crft  was  Difcant,  it  may  bee 
Hear'  learn'd  as  Plain-fong  nou  from  Zee, 

Butler,  d'aft  drawn  all  Mufik  drif3 
©c  Learners  lirft  to  fatisfi*. 

Jo.  P  X  N  C  K  Art.  Mag,  tfw,  &U 


Pytbap.^  m 
Mamb.kSwu 
ScilsUb.ua. x. 


m 


Oxm 


theUiOxtban* 

Vh&ktk. 

Ghimel* 

?hi,  or  Vhe* 
Skit- 


©E 

Printer  to  ©e  Reader* 

ALiowg  ie  Antiqiti ,  Certainti,  andFactiiti,  of ie  Qthgn- 
gi  or  tm*  writing,  ufed  in  dis  and  oier  Baifs,  bee  fufficiently 
demonftratedinieEHgLfGrammcr  b  yet,  becaus  ieAfpirat's  (wiein* 
decd'armoft'  eafy)  frm"  tofwm,  at  ie  firftfigt,  difficult  and  obfettr*  5  [ 
iow-gt  it  not  amis,  in  in  vacant  pag<  to  explan'  icm ,  by  ieir  fin- 
pleCmfonants  and  ie  utter  of  Afpiration  £H:] of  &-U  iey  at  noting 
tlst  but  Abbreviations. 

"thjilf  eorT\:asm  liflel^ank. 

dh5  lik£  *\ :  as  in  dis,  dat. 

ch,  --•.-— -as  in  -eain,  ^apter. 

kh,  lik^  Xor^>  :  as  in  feara&er5Tikieus. 
^gh,  lil£  %:as  in  hig,  migti. 

ph,  lti£  9  of  & :  as  in  pyfik,  pilofbper. 

sh,  li!(  TU  :  as  in  /all,  Jibbolet* 
[why as  in wat? wen. 


Not1  Hecr*,  iat,  of  all  tic  8  Afpirat<s,-£,  and  W  ar  peculiar  to  dc 
Bngli$  :  ie  reft  ar  common  to  oier  Languages  wit  ours  '•  Ton  may 
btxpleafedilfo  toobfeiv,  iatE  Sonant  arid  E  Silent ,  becam  different  in 
potter  and  u^ar  for  ie  Readers  ea^,  differenced  in  Figur'.alfo-  And  iat 
Qbeeing  (  as  ie  Nam'  importet )  an  Abbreviation  ofc  or  J^  and  V,  an  o- 
itrV after  it,  hav'/ngno* uf\  is  icr* for c  omitted,  as  fitperfluow.  Sec&c 
Prcfac*  to  ie  Grammar,  and  eac  Letter  in  b/s  plac1. 


J.     H  A  V  I  L  A  N  D- 
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fffl^^^mm  -.ffiffff^ 


D  E 


PRINCIPLES 

MUSIX 


Lib.  I.  Cap.  I.  Of  &e  M*d<s. 

UsiKisde  (^  Art  of  (b)  modulating  (•)  (&) 

Notc$  in  (c)  voicc  or  inftrument.    Da  (c) 

wk,  having  a  great  (*  )  poaer  over  de  ( d ) 
affeftions  of  de  raindc,    by  its  various 
Mcodcs  producer  in  de  hearers  various 

effeas.  (e) 

Be£  Mwdcs  ar  ( e )  fiv« :  [  D  w*^,  Ijk/wk,  iE*iA,  Vrygian,  guinq-,  fail 

,_..,-,             v    J  Muficcs. 

(ODeD0riyVIajd€confiftetoffoberaow-tiraedNot's,   ucsps' 
generally  in  Counter-point,  fet  to  a  Pfalai  or  oder  pious      Doy^ 
Canticle,  in  Master  or  Rhy  tmical  vers  :  de  notcs  anfwenng        (  f  ^ 
de  number  of  de  Syllables.  Dis  mcovet  to  fobrieti,prudeacc, 
modefti,andgod]ines.  Vide(f)mNotit.  2 

(s)  De  Lydim  Mcodc  is  a  gravc,  ful,  foleron  Mufik  in  Dif-  i^*. 
cant,forderaoftcpartc,of{lowtimSfettoaHymn,  Antem,  (g) 
or  oder  fpirkual  fong  in  proband  fcomtim^  in  vers,de  notcs 
exceeding  often  de  number  of  de  fyllables  :  wU  trag  his 
heavenly  harmoni,  ravifhet  de  mind'  wi*  a  kind'  of  edbfi, 
lifting  it  op  from  de  regard*  of  eartly  tings,unto  de  defir*  of 
ceieftlall  joyz :  (  Vid.  (f)  in  Netif)  wic  it  d<»ct  Iivcly  refera- 
ble. Vid.  dr"  in  cap.  3.  §  1 .  . 

A  ©e 


3 

CO 


4 

Trygian. 

CO 


9 

Jonifa 
CO 


C1) 

CO 
(O 


*  Vid.(t)  in 
Jfolis. 

CO  ' 
*r.  (»»).&  CO 

in  C$£  4,^  4, 
■}  ibidem. 

"Politic  J.  8* 


l&eMHJicsy 


0/d<?  5.  ^coici#  Lib.  I. 

De  (h)  ^/i^Moodc  is  dat,  %pi£,  wit  its  fbft  pleafing 
founds,  pacifyet  de  Paffions  of  de  mindc,  and  wit  inttru- 
ments  or  dittlles  jW*c/,  in  continued  difcant,  deligting  d« 
lens,  and  not  intending  de  mindc  of  de  hearer,  like  Mercu- 
ric CadHceus3  -earmet  affeftions  and  carcs,  and  fo  lullethim 
fwect'Iy  a  deep'.  Vid.  (e)  in  Notu. 

Be(5)  Vrygisn  Mcodcis  a  manly  and  ccorragibus  kind*  @f 
Mufik,  w=i€3  wit  his  ftat'ly,  or  loud  and  violent  toncs,  rou- 
let  de  fpirit,  and  inciteth  to  arms  and  a&iviti :  lu-e  ar  Mar- 
ies, Almains,  and  de  warlike  founds  ©f  Trumpet,  FifS  and 
Drnm.  Vid.  (c)  in  Notif. 

I>e(k)  Ionil(M(odc  is  contrary  to  dePrygian  :  an  effe- 
minat'  and  delicat*  kindc  of  Mufikj  let  unto  plealant  longs 
and  lonnets  of  loov,  and  lu£  Iikc  fanci's,  for  honed  mirt  and 
deligt,-eieflyinfeaftingand  oder  merriments.  VuL(ey  m 

Andfcom  Mafik  is  compounded  of  loom  or  all  of  dc&v 
as  de  Battel-galli^rd.  For  all  wi-e  various  effcQ:s,dis  (])  Ma-- 
tematical  Art  andlevnt  liberal  Sciencc,  hat  basn  always  re- 
Ipe&ed,  and  u  led,  of  all  forts  of  people,  as  wel  (m)  learned; 
and  ingenuous,  as-(n)  ignorant  and  barbarous. 

Del*  5  M(ndcs0wi€CaIius Rbedsgmm (out  ofCajfiodoruff 
or  rader  King  "thodorim  Epiftle  to  Boetiw  )  rigtly  deleri- 
het*bydeEfle£s,  Icom  E)efinc  and  Diffin  gulf  (as  dey  dco> 
de  Airs)by  de  final  Key  ef  de  Bafc::6r  f  rader  by  its(°)C©n-. 
ftitutedTonc)  but.  Skilful  Muficians  know  hou  to  form' 
any  Mxodc  in  any  Key  or  Tonc  indifferently :  fo  it.be  *  con- 
formable to  de  Airof  the  t  Subjeft. 


A;NN  O  T  A  T  I  O .  N  S   t©    C  A  P.  I. 

(  O  A  N  An'  So  Ariflotle:  *  Veteres inter  Vifciplinat Muftcam col- 
jCx.  locavcrunt,  ex eo quod Natura qu/erit  non  foliim  in  negotio 
reulc,  verum  ctiam  in  otio  laHdabiliterfoffeverfari.  And  heetim:  cum 
Gnl  quaiuor  Matbefios difciplina  j  aetcr<e  qridtm ad invefUgatiinernvrri- 
tatis  labor  ant :  Mufica  veto  non  modo {peculation)  ■,  verum  etiammoraU* 
tati^onjimolaefl,, 

(  b  )  Modulating.  So  dwc*  f  Sf  AuguRin*  «lefin<  it :  Miificatftfcicntia 
bent modulandi.De  proper dUfcrenc1  wcr'of  he  da>{*  dus  der'maintein. 

Modulatie 


Cap.I.  Of  de  5.  Mmi's. 

Modulatio/wtt/!  ad  folamMuftcampcninerc;  q.yamvis  modus,  unde  fle- 
x&m  verb  urn  efcpofiit  etiam  in  aim  rebus  ejje. 

(  )  yoic<  or  injtrum.  Dusineffeft  dw'*  dat  holy  *  Fader  dividc  : 
Sonus  triplex  eft  :  aut  invoceanimantis,  autineo  quodflatuiinOrganis 
faceret,  autineoquodpulfu  ederetur.  By  de  firft,  meaning  vocal  Mu- 
iik  j  (  wicis  de  €ief)by  de  fecond,  de  mufik  of  Organs  and  odcr  wind1- 
inftruraents;  by  de  third,  de  Harp  or  Lute,or  oder  inftrument  datfoun- 
de*  by  touc  or  ftrok'. 

(  )  |Tullius.  AffentioYegdVlatoni^nihiltamfacileinanimostenms 
atq  j  moUcs  influere  j  quatn  varios  canendi  modes :  quorum  did  vixpotefl^ 
quanta  fit  vis  in  utramq,  partem.  Nam  &  intitat  languenies,  &  langue- 
facit  excitatos  ;  e^-  turn  rcmittit  animos,tum  contrabit :  civitatumq;  hoc 
multarum  in  Gr<*cia  intafuit,  antiquum  vocumfervare  modum ;  quotum 
mora  lapfi ad mollitiem,  pa/iterfunt  immutati  cum  cantibm.  Dus  Plato : 
and  after  him  *  Ariftotle.  lnmclodi)sipfisfimtimitationesmorum  :&hoc 
eft  man.feirum  ■'  fiatim enim\  harmomaru-m  diftinfia  eft  naturae  ita  ut  qui 
nudiunt  aider  difyonantur,  nee  codem modofe  habcant  ad  unamquanq-^  ip- 
farum:  fedadquafdam  (lebiliter  &  tontraclemagis,  adquafdammottius 
fecundi'-m  mentcm  •  ad  aliam  verb  tnediocriter  & compofite  plur'mum  \ 
Htvidetur  Doruafaccrefola  omnium*barmomarum,  Dcf'  various  efreclrs 
were  lhVwiFobfervedby  t  Macnbim.  Omnis  habitat  animi,  cantibusgu- 
bernatur:  nam  date antus  fom?ios,  adimitq\:  nee  mn  cur  as  im»titth,& 
retrahii  ■■  iramfuggerit,  &  ckmentiamfuadet:  &c.  And  by  S c  *  Ijidor1  ■ 
Omnes affeRm nop'hprofbnorum divcrfitate, vol novitatc( nefcio  qua  oc- 
culta familiaritate  )  excitantur  magn,cimfuavi  &  artificiofa  voce  cayita* 
tur.  Alfb by  Cafftodormsoi laderKing  1  Ibeodorius,  mor*  at Jargc .. Mu- 
fica  cum  de  fecreio  Nature, tanquam  fenfuum  Kegmajrepisfux  ornata  pro- 
ce/Jerity'teliquie cogitationes exiliunt ;  omniaq\  facit ejici,  utiffamfolum- 
twidc  dckllet  aitdirh.  Triftitiamnoxiamjucundat  ■•  tumidos  furores  attc- 
nuat  •  cuentamf-vit'iamefjicit  bla'/idam--excitatignaviam,foporantemq\ 
languorem ■  vigilmtibm  reddit  falubemmam  quietcm-  vitiatam  turpi 
amore,ad bowQtm ftudiumrcvocat,cajiitatcm  •  fanatmentii  udium  bo- 
nii  cogitationibus  femper  adverfum .-  perniciofa  odia  convertit  adauxilia- 
tricem  gratiam  ■■  &  (  quod  beat  urn  genus  curat  ionu  eft )  per  dukiffimas  vo» 
luptates  expellit  animi  papones-  incorporeamanimam  corporalittr  mulcer3 
&folo  audit u  ad  quod  vult  deducit. 

(  «  )  Fi  V.  As  *  Ccel'w  Rbodoginm  obferve*  out  of  dc  abcov-cited  E- 
piflle.  ghiidCaffiodorm  (  fau  hee  )fuper  modis  Muficu  prodat,  allendcn- 
dnm  magnopere.Mod'*  Dorius  prudenti*  largitoreft,&  caftitatu  eff'eclrr; 
Phrygius pugnsu e?citat.votumfuYominflammat  :  JEoUv.h animi tempc- 
ftatestranquillatyfomnuma,  jamplacatis  allribuit :  Lydius  hiteUectiim  nb- 
tufisacuit,  &  ter/eno  d/fide/io  gravatis  ctlefium  appctcntiam  inducit., 
honor um  operator  eximim.  Adycitur  \p\erifq\  Ionieus,  quon  floridum  in- 
telligunt  ttciucundum.  But  \  Marti  anus  Capella,  makings  degr-a;c9%f 
ea-fofdef'fiv',  accounte-t  in  all  if.  DOR  I  U  S.HyuodorlusHyper- 
dorius:LYDI  US.  Hypotyduis.HyDcrlydius:  ^OLIC  U  S,  Hy- 
po.Tciicus}Hyper»<dicus;PHRYG  I  U  S,HypophrygiusjHyperphrv- 

A  2,  5i'-iS: 
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gius  -.  IONIC  US,  Hypoiomcus,  Hyperioaicu?.  In  all  wk  Hyp* 

fignifiet  a  defect,  and  Hyper  an  excefof de  Mcod'  principal. 

Srom  ancient  Muikians  mad'  but  two  Mood's,  [Doiik  and  Prygian:] 

.»  referring  all  odcrlinpo  dem.  f  Quidam  in  barmomis  pofueruitt  dual 

t      -^ ' ™" '•*•  fteeiesJiunam  Doric  am,alter  am  Phrygian-]  cater ua  omnes  vel  adDoricam, 

c'3*  velad  Pbryg/am  refer  unt. 

.^  De  fivc  Mcod's  by  wk  dof<  various  effe&s  ar  wrowgt,  *  CaffiodorM 

»T   ^p*  ,  ^ewe*  to  hav*deirfeverall  appellations  of  de  Countries,  inwk,  ac- 

A  pa  "ft  "  £01'ding  to  deirfeverall  manners  and  difpofitions,deywerv  invented  and 

ci  e  tpi  .     prafl.jceti,  Hoctotum  (  fa'uhee)  quinque  modis  agitur:  qui  finguti  pro- 

*  Mufic.l.  1  .CI.  vinciarum,  ubi  repertifunt-,  mminibm  i/ocitantur :  as  likrwiff  *  Boctiws ; 

Modi  M  uf/ci  Gentium  vocabulodcfignati funt.  Que  enim  unaquaq-, gens 

j  gaudct,eodem  Modus  ipfe  vocabulo  nuncupatur. 

Dor  iff  Bc        **"  n's  nam'  of  £>or"f  a  c*v**  Part'  o^reec',  neercA4ens : 

*'  de  oder  4  had  deir  beginnings  and  nam's  from  certain  Regions  of 

Ana  minor,  wi-e  bordering  upon  Grace*  wcr<  peopled  by  Grecian 
_  '  Coloni's. 

I  dan  De  Lyd'tan  Mcodf  was  fo  called  o£Lydia,  famous!  for  de  golden  River 

yat  n-  paftoluty  and  de  winding  Tetrograd*  Meeandcr :  #e  onc  refembling  de 

treafur'  and  glorious  matter  of  de  Ditti ;  de  oder  de  pleafing  Reports 
and  Reverts,  wi*  oder  admirable  varieti's  of  de  Mufik.  De  cief  cittiea 
-  ar  Piladcl£ta}  and  Sardis  [the  royall  feat  of  rich  Cttefm^ 

eAsalilr*  ^c ^o^k^^olia  [de Kingdom ofv£olui  ]  wenc*  hee  is  feintfd  to 

fend  his  rufling  wind's :  de  wi€  do4  heerin  referable  dis  Mcod',  dat  dey 
a  alio  havc  a  fopiting  faculti. 

fryiian-  ee  ^Ollcin  Ma)<*'  °f  P*?gw,  a  region  bordering  upon  Lydia  and 

Caria :  in  wk  is  cios  dat  marsiall  Mart- toun,  anddemofthighii/rf*, 
^  famous  for  the  Trojan  war. 

Itnik-  ^c  Ionian  °^Ien^f  w*€  tyc*  between'  oEoVia.  and  Caria  j  for  de  gcod- 

nes  of  aier  and  de  commodious  fituation/jnferiour  tonen*  of  de  Afiaii 
+  Vide  I.  i.e.z .     Regions :  wof'  plenty  and  idleaes  turned  deir  honeft  mir-t  into  \  lafci- 
^§4'(b)^  Notts,  vioufnes :  as  Aihtnawi  obferved  in  his  tim' :  ^NoHra  <etate  lonum  mores 
*Deip?iofo£ift:    deliciis  funt  per  ditifjimi:  eorumqytidem Cantusab  1U0  vetufla  muitumdi- 
(.14*  verfus.  It  was  adorned  wU  n  great  citti's  wctof  Ephefus  and  Miletus 

wcr'two. 

Dis  Mcodf  is  alio  called  Modus  C\rromatictu\i,  cohratmtfitcatm^ 
of  Chroma ycohr  :becausas  pidur's  arbeautifyed  w'u  trim  lively  ca>llors, 
to  p!caz  de  wanton  ey  j  fo  dis  kind'  Is  as  is  wer'  ccoliored  wit  dclieatc 
li  vcly  foHnds  to  pleaz  de  wanton  ear. 

Do'rik*  (  f  ^  Of  de  vorik  Mcod*  ar  de  Pfalms  in  Meeter :  and  all  gravf  and  ho- 

neftfongs:  fu-e  as  is,  Life  to  (teDamasfarofewe  'fee,.- — $ic,<Xe  Autor 
wcr'ofis  Mr  F. Jewries:  wo  ha*  written  maa^excellent  Divin'  Po- 
ems. Dc  wol'book'of  Plalms  waslat'lyfetfair^in^Parts  by  Mr  Th»« 
masRavenfcreft,  compofedby  lobnFarmtr>  Th,Morley3  G.^irbyttho- 
mas  and  lohn  Tomkins^'R.  ABifon,  I.  Milton,  and  fun  dry  oders  :  but  de 
greateft  part*  by  him  datfet  dem  out. 
Of  disMwd*  wer*  dof«  fober  feaft-hymns,  wont  to  bee  fung  in  de 

praiz 
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praiz  of  honourable  men:  wi«  *  TmIH  remembreth.  Vtintm  extarent  *Jn  Brutj 

ilia  ca?mina  qu<e  multisfeclis  antefuam  atatem  in  epulis  ejje  e^ntkata  a       *  -8. 

ftngulk  convivis,  de  clarorum  virorum  laudibuit  in  Originibusfcriptum 

reliquit  Cato.  In  f  anoder  plac',  ro  de  voic*  is  added  de  Recorder  or  jTuCcuL-QuaJl. 

Shalm.  Gravifiimu*  author  in  Ofiginibut  dixit  Cats,  Morem  apud  Majo-      1ft.  4, 

reshunc  epularumfuiffe,  ut  demceps  quiaccuba/ent,  toner  ent  adtibiam 

elarorum  virorum  laudes :  aldowg  iePy  i agar  eons  fecmed  rader  to  affe A 

de  Harp  or  other  ftring-inftruraents,  bccaus  every  on'  by  himrelf  might 

fing  and  play  upon*E»tata  togeder.Dis  Mcod(,for  de  Moraliti  and  Me-    *  yj  2tCJc  r 

diocriti  der'of  ( 1  may  ad  for  faciliti )  de  Pilofoper  advile*  to  bee  firft 

learned  of  yung  beginners,  f  Mamft$um{ intuit)  quod  Voricam  ft*   -j-  Voliu /,8.  e.7, 

otter  a  dec  ens  e$  pnioves  add'ifcere.  2 

(*)  Of&cibydian  Mcodf  ar  dofc  folemn  Hymns  and  Oder  facred        _    ,. 
Chyre-fbngs,  called  Motcta,  a  motu  :becius  dey  mcov'  de  harts  of  de  *  //Mfa 

hearers,  (hiking  into  dcm  a  devout  and  reverent  regard  of  him  for  wof' 
praiz  dey  wer'mad'.  Def<  Afotettrequir'moft'  Art,ofall  Mufik,in  Set- 
ting :  fitly  to  take  Difcordsand  Bindings,ufing  plain,  foftjfweet' Difcan- 
ting,wi*  freqent,  grae'full  Reports  and  Reverts.  Agreeable  unto  de  arc 
©f  de  Setters  ^cold;  bee  de  art  of  gingers :  fwaeWy  and  plainly  to  cxpref 
icwcords  and  fyllabks  of  de  Ditti,  dat  dey  may  bee  underftood  of  de 
Congregation  .  and  beeing  likc  deir  iWoWT[grav*,fober,  holy]  to  fing 
mt  a  gracc  to  de  Lord  in  deir  harts.  V.  I.  a.  c ,  1 .  §  a.  •*§•>  and  c .  a^§  J. 
Of  dis  Mood4  feem';  dof*  religious  vouz  of  ieRomans  in  den  facrifices  • 
and  deir  gravc  Canzons  at  de  folemn  fcafts  of  deir  Magiftrat's :  of  wW 
fTullij  Neq^verb  Mud  win  iruditorum  temporum  argument  um  eU3qund  in  L*rurCHi  6W /? 
t>eorumpuhmaribus,& exults  Magiftratuum.  fides  prtc'munt.  Andlik*-  *   J,     ;n*    "" 
.  wif'  dof'  funeral  Elegif s  of  Noble  men,  commanded  in  de  old'  Roman  '  *' 

Lawi.  *  Honoratorum  virorum  laudes  in  Condone  memorantor :  eafq^  e-  *Q\ceY$  de  U" 
.tiamadcaniumtibicimsprofeqttuntor,  cidnomeitNxnhtqua  vocabulo       pfij  it. 
ttiamGrnecicantUilugubresnominant.  *   '  '   V 

OfdisMcod'isdatpaifionat' Lamentation  of  degood  muGcalKing, 
for  dedeatofhis  Abfalom:  Compofedin  j.  Parts  by  Mr  lb.1oml{msi  v 

notuOrganift  of  his  Majefti'sChappel  De  melodious  harmoni  wer'of, 
wen  I  heard  in  de  Mufil{-f\(Dlf,  weider  I  ^cold'  mor'  admir'  de  fweet*  -  J 
wel  governed  voices  (wi-t  confonant  Infrruments)  ofde  Singers; or  de 
exqifit  Invention,  wit,  and  Art  of  de  Cdmpofer,  it  was  hard  to  deter- 
niin. 

Def'  Nania  or  funeral  Eleg'rs,  feem'  to  havc  been  de  firft  uf'  of  dis 
M(od{:  as  Ctelius  Rbodoginus  obferve-t  in  de  placc  of  Caftipdorus  beforc 
cired.  Prima  Lydii  modi  conflitutio  fletus  I anient ationifq\  caufa facta  cU. 
Nam  /Irifloxenus  in  prims  de  Mufica^olympum  tradit  inVytbonvs fepuU 
turacec'mijfctibi.ijfecundiimLydium  modum,  f me' alia. 

Dis  ftat'ly  Mcod'  de  Pilofojjer  preferred  bcforc  all.    f  LTD  I A  T^sS 

maxime  omnium Harr>.oniarum omatumfimul, duJlrin.imq;affert'.  4. p0^t  /j?  c  „ 

C  h  )  Ofde  ts£o'.il>  Mo>df  *  was  that  Eneant:ng  MuSk  ofde  Harp,  5 

provided  for  King  SauUwea  de  evil  fpirit  trubbled  him  :  wi-e  Mufik  ts£0!i'%. 

beeing  mad' by  on'  dat  was  cunning,  and  ctold  play  well,  lb  -earmedde  *  1  sam.  xgt 

A  3  evil 


4  Of  de  5.  A/ooi'/.  Ub.l. 

evil  fp'irit ;  dat  Saul  was  refrefcd,  andwaswel;  and  fa  cvH/pirit  de- 
pariedfrmb'm. 

Of  ais  Miodf  was  de  Patcucal  fong  of  de  gcodBi&op  Flavians ; 
^kmcovedpittiindeEoaperaurr^io/^x,  and  procured  Pardon  for 
i  So%?men  htf.  «*c  peoples  ofrepc{.  -\Popuim  Amiccbenus  Tbegdofii  Imperatom  iram 
Ecclef.l.7tC.i$»  meiums  ob  fcditionm  exortam,  Dcomeiodiisquihufdamfogubribusfup' 
plic ab 'at.  Flavianu^qm^epifcopuSyCampra  civlbitsapud  Imperatorem 
adhuc  offenfum  inte-aedcjety  perfuadet  adolefcentibus,  quiadmenCam  lm* 
pcraftris  canere  folebanty  ux  vfalmodiai  canerent  qua  in  Supplicationibus 
AtUiockenoruptufurpabantiiY*  Quofailojnrunt  lmperatqrem  miftricox- 
dii  fuperatum,  confeftim  irampofiajfe  &  urbi  reeonciliafw. 

Of  disMcod'was  dat  calm  Sym^oni  wer'-mt  >'l^r; appealed  his 
'*  De  Mujtca.  own  Paflions  againft  Agamemnon  :  as  *  Plutarch  nordt  out  of  Homer. 
Ofiendens enim  Mnficammultn'mrzbme^e covduciblhm ,  introduxit A- 
cbtllem,  qui  ivam  advtrfm  Agamemnonem  (nam  ccncoqiterct  Mufice  opera, 
quam  didicerat  a  fapientifimio  Chirac,  Mufic*  Jimui,  &  yi^ithe^c  Mc~ 
dicinnDoclore. 

Or  $i$  Mcod*  alio  was  de  Py^agorean  Evn-fong  i  mentioned  by 

•\Ltb.9.  c.  4.  ' -1 ■  Qinnidian.  Qui  cum  fomnum peterent,  ad  Lyram  prim  lenire  went'es 

fslebant ;  ut,fiqutdfia(fet  turbidiomn  cogitationuffty  cemponerent :  And  by 

*  Tttfc:  £>u*fl.   *  Tu^ -'  Mentcs  fim  Pytbagorci  %  cogitationum  intentione,  cantu  fidib  fa 
lib.  4.  ad  tranqttiUitatem  traducebant.  For  confopiting  Car's  and  Paflions, 

Inftriiments  Entata fympbonct  (v.l.  2.  c,  1. §  i.)  ar  generally  mor  fit, 

4  dan  oder  inftrumenrs,  or  voices. 

Trypan.  (  *  \  Dus  *«>'•*  <*c  f  ilofoper  defcrib*  dis  Mcod*^  f  Pbrygia  dtfrabh 

fPoltUs.c.S.  ac  ™pb  awmitm,  #•  quafi  extra  feponit.  And  againe  ■>  *  Habel  ean- 

*lbid.c,7,    '     dem  vim  Phrygia  inHarmoniis,  quam  babet  tibia  in  Infirumenth  ; 

amb*  enim  toncita.nl  animosy  &  in  afftttus  impellunt.    De  Prygian 

Mcodcdooc*  diftraft  and  ravi£  de  mind*,  and  dooc.t  as  it  wer«  fet  it  bc- 

fides  it  fclf :  having  de  famc  forcc  among  de  Mcod*s ,  dat  de  Pipc 

or  Fif  ha*  among  Inftruments :  for  bodc  of  dem  dcoc  rouz  up  mens 

t  mind's  aad  driv*  dem  into  paflipns.  Wi-e  *ing  de  skilfull  Mufician  Ti- 

tnoteus  preovedin  de  great  Alexander :  Worn',  wU  his  Prygian  Flut^ 

'*•     hes  did  Co  incens,  dat  de  King  ran  prefently  to  takeup  Arms  :  Wi«  bee- 

*Sidddifa  lite"  ^%^a»  S«<  ( qot  Timofeus )  ^ooIdcbee  de  Mufik  of  Kings.  *Timo- 

y    '  tbeuma'mntTibialudentem fu'u Carm'mibus adeopertnrbaffe Alexandrian, 

ut  inter  audiendum  ad  Arma  confeftim  cor tipiendum  accurreref.Tma' 

ibeum  verb  dixijfe,  Talia  oportere  ejje  Kegia  Tibiarum  carmina.  De  lik* 

■f  In  Genef.  c.  4.   &®i{  t  Marfenius  report  of  dis  Hyper j?rygian  Mood' 3  in  fundry  Exam- 

verf.  24.  Ar-     Plcs-  •.',.         _      „       '  . 

tiexf.  But  de  ftori  o(*Ericus  Mufician  pane*  all :  wo  having  given  for* 

*  King  of  Den-   bathes  was  able  by  his  Arttodrivcmen  into  war  affe&ions  ha;  lifted, 


varieti  of  Proportions,  Figures,  Confecutions,  Syncope's,  Fuga's,  For- 
malitirsa  in  his  different  Airs  andMcod'Sj  dat  his  Auditors  began  firft 
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eo  bee  mco  ved  wi-t  Com  fffarig'  and  contrari  Patfions :  and  at  laft  vrh  hi* 
Prygian  maidc  hee  fet  de  King  into  fu-e  a  Fraittifc  mod*,  dat  in  a  ragc  hee 
fel  upon  hi  s  moil*  tru  fty  ft  iends,  and,for  lack  of  weapon  ,f]u<  Com  of  d  em 
wi  4  his  fift  :  wk  wen  her  cam'  to  himfelf,  has  did  mu-e  lament.  Bis  is 
recorded  atlarg'  by  Yfanfqus  lib  f.  Dank yC.  ?.  and  by  Saxo  Gramma- 
tic  us  l.ii,H)$grhe  Dan'ue.  *>er'forc  is  dis  mad'  fit  for  de  warz :  heeing 
foufed  by  de  Lacedxmonianr  Romans,  Germans,  and  Oder  wadik'  Na- 
tions, wi-t  divers  Inftruments.  -fin  bellis  fuis  tuba  utuntur  Hetrufci,  +  elevens  Al 
fifluM  Arcades,  Siculi  *PytiidibttSyCretcnfes lyra,  Laccdtmorin  tibia, Cor-  p«fec, 

nuThracety  Tympatio  o£gyptii ,   &  Aubes  cymbals ,   ac  Troes  lituo:   *  ficiiciifyt 
•f  wi-e  fi^i/. 

*  Mijenum  u£oli<jien,  quo  nonpraftantior  aliet  *  ^  ^  ^ 

tyftf  were  -yirwj  Martemq;  accendere  cantu  s 

Ac  ibid.    Et  lituo  fugnas  infignu  obibat,  &  hafid. 

fExcrekus  Lacedtmoniorum  Mufick  fuiffe  accenfos  modU  traditum.  1 4£»*f  ^-  ** 

J§^«wJ  <i«tt  m  aliud  in  nojlrU  legienibm  Cornua  ac  tuba  foci  unt  ?  Quorum  *#• x  °- 
conccntus  quantb  eft  vebementior,  tantb  Rmana  in  bellis  gleria  ceteris 

praftat.  Sue  was  our  Anceftors  Mcod' :  of  wi-e  *  Tacitui  fay*,  Canlan-  *  in  defcriptie* 

tesibantadbellum.  ncGcmani*, 

Of  dis  Mcodf  alfb  (dowg  not  fo  violent)  was  the  Py*agoreans  Hantf- 
up  or  Mornfng-Mufik,  to  waken  androuzupdeirfpirkstoftuddi  and 

aftion.  0£w\e\Qumtilian.Yyibagorcxs certe  mom  fuit,  utciimevigim.  t  *••  ?•  c,4- 

lajjcnt,  animos  adlyram-excitarent,  quo  ejfent  ad  agendum  erccTiores.  5 

(  k  )  Of  de  lexik  Mcod^wer'  io£*Epithalamia,  or  tfy^^mentioned-  w     tm%m 
by  *  Homer,  in  his  description  of  deir  Nuptial  Ritf  s  :  Had-  S.  • 

*i\ytviev  *V«  etgv  mtoj$  J*'  v 'f« 'v sues  opapa- 

AuAot  f oputyyin  (Zolw  £'£V—  m-L  -,r^ 

Sponfas  autemcx  thalamu,  tcdis  fubaccenfs, 
Ducebantperurbem :  iiultufq;Hyrriemtuicxc\tatusfuerat. 
Invents  autem  faltatorcs  in  orhemagebant :  inter  q;  bos 
Tibi*  citbarxq;  fonum  c  deb  ant. 

Alfa  dof*  Lcov-fonnets.of wie * TuHi :  Ncc  dubitari debet, quin  fue-  *  B r"t>  f  3 6'' 
rint  ante  Homer um  Poet* :  quod  ex  in  Carmnibm  intelligi  potejl,  cut  a- 

pudillum  in  *  Vrocorum  epulis  cznuntu?.  \  And  generally  all  pleafant  *  Iliad*  A. 

fongs  at  Feafts :  unto  wi-e  Zcclus  ( in  praiiing  gcod  men  )  comparer  de  t  ^-  £  1:  c-  J? 
fweet£  memorial  of  King  joftas.  *  VercmembranC  ofjoftas  is  atfiv&t1       §  *•  U« 

asbwini  in  all  muds ;  and  as  Mufi!(  at  a  BanqetofH'in'.  *  C.  49 ,  ■&«  r  ? 

BeAbuf'ofdis  Mcod'  is  reformed  by  de  fober  Tonfs  of  de  Dorify, 
as  Boeti'is  ^ewe<  out  atTulli's  Fragnr  ents :  Ca;;,i  vbtolemi  adolefccntts, 
tibiarum  etian  cantu,  m  fu\  btfimfa,  pitdtac  mul'ms  fores frangcrent  y 

admnuijje 


Canzonet- 


8  Of  tori.  Mafu  ■  Ubtl; 

tdmmuijfe  TibkinamutSpmdtettm  catfretypytbagoratdicitur ;  quod  cm 
ilia  feci  (jet  j  tarditate  JModortm  &  gravitate  canentis,  iUorumfurcntm 
piulantiam  confediffeAnde  ehromaticim,  quhd adolefcentum  -remollffcc- 
rent  cogencre  animi,  Lacedamonesifnprobajjefcruntur. 

0f  disMood'  ar  Madngal^nii^Crm^ms.       *  ; 
Madrigal.  Be  Madrigal  is  aKrcmatikMard'  in  Difcant,  wof'  riot's  doo'  often 

exceed1  de  number  ofcte  iySlables  of  de  Ditci  -t  foomtim'  in  Duple,  fconi- 
tim'  in  Triple  Proportion :  wi-t  qik  and  fwaet'  Report's,  and  Repeats, 
and  all  pieafing  vanctiz  of  Art,  in4,  j,  or  6  Part's  •  havingj  inon'er 
mor'  of  d.em,ancor  mor'  Refts,  (  efpecially  in  de  beginning.)  to  bring ' 
in  de  Points  begun  in  an oJer  Part'. 

A  Canzonet  (  as  de  nam'  importer  )  is  a  lef  or  porter  fong,  of  de 
fam'  Mojdc :  wof'not's,  for  de  moft'  part'  in  Countefpoint,dco'  fcldom 
e-iceed'  de  number  of  de  fyllables,  beginning  and  ending  togeder  de 
Lin's  of  eae  vers,  commonly  in  4  part's :  fodat  de  Canzonet  is  tode 
Madrigal,  as  de  Canticle  to  d«  Motet. 

De  -eief  au*ors  heerof  were  Alfonfo  Ferrabofco,  Luca  Meren^o,  How 
iio  Fcccbi,  and  Jo,  Croce. 

Of  dis  fort  ar  Pavins,  invented  for  a  flow  and  foftkind'  of  Dancing, 
altogeder  in  duple  Proportion.  Vnto  wic  ar  framed  Galliards  for 
mor'  cjifc  and  nimble  motion,  alwais  in  triple  proportion  f  and  der*fotc 
de  triple  is  oft  called  Galliard-tim',  and  de  duple,  Pavin-tim', 

In  dis  kind'  is(alfo  comprehended  de  infinit'  multjtud'  of  Baladj 
C  fet  to  fundry  pleafant  and  deligtfull  tun's,by  cunning  and  witti  Com- 
pofers)  wi-t  Country-dances  fitted  tint©  tfem.  But  bo*'  in  Madrigalz 
and  Canzonets,  Counterpoint  wit  Difcant,  and  Difcant  wi*  Coun- 
terpoint, ar  fcomtim' enter-eang'ably  and  artificially  mixt. 

All  wi€  fur'ly,  migt  and  wcold'  bee  mor*  freely  permitted  by  our 
Sages  j  wer'  dey  ufed,  as  dey  ©wgt,  on'ly  for  heaU  and  recreation  5 
and  not  corrupted,  asdeyar,  wi*  dangerous  immodefti,  aad-fiUyob- 
fceniti,  todeoffenc'ofGodand  good  folk,  and  to  dc  hurt  bo*c©fbody 
and  fowl. (  Vid.  Xib.x.c.^.%^. and  4.  ) 
«.*> /-Of  de  ufes  and  abufes  ©f  Mufik  and  Verfes,  at  feafts,  weddings, and 
Oder  meetings,  dis  is  *  Martyrs  fentenc' :  Omnia  btec(ft moderate  acttm-* 
pejiivc  agantur  )  &fcrri  &  cowmendari  poffuwt.  Nam  hue  triabonorum 
genera  concurrunt,  [  Hemfium,  Vtik,  ac  Iucundim.] 

0)rtd.  Ca) 

(  ■» )  As  wel  teamed,  &c.  f  Cicero,  Summam  truditionem  Gnecifitam 

cenfebant  in  Nervorum  vociemq;  cant\bm.  lgilur  &  Kpaminondas,  pr'in- 

ceps  mco  judicio  Gracia,  fidibm  prxclare  cecinijfe  dicitur  :  7bemi(Io- 

clefq; ,  aliquot  ante  annis^  cum  in  epulis  recufajjet  Lyram,  habitus  eft  jn- 

da&ior.  Ergo  in  Gracia  Mufici  fiorueruxtjdificbamq^  id'onmes:  nee  qui 

yefciebat  fath  exculws  dottrinaputabatur. 

'  in  Somiium        Cm)  (")  *Macrobius.  Nonfolitmquifunt  babiltt  cultiorcs,  veriim 

Scipion'is.  I  2.   tmiverfe  qnof,  barb  ant  Nationes,  cantw^quxbusvd  ad  ardsrcmvirtntls 

t.  3 .  anmcnlury  vel  admolluicm  voluptatisfcfolvantury  excrcent :  &  ita  de- 

linimcnth  canticis  occupantitr,  ut  mll0)  fit  tarn  xmmtt&p.  tam  ajperum 

ptftusy 


& 
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peflus,  quod  nen  ohkftmtnwum  talium  unuutr  afieCm.  And  f  A-  \D~eipmfophifl, 
tbentens:  Adexerccndam  acuendamq;mtntemconfert&  Mufica:  quo-  lib.  14. 
circa  apud  fngu-las  Nationes  turn  Grtconm  turn  Barbarorum,  quoi'im 
nobis  innotuerunt  leges 'ac  inftituta,  in patio  eft.  itaqi,  ( ut  non  infcite  Da- 
mon Atbenienfis  dixit)  agitato  prorfus  animo,  eantionts  atq-y  [altatimes 
fcri neccffarium ejl liberates  ac jpeciofas  ah  animis  ey,fmodi\  contrary 
at  'ah  iis  quihiis  awm'M  diverfm  efi. 

(  o  )  Aletowg  ea€  Key  hav<  in  it  divers  Ton1*  ;  yet,  de  Mi-diet 
basing  known,  onc  en'ly  is  taken.  For  in  Scala  duralis,  dc  Constitu- 
ted Ton'  of  G-fol-re-ut  is  Ft:  in  Scala  naturalu,  it  is  Sol:  in  Scala 
wollaris  it  is  Re.  Lik*wiff  in  Scala  duralis  de  conftituted  Tonc  of 
C-fol-fa-ut  is  Fa,  in  Scala  natuYalis  it  is  ut ,  and  in  Scala  mollaris  it  is 
Sol.  And  fo  of  de  reft :  See  defecond  Seal'  in  e,  %.  §  i.  and  ( f )  in  Nt- 


Cap.  2.  Of  Singing. 

§  I.     Of  de  Number  of  de  Notcs. 
U  s  1 K  coniifte*  eider  in  (a)  Singing,  or  Set-  &e  Parts  of 


ting. 


mfik- 


:  In  Singing  ar  confidered  fivc  tings :  [de  Number,         v  *  < 
dc  Nam's,  de  Tunc,  de  Tirnc_,  and  de  7  extern 
Adjim&s  of  dc  Notcs.] 

Wirin  de  ordinari  eompas  of  human'  voices  [i.  from  de    f><?  dumber  of 
loweft  Not*  of  a  Mans  Bafc}  unto  de  higeft  of  a  Boyz  Tre-      debt's. 
ble.  1  ar  contained  (b)  3  Septenariz  of  Mufical  Note^r3!*i^C1') 
aldowg  der'  ar  found  from  Bales  dat  reach  below ,  and 
ioorii  Trebles  dat  arif*  abcov  dis  ordinari  eompas.  And  in 
Inftruffients  de  Notcs  ar  extended  farder,  botc  upward  and 
doun  ward :  as  in  de  Virginal  to  Qfolfa  abcov  eek,  and  to  C  C 
ft  ut  below  lamut  :  ( in  wic  eompas  is  conteined  fowr 
Eigts,  or  a  TetraMfdiapafsuJ  wercunto  is  alio  added  A  Are 
placed  upon  de  loweft  of  de  narrow  or  J^ort  Keyz :  (of  wi€ 
ibrtcallde  reft  ar  Hemitcnit,  ferving  for  dc  /arping  and 
flatting  of  de  ordinari  Notcs  of  de  Scale )  all  wi-e  ordinari 
Notcs  ar  expreft  in  de  broad  keyz  alonfl.  But  de  Organ  gee* 
yet  a  ftr  greater  eompas :  as  rea-eing  onc  wolc  Septenari 

B  be- 


io  Of  Singing,  Lib.  I, 

below  C  Cfettt9  and  fifteen'  Noccs  or  a  Difdiapafm  abcov  de 

*f*.fcj*i»No-  *  HyperboksK  Cjolf* :  [in  all  51  Notcs  in  the  direct  and  na- 

*iy  <wf§2.//($   tural  order  of  de  Scalc:  J  befid's  dc  20  extraordinari  He- 

C  8  ^  ?#  (  r )    mitoncs  ,  and  de  fecond  Sec  botc  of  principals  and  Di*pa~ 

Com. 

,     gp=»l  De  number  of  Notcs  Muficalis  dercforc  divided  by  Sep- 

-    *  tenariz  5    becaus  derc  ar  in  Naturc  but  (c)  7  diilinft 

founds,  expreftin  Mufik,  by  7 diftinft  Motcs,  in  de  7  fe» 

veralGliefs  pfdeScalc.  For  de  8th  and  15*  Notcshavcde 

found  or  tunc,  and  dercforc  de  namc,  andclief,  of  de  firft : 

de  <p'h  and  16*  of  de  fecond  :  de  iorhand  17th  of  de  tird : 

de  1  Ith  and  1 8th  of  de  fowrt :  de  I2tfl  and  1 9th  of  de  fife : 

de  13k  and  20th  of  de  fix*:  de  14th  and  21th  of  defevnt. 

Befc  tricc  fevn  Not^s  (  as  de  CHefs  <w£rcin  dey  (land  ) 

Kid's  and  Spa-     ar  difcerned  by  deir  Places.  A  Placc  is  eider  Ruls  or  Sp^cc. 

ce9,  Inelevn  RuPs  wit  deir  Spaces  is  comprehended  de  wolc 

Scalc.  Ofwic  Rulcs  in  de  pricking  or  letting  doun  of  any 

(d)  Partc.  (d  )fivc  ar  commonly  ufed  :  becaus  dat  number  of 

RuPs  and  deir  Spaces  ar  Places  enou  for  as  many  Notcs 

as  de  ©rdinari  compas  of  a  Partc  dcoc*  reac  unto.  If  any 

Notc  happen  to  exceed'  dis  compas  •  his  Place  is  to  bee 

( ' )  notifyed  by  ( e )  a  fort  Rule  drawn  for  de  noncc,  eider  abcov 

or  below,  as  you  ,fallhavccaus.  Abcov,  as  in  de  Bafc,and 

below,  as  in  de  Countertenor,  of.de  Vid.  V.  (h)i«  Notit 


Annotations  to  Cap.  II.    §  I. 

(a)  |3Ecaus  Singing  is  de  beft  expreffing  of  Mufjcal  founds; 
X3  ae^ior',  by  a  Synecdoche,  dc  wcord  Cano  [to  Sing]  is  enlar- 
ged, and  fignifye*  commonly,  as  wcl  to  play  on  ^nftruments,  as  to  Sing 
wU  voices  :  as  Tufc  J^x/eft.  1 1.  fy  ammonias  fid/bus  praclare  cecinifj'c 
dicitur.  (vidc(  m)  c.  1. )  and  Eelog.  1.  Imitabere  Pana  canendo.  So 
Met.  1.  Struttis  cantat  a-vcw*.  Vid.  Rhet.l.i.  c.j.  Singing  alfo  by  a 
Mclonym'ia  effedi,  fignifye*  hecr1  as  wel  de  khowledg  of  de  praecepts, 
as  de  pracYic' :  for  de  pra&ic'  alon'  dco'*  not  mak<  a  Mufician :  a&  Omi* 
thoparchui  out  oiGiiido.  Muficvmm  ac  Cantor  am  magna  eft  differentia ; 
iUifciunt  &  dittant ;  ittifaciunt  quod  dittatur.  SJl  itaq;  fAuficus  ad 
Canto/cm-,  qmdPwtgr  ad  Prtcontm. 

(•>)©cf< 
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(b)  Def(  4ree  Septenarizor  Orders  of  Notfs  and  Sounds  *Tulti    *  T>e  Oratore 
did  obferv.  Mir  a  eft  qwdam  nature,  vecis:  cii^m  quidem  e  tribus  om-       pcrfefio. 
ninoSonis  [t  mflexo,  Acuto^Gravi  \  tanta  fit  &  tamfuavu  varielas    fMeaivTre. 
perfcCta  in  Cantibut.  And  *  Qw£  mentioned,  wer<  has  fikene*  Rhe-    ^  ble^nd  BaK 
torik  to  Mufik,  Muficorumetium'lalo  fiction,  JfldM*tam*»  tpfa.  con-      L,  f,  c.  10. 
fuetudine, adGrave<>>  Acuta,,  Medio fafonosfertur. 

( c  ^  ©cf*  7  natural  diftind  Sounds  or  Not's,  de  Poet  fewe*  to  bay8 
been  obferved  and  uied,  even  by  Orpheus ,  [  the  fader  of  Mufik  ]  bo<<  in 
Toic4  and  inftrument :  wer,  in  recounting  de  pleaiant  cxercifes  of  de 
Ely  fan  fields  M  ty*> 


f  Pan  ptdibm  pkudunt  choreas,  &  camina  dicunt. 
Nee  non  Threiciut,  longa  cum  veftc,  facer  dos 
ebtequitur  numeris  feptcm  difenmina  vocim: 
lamq-j  eadem- digitis,  jam  pcttine  pulfat  ebum». 

Scorn  fcotc  de  dahc*,  ftom  verfes  dco<  reck'; 
And  Orphem  de  7  fev'ral  NotS  der  fings 
In  Numbers  ■  and  defaar  dco'-t  fweet'ly  ftiikc 
Nou  on  de  Harp-,  nou  on  de  Cittern-ftrings. 

Aldowg  Boetim  affirm  de  perfect  Septenari  to  hav'  been  found  out  af- 
terward by  degrees.  Pide§  1,  ( f  )  in  Nolu. 

(  d  )  Fiv{  dr  commonly.  For  Plain- fong,  k  becing  but  of  little  com- 
pas,  fowr  Rulcs  hav<  fufficed  \  for  Inftruments  (  wi«  goc  beyond  de 
compas  of  voices  )  fix  ar  rehired:  and  for  de  Virginals  and  Organs  two 
Sixes :  on*  for  de  left  hand,  or  lewer  keyz.  j  and  de  oder  for  de  rigt,  or 
upper  keyz.  De  wle  two  Senariz  (wen  gg  is  fetinde  higeftef  de 
lower  traeRul'sot  de  ritthand,  and  )*  in  dcloweft  of  de  higer  <res 
«fde  left  hand)  dco'  contein  al  de  Gam  ut :  deloweft  of  dengthand, 
and  de  higeft  of  deleft  hand  beeing  de  fam< :  [  to  witg.] 

(  e)  But  if  many  Notfs  excaed',  (  fo  dat  de  Cet  pire  of  de  fong 
bee  aUered)  Tranpofition  of  de  Clief  is  permitted  1  by  wi€  means 
alfo  a  general  miftaking  of  de  places  in  pricking  is  wcont  to  be  amen- 
ded :  as 


■\t£neid.6, 
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Ve  Nam's  ef 

4eNot<s, 

CO 


Ve  fecottd  Fa 
or  Pa. 
(b) 


f  See  $e  free 

,  Ml-clicfs. 


Cap.  II.    ill 

Of  d«  Afo»*e/  0/  &e  Not€s, 

^E  Nam<s  of  de  Not's  wer€ ( a )  inventedfor  de  morc 
eafy  and  ipesdy  inftru&ion  of  Skollars  in  Tuning 
dem  :  dat  basing  taught  de  Nam's  and  Tuncs  togeder ; 
wen  dey  ar  perfeft  in  dof\  dcy  migt,  by  dc  help  of  deia, 
know  def*  de  morcreddily. 

Forde  7  Not%  derc  ar  but  fix  fcvcral  Nam's :  £Uf,  re9 
M  Iyfa3  fel,  la.~]  Be  fevm  Notc,  becaus  it  is  but  a  halkton8 
aboov  la,  as  de  towr*  is  aboov  M  7 5  (  wercas  de  reft  ar  all 
w©lc  ton's)  is  fitly  called  by  (b)  de  famc  Nam€ :  de  w'i£ 
ba;ing  added,  denext  Note  wil  bes  an  Eigt  or  Diapafon  to 
de  tirft ;  and  conieqently  placed  in  de  lame  Letter  or  Clief, 
and  called  by  de  farac  Namc. 

Of  dcCc  fevn  Not's  dus  Named,  MI  is  de  principal, 
or  Mafter-notc :  wit  t  basing  found,  de  fix  iervil  Not's  dcac 
follow,  (botc  afeendingand  defending)  in  deir  order. 
As  in  example. 


&c. 


-Mh 


f* 


re 


•4tU 


-lu 


MI 


ja- 


fil 


-re* 


Vt 


But  de  perpetual  order  of  de  Notc$  in  de  Gamut (as 

of 
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©f  de  Mconts  in  de  y®rc )  is  moftc  fitly  cxemplifyed  tfi  dat 
Figurc,  wi€  k**€  no*  cndc. 


** 


(0 


©ef*  Namcs  dowg  dey  bee  ftiltaugt  in  Skcolc85(accor« 
ding  to  de  firfl  inftitution, )  among  oder  Priaeiples  of  de 
Art ;  yet  de  modern  vulgar  pra&ie*  dco't  commonly  «angc 
nt  and  >v,  de  ohc  into  fcl9  de  oder  into/**;  fbdat,  for  de  7 
ftveral  Notcs,  dey  ufc  but  4  feveral  Nan^s:  (c)  wi-edooct 
not  a  little  hinder  de  Learners  botcin  Singing  and  in  Set- 
ting. But  if  you  wiln«dcsretein  dis  -eangc ;  den  take  dis 
/ort  Dire&ion.  After  MI,  fing  fa^fol,  &  twif* upwanr*— 
and  la,fdl3  fa  twlfc  dounward ;  and  Co  coom  you  bodc  ways 
to  MI  again,  in  de  famcClief. 

Anfvverable  unto  def  7  difrinft  Notcs>  ar  7  feveral  Cliefs  De  Gmwtvc 
or  keyz,  called  by  de  Namcs  of  de  firft  7  Letters  of  de  Alpa-     Scal"- 
bet,[(J)  G3^B,C,P,E,F;]and  dercforc  as  de  *  7   - 
Notcs,  {b  de  7  Cliefs  ar  tripled:  C  (e)  de  firft  Septenari 
whercofis  noted  wit  Capitals,  defecond  wit  vulgar  let- 
rers,  anddc  tird  wit  dubble  vulgar)  wi-e  tr<£  Septenariz, 
for  de  reafon  after-mentioned,  (vi<k  (d  )  in  Ito^,  ).ar  cal- 
led de  ( f )  G  A  M-V  T :  [de  ground  and  foundation  of  all 
Mufik,  botc  Vocal  and  Inftramental.] 

B3  ©e 


Vid.  ( ' )  in 
§1. 

CO 
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De  oldc  Gam-zit  or  Scalc  ^of'higeft  Clief  was  ee-ky 
wanted  onc  Clief  of  de  tree  Septenariz  :  aldowg  de  Tre- 
bles of  many  ©rdinari  Songs  dooc  rea-c  »  Note  higer;  as 
cteir  Bafes  da>£  to  Ffa-9g&  below  Gum-ut. 
( < )  In  de  Sealc  or  G  A M~V  T ,  ar  (-a  )  3  flgned-Cliefs : 

Tfrree  ^se^     wif  have  certain  Signcs  or  marks ,  wercby  dej  may  bee 
c//V/3r,  known.  And  defc  ar  de  higeft  of  de  loweft,  [or  de  Baff  F{] 

de  lowed  of  che  higeft3  for  de  Treble  G ;  J  and  de  middle- 
moft  of  de  middlemoit,  [or  de  Mean  C  :  ]  onc  of  wic  trs 
is  prefixed  to  every  par,tc  of  a  fong :  dat  by  it  attending  and 
defending  5n  Alpabeticall  order,  you  may  certainly  fi*ndc 
C  h  )  all  de  reft.  De  (h )  mark  of  de  Baf  F  is  this  )'  of  de 

*  Far  mm  of  $e  Mean  C,  disgf:  of  de  Treble  G,  dis  *gg. 
common  Karaffer,  wis  ar  fain  to  fttbptut'  gg^  wePof  it  was  madc. 

Befidcs  def*  Signed  Cliefs3dercar  alfo  inde  §:alcto  be 
( i)(  noted  ( ' )  3  M I-cliefs :  [B9  E,  and  A :  ]  10  called,  becaus 

iMi-dkfl:      in  onc  of  defe 3,  is  placed  de  Mafter-notc  Ml,  by  wic  de 
nam's  of  all  oder  Notcs  (  as  bef©rc  is/ewed  )  ar  known. 

Toknowwic  ofdef^Gliefshat  de^i  in  deprefent 
ibngjFiri^by  de  Signed  clief3  Icokc  out  de  next  B :  wer%  if 
t  Vid.-€,  i.§  7.  you  flndc  not  af  Flat,  is  his  place :  if  de  Flat  put  him  out 
dencc5  lookc  him  in  E:  wcrcyoa  £allhavchim  ;  unles  de 
Flat  lik£wifc  (wi-e  happened  iel<fom)  dcoc  remoovc  him : 
and  den  his  plac*  is  certainly  in  A.  V.  ( *)  /»  NotU. 

De  nil'  of  de  Mi-clkf9  anefda^order  or  de  Notcs  baling 
(*^  known,  it  is  enoug  to  learn,  for  de  Gjnp-ttt,  de  (  k  )  tricc  7 

"  ^Liters  forward  and  bakward  :  obierviiag  efpecially,  de  tree 
figned  Ciiefs,  [de  Bafc  F,  de  Meaa  C,  and  de  Treble  G.~] 

Ahnot.    to  C  A  P.  1 1.   $  1 1. 

(  a  )  jr^Y^  Au^or  ofdis  uPfull  Invention,  was  Gitido  Aret'mm  \  afa- 

"~  J  mous  Mufician :  ]  ofwom'OrwtboparchM L\.c.$  give*  dis 

"^^ ^  largf  teftimoni :  Ga/tffo  Amin^,Mieficm  acuti(fimu*,p»fl  Bee* 

t'wm  folui  afud  latinos,  Muftcam illitftravit, voces rcperit,  clavaordi- 

navk^ac  exmira  quadam  indiejiri.i,  facilltmum  quendam  prallicandi  mo~ 

duminvenit.  And  inde  t.  cap.  heefette*  doun  etc ftiang< manner  of 

de  Invention :  Guido  A<c!inm,divina  infpiratione  duHm,  Hymnum  di- 

y  vh  loann'i  taptifi*  devote  cxamimns,  verfuum  fex  capiiales  Sylhbes, 

ifeilket,  Ut,  re,  mi,  fa,  Toljia,]  Miefias  eanfonmtiis  emvenire  perpen- 

du. 
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St.  Quote  mmlntnduRmi firicfordii applk&vit.  ^mdUam^"-%^ 
Roma**  urbu  Pontifcx,  approbaw.t- 

Dcf*famoas  Syllables  hee  found  in  *e  SiftSapbik.  6f*e  Hynsn. 

VT  queant  UxU  RE  fonere  fibres, 
MIra  gejiorum  VAmuli  tmrum\ 
SOLve  poUuti  LAby  reatum. 

Wtefix  sam^s  wcrf  denc'foQr*'  generally  raugt  and pra&ifed,  in  etc 
famc order,  afcending  and  defending  :  as  in  wiety  &wew  conceited      Epigr.  i7i< 
Epigram. 


dum  lollHur  Anlzcns.inquti : 


Zdmn  cadzt,  alter  ait. 


(b)  Vcfam* Nam(>  Yetfcom,  becaus  defevnt  Not'  ha*  a  diftind 
found  fiom  all  de  reft,  -towgrgitd  lik  wif'  to  giv  it  a  diftind  nam',and 
call  it  *  Sy  :  -f  Ey'icw  Puteams,  admitting  alfo  Gu?dols  6  Nam's,  calk*    *  Merfenntu. 
deCevntBi:  And  a  certain  *Duit£-man  tcok'  upon  him  not  ©n'lyto  .  +  Jnfua  Mufa- 
giv  a  diftinft  Nam'  to  de  fevn-t  Not',  as  dey;  but  alfo.  to  nu'-nam'  all  de       lb  ma, 
reft,  dus :  Bo, Cc>  Di, Ga,Lo, Ma,  Ni.  All def' agree,  t©  call de  fevn  fe-    *  j^eplerusHar* 
verall  Not's  by  7  feverall  Namrs ;  f  as  ftom  fay  de  Grab's  did  by  deir      mon.  \  j.f.ii, 
tern  vpuels,  [«,,£,»,/,  0,  a,  «.]  But  becaus  (  a s  is  abwv  faid  )  dis  fe-    j  MerfennM, 
vn-t  Not'  is  but  a  Semitonium  from  his  inferior  La,  as  de  fowr-t  is  from 
his  inferior  M I ;  ejeftionles  it  is  beft,  and  moft  eafy  for  de  Learners, 
to  call  dem  bod*  (as  de  manner  now  is  )  by  de  fam'  Nam':  aldcwg  de 
fccondHalff-not'  may,  for  diffeienc'  from  de  firft,  bee  written  fa:  pa, 

^i-eisdefirftfyllableofPWw,  denam'of  anhig  tour,  and  of  an  up*  } 

per  garment  5  as  dis  fecond  HemUoniurn  is  de  uppermoft  and  higeft  of    ..    f 
all  de  fevn  Not's. 

C  )  ©atdiscang'js  aLettofpeedy  andcertain  Singing,  appare* 
by  dis ;  dar  Sol  beekigfowr  not's  akov  #/9and  ut  3  abcov  Sol ;  la  4  not's 
ab(evr^,anrl'/^  3  abcov /a  •  acqainting  our  felvs  wi-t  deir  proper  NamS, 
in  def  different  rifings  and  fallings,  wee^'al!,,  by  dat  means  eafily  hk 
upon  detigt  Sounds ofdeNet:-sJindofc  divers diflances:  (like as  paf- 
fing  from  la  to  M  I,  and  from  M I  tola,  wee  dm'  1  eddily  giv  dem  den: 
ligtttm's,  by  reafon  of  deir  divers  nam's:  wer^as  (dis-eang*  feeeing 
r«ad')from/e/toy2>/,  and  from /#  to /<z  wil  bee  fcomtini'^and  fcomtim^ 
4  Not's:  fo  dat  de  fo  naming  of  dem,  dco'-t  not  help  to  de  different 
founds  of  def"  different  diftances. 

Be  lik1  certainti  is  between'  re-andfot,  and  between^*  andfa;  wk 
bydis-cang'is  !oft  inbod';  for  den  afe?ndlng  from  jo/to/rf,andlik*- 
wif'  from  la  to fi!t  dc  diftanc'  isfwintki^  3  .not<s,and  f^mcing^  %. 


-i  $  _§  I 1.  of  de  Km<s  if  m's~>  Lib. I. 

For  iU  cumberfoni  «an^'  dey  hav  two  Excufes:onf  dat RE  and  U c 
ar  notfofaciland  fluent  founds  (  efpecially  in  qik  tins1)  as  La  and  Sol: 
de  oder  dat  dey  can  fing  as  reddily  and  as  tru'ly  wit  def-  4,  as  w«  all. 

To  de  firft  1  fay,  Conceiptis  m'u€  '  but  wo  fo  tryct,.fall  find'  datfo 
is  a  fy  liable  as  facil  and  fluent  asany  j  running  fmood  ly  and  joyning  fit- 
ly, even  in  fwifteft  tira',  to  any  Not',  eider  fuperior  or  inferior :  fo  dat 
der'  is  no  caus  of  ranging  dat  at  all. 

And  for  ut,  wen  wee  defcenduntokorafcendfrom  it,  fpecially  wer' 
itison'ofdeloweftNot's  ofaPart',  his  yet  commonly  reteined;  and 


dcdJas(L)in/o/is  wcont,in  lik'caf',  to  be  £  ■■ 

,  „      .  as  in  example  :|  i**. 

*  For  ctowg  it  -tT-i  ^ 

be  written  ut,    g ^  houfoever,  gte  great  uff  and  benefit,  wil  moi  *  dan  mak*  amends  for 

tt  n  founded    a  litde  inconvenienc'. 

m  '  And  for  de  oder  Excufe,  Expert  Singers  indeed',  dat  inftantly  know 

de  tun's  of  de  Not's  by  deir  places,  may  call  dem  at  deir  pleafur' : 
dey  may  fay  Mi  for  fa.  and/k  for  Mi ;  and,  if  d&y  will,  itt  for/0/  and  re 
for  la,  aswelas/o/forar.  and  la  for  re  :  dey  may  call  any  Not' by  any 
nam',  and  all  Net's  by  on' Nam'  :  els  hou  ccold*  dey  fing  Ditti,  accor- 
ding to  de  Not',  at  firft  figt  ?  But  unto  Learners  (  for  wof<  help  dis  fit 
Number  of  fit  Namcs  was  invented  )  de  drift  obferving  of  dem  in  deir 
proper  places,  will  prcov'  no  fmall  furderanc'  boi*  in  Singing  and  Set- 
ting :  In  Singing,  as  to  amor*  fpasdi  and  truc  tunning  of  dat  wie  dey 
fee  pricked;  fo  to  a  fpeedi  trur  pricking  doun  of  dat  wi-e  eTey  hear  tuned: 
And  in  Setting  (  beleev'  it )  dey  .fall  mtre  mor'  reddily  difcern  de  Con- 
cords and  Difcords  by  obferving  def'  diftincl:  Nam's  of  de  Not's  j  dan 
'  by  marking  de  drftances  of  de  Cliefs. 

^_  ^[  If  you  *ink  dat  de  Metatbefis  of  de  Letters  will  makc  dis  nam* 
4-  T  IT,  mor'facilj  foalfoisiton'ofdef  capitall  fyllablesof  defamf  firfl  vers: 
andfodco'-t  it  begin  wi*  a  Confonant  and  end' wit  aVouel,  as  all  oder 
Nam's  d(o',  but  on* ;  wof'laft  is  a  half-vouel,  fit  enoug  to  preced'any 
of  de  oder  Nam's :  fav'  on'ly  in  very  qik  tim*,  wer'  it  is  wennt  to  lof'  his 
final  Confonant.  V.fufra.  But  if  you  loov  deEax  and  Speed'  of  dc  Lear- 
nersjin  any  cap"  diminijp  not  de  juft  number  of  de  Nam's,  [  de  principal 
help  to  certain  and  reddyTim'ing.] 

Nou  for  departing  from  fa  to  fay  ("  between'  wi«  de  diftanc'isfcom- 

*  ViA-  (a)4Hte*    tin°f  s  °^3  >  fc>mtim<s  </  4  not's  _)  becaus  it  cannot  bee  helped,  ("  *  beeing 

fb  ordered  upon  good  rcafon  at  de  firft  )  it  muft  bee  tolerated :  and  on' 

fuc uncertain rifing and  falling,  among  dereft,  wve  ai  certain,  cannot 

ibuc  hinder. 

(a)  («■)  G,At  B,C, &c  Deufeofdcf' 7  Letters  in  de  Seal', anfwerable 

I  L.  1 .  ft  *.       *°«te  7  cffentiallor  natural  Sounds,  \Vfttncbinui  fay*  tobav'  been  de 

Invention 


*  Lib,  j.  Ci.de 
Clxvibui. 


f  Dodecacboyd* 
l.i,  c.%. 
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Invention  of  Sl  Gregori.  Septemtantum  efcntialcs  chord*  ftptenu  litt* 
•sis  a  Gregorwdefcriptefunt.Wev1  not'  dataldowg  G  bee  etc  fcvn<  Ut- 
ter of  de  Latin  Alpabet,  yet,ba:ing  dcfirft  letter  in  de  wcord  GRffiC', 
kisfetin  defirftplac'«feae  Septenari :  and  in  de  firft  Septenari  rc- 
teinet  de  nam'  and  form  of  de  Greek'  Gamma  r  >  m  remembranc  dat  de 
Art  of  MuGk,  as  oder  learned  Arts,  cam' from  dat  feat  of  deMufes:  as 
*  Qmilhoparcbut  note*  out  of  Berne  Abbas ;  Greca  titer  a  in  graviori  In- 
troduclorii  parte  locaiur,  ad  Grtcorum  reverentiam  j  a  quibm  Mufica  dc- 
fluxit  ad nos.  Inquh  cnim  Berno  lib.  I.  Mafic* /«*,  Gracam  literal*  ma* 
lucrum ponere  modcrni,  quamlatinam-y  ut  Gr*c\innuanturbn\m  Ann 
Author  es.  To  d'rs  purpof  fpeake* j- Glareamu  :  Vetera Mufici 'Voces 
ptbongas,  Claves  Cbordas  feu  Wrves  appeUabant.  Has  claves  in  ordinem^ 
tmquaminScaUm  quondam^  adGracam  olim  cbordarum  diftofaionemy 
redegit  Guido  Aretinas,  [eximiie  eruditions  vir :  ]  quern  noftra  *tas  fe* 
quitur:  itant  in  injimo  gradu  in  linea  parallelaponeret  vocem  \Xtypra- 
fcript.i  tenia  G  racer  urn  literd  T:  nempe  ut  baud  immemores  e(fem'a  banc 
iifciplinam^ut  alias  tmes,  a.  Gnecis  effe. 

£  e  )  Be  firft  Septenari.  Sunt  Clave;  naturd  diftzncl* feptem,  totidem 
litem n«tdt4e}  hoc difcrimine  a MuficU  pitt*:  [majtfcalts  forms  prim* 
feptem,fequemesTtenwbm^&fiiprem*gemmtii.\  GlareanusDodeca- 
chord. /.x.f.z. 

(  f )  ©c  "Gam-ut  was  de  Invention  of  *  Guido  Aretmm,  about  de  *  **•  (a)aR^(d) 
yeer'jtfo.  For  de  Greek's,  and  ancient  Muficians  befor*  him,  named  de 
fevn  Clicfs  and  Kords  according  to dc order  of  deir  Places:  (i)  Hy 
pateyParbypatc}  Lichanos,  Mefe)ParamefeyParanete>(i)'tfete.  Unto 
w*w  perfeft  number  dcy  cam' dus  by  degree's*  f  Itis  recorded  byH«- 
?*c?,dat  Mercari  finding  a  Tortois,  wof'  ncrvs  or  Kords,  being  dryed 
and  drained  in  it  Sun,  yeclded,  wu  a  te&€,  a  pleating  found,  did  ther<- 
upon mak'an  (^)Irrftrumentlik'unto  it,  wi€,aftcs: denam'ofdeTor- 
cois,hee  called  Cbely  iSTefiudo :]  and  ftrung  it  wi*  fowr  Strings  or  Kords 
of 4 diftincl Notcs  :  ieloweft  Nete,  desext  Paranete,  dc  Higeft  P«-_ 
pate,  and  the  next  ParbypaiCyins : 

(4)  TetraehordonMERcytU     <~lZw?-ZZ 


(O 
CO 

t^W.(4);»cc 
Notti* 


({)  Betwixt  dcPfowr,  Cborekm  [de&wiof  Atys  King  ofLydia) 
didinterpof'  a  rift :  wi-e,©f  his  middle  pkc',  was  called  Mefe.  Hyagnk}z 
frygian^idei  a  fixt :  wkjboing  placed  next  abcov  Adcfe,  is  fitly  called 

a  7  :.i. ~.. 1 ^...c tc„..  __ '. »._  c •  j ' • t.    1       _« 


-.e[bos%  tindmg  yei  „. 
perfected  de  fingleScalec,  by  adding  a  fevnt  Kord :  wk,beeing  placed 
next  under  Meft,  is Par*mfe.  And  form  Mcfe  his  middle  plac'in  de 
Scvr,  (as  ac  de  firft  in  Hvl)  wW  it  loft  in  dc  Six5becaas  datha*  n©5 

C  middle 


(O 


■}•  indeXy  i.  dc 
for 'finger. 


Of  Singing, 


Lib.I. 


middle  number.  But  Ucbanos,  by  dis  mean's  israifed  to  de  fift  placf, 
[ete  place  c£Antichcir  or  Pollex :  ]  we;'  ycc  it  ftil  bolde*  de  nam'  li- 
chams,  A«d  fb»  dis  is  etc  form  of  de  Greekc  Rcyta.chori.on* 


— •-Mcfc' 
-Paumeff 


•Licbanos- 


-Kypate^ 
-Parbypate — 


•Paranctc- 


-Nete* 


Hyagnis. 
Chorebus. ' 
Terpaader. 


Dus  dis  firft  Inftrument  obteined,  at  de  laft,  his  fevn  Strings,  accor- 
ding to  de  f»l  number  of  de  fern  diftinft  Mufical  Not's.But  (6)  Pythx- 
goras,  obfarving  dat  de  two  extrem4  Kords  wer*  difcordant,  and  dat 
neidcr  Diatejfaron  nor  Diapente  did  makc  fo  g»d  a  Symgoni  v/U  deir 
Ground, as  if  deywer*  conjoyrtcd  in  a  Diapafon,  aflumed  unto  def'  fevn 
*  Afumpta,  of  Kords,  an  Eigt,  (wteis  <rer'for<  called  *  prffflambtutomenc )  tomak'a 
vpoo-Kctp&eivo     mapafoa  to  Hypate  [  de  fevn^  orhigeft  *,]  as  wee  commonly  aflumc 
F  Ffa  ul  bdoy/Gamut,  for  a  Biapafon  to  designed  IP  fa.  itt.  And  fo  dc 
GreekcH^f^orrf0»,anddeLatinSeptenariofi.c«crJwi«  deir  Not'f, 
beeing  tripled,!' according  to  de  ordmari  compas  of  Voices)  dis  wil  bos 
(7)  dc  Skem<0rFigurtofdeirandourScalc,in(7)2'iClief«. 


(O 


accipio  prate 
re/t}afum». 


fHypate- 
j  Pa.rbypa.te 

Pacamcfe- 


Chtrda 


ee  la 
-W^lafol— 

f  c  fol  fa 
— M>  fa  b  mi- 

tf/ilami  re 
■  fir  fol  re  ut 


acid*     "!V 
>  Treble 


/Taut 
-e  la  mi- 


as 


media 


Wet* 


Paranete 
LN£T£— 

I  Parbypatc- 

licbams 
l  MESE— 
1  Paramefe 
J  Paranete- 

fHYPATB 

[Parhypate 
Licbatm- 
^Mefe 
\  Paramefe- 
I  Paranete 
\.}fetc——< 
Proflambawmene  f  Tfa  uh 


-cfolfaut-.|— >Mean 

•4  la  mi  re       ■         } 
I  fol  re  ut  J 

-F  FA  UT — >^ 

ELAMI 
-DSOL  RE 


Cloves 
Keyx. 


CFAVT 
ARE 


I 


:af<. 


But 


Cap. II.       HI.  Of  &e  Nam's  *f  Net's. 

But  if  de  rigt  Nam's  of  de  Not's  werc  affixed  to  deir  Keys  In  deir 
narural  order,  as  de)  follow  Mi  in  every  of  his  3  Cliefs,  [B3E,  and  A ;  ] 
«tcn  wa>ld '  dis  bee  d  « tru'  form  of  de  ScaK* .'  .* 


?> 


f  Treble. 


I »— bb 


•/o/,— -tf, I<z.- 

■— — Mi3  — £«, — fa.- 
gt      re,        la,       Mi. 


Cliefs  <    Mean. 


r{Jy^f  p*,     fa, 

J'  _e  /*,— — Jtfi 


*— «- 


Mi, 


f"*"^ — ~"*£*' #,— «' 


X  Bale. 


Inwie  you  may  note,  dat  watnam'de  Not' of  any  Clief  ha-t,  it 
fatn'nam'  (  8  )  properly  ha*  his  Eigt:  Fa  in  de  Mean  C}  and  Fa  b©*< 
in  de  Treble  and  Baf«  C:  Re  in  de  Baff  <4,  and  Rein  de  Oder  two. 

Vnto  dis  Scalc  of  a  Trifdiapafon,  may  bac  added  C  for  de  *  Virginal 
and  Organ  )  de  reft  of  de  4  -f  HyptbsUax,  or  dubblc  Baf'-cliefs,  [££  L4 
Mi,  DDfol  Re,  and  CC  fa  Vt  5  ]  wi-t  de  4  *  MyperhoUan,  or  Hig  Trcble- 
Cliefs  [G,  /f,  B,  C,  ]  wte  fflak*  up  a  Tetrakifdiapafon  :  ai?d  (for  de  Or- 
gan) d.  For  de  firgviK  hat  but  dison'  Key,mor{  dan  de  Virginal:  all  de 
oder  tranfeendent  Not's,  [bat'  Grav'  and  Acut']  even  unto  Pentakif- 
diapafbn, Hcxakifd.  and  Heptakifd.  ar  mad*  by  de  Stops. 


Not's  upon  de  Notc  (f.) 


(8) 

tOf&g*/S*M« 

Jftbiich. 

*  Of  "^CaMs) 
fuperiniicio- 

*  Homer  Epigy. 
t  Z/'*rfT,'fo» 


(1  )  ff^e  (1)  ]\to*.  3»ut@-  of  wcr»p7»iT©',  de  Supcrlativ'of  >w(e?$  vpS-m 
"vmf fupre.: "as  t?77«7P3»  o£?;  altifcmttsmqns, t  waaT@-  Zsv;  fupremui  QwvvwxtQ-  £ 

C  z  "Jupiter:  *&.&;■ 
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HI.  of  >&  Nm*jf*f'N&fi 


Lib.  L 


in  Notts  ad 


' L.  x,c,s.o. 


f  Arif.axmm 
Harmonico- 
rum  element, 
til. 


/''Jupiter:  fo  uWn)  yc?$i ,  &ndfimpikitey  4?m',n  fuprcma  chorda  it 
tch.igeft  Herd.  Lik^wif'j'JuGS  of  p6«tT@K  offWrar©",  nnviBimim 
Ci  ultimus  ,imm-,wenc(vriit,  ulti^afeu:ima chorda,  de  loweftKord  :  fo 
n  (cStepbanusi  *  Ariflotle  in  fvohU  Vitruvw  l  $.  c.a.  MaUianmCapclla, 
tc  SckcYn&eSjPlutaYch  de Mufica,snd  Bocilm  hinpldfi  (fide  infra)  *ni 
cCyet  de  ftream  of  neoterik  Muficians  runne*  an  oder  way  1  making 
CcHypatede  lowed,  (  as  if  dcy  derived  ic  from  \foh  ,  wi«  yet  ha*  no' 
w'fite  Superlative  )  and  Nete,  vice  vena,  de  higeft,  Wcrf©f  I  can 
(<  conceiv  nof  oder  ground,  but  de  miftaking  of  de  meaning  of  dis  ward 
?t  igfavifiima]  'in  *  Bqetim;  wer<  hec  fay*,  /»£>  <b#  qua  gravijfima  g„ 
C{  r<tf,  vocata  esl  'By pate.  For  aldowg  among  Muficians,  gravis  bae 
cf  generally  taken  for  low  or  Bafc,  as  acutm  for  hig  j  ("as  wer*  it  is  fayd 
"  f  Acumen  eft  qitodconfeitur  per  Intcnjionem,  Gyavitas  qua pep 'Kemif- 
Ccj?oncm:  quando  Chm 'das •,  at  congruafmi,  miendimuA aut  Kcmiuimm  ) 
"  yet  it  is  manifeft  dat  6or  Au*orin  dat  Chapter,  dco<t  not  founder- 
"  flaftd  it :  partly  by  his  Epcxegefis  of  de  wcord  j  [quaft  major  atq;  bono* 
cc  vab'rlidv  :  unde  Jovtm tit  am Hypatonvocant~\  foutfpecially,  for  dat  in 
ct  de  famc  Chapter  (according  to  detru*  meaning  of  dc  words,  and  de 
fC  common  acception  of  ancient  Au*or$)  hae  name*  Hypate  defirftof 
*  ■  de  4  Superiors,  ( i^ide  (6)  infra)  and  Nete  de  loweft  of  de  Inferiors : 
"f^frjjasalfoin  de  Diagratnbot'tf  his Heptacbofdon  andOftocbor* 
"den, in  de  famc Chapter/is  exprefled. 

(3  )  Wk  was  de  foundation  of  Harp  and  Lut(,  and  other  String- 
«f  instruments.  Butweider  dis  Inftrument  did  mor<  referable  dcLut* 
"ordeHarp,  is  unccitain.  Def  Poet  fpeakcifor  deHarp,  wer'bee 
"  calle*  Mercuri,  Curv*  lyrx  pahntm .'  sliowg  Chclys  or  Itfttldo  bee 
"  commonly  taken  for  de  Lutf. 

(4)  Octochordon.  f Muficaqualuornervis tota  conftabut:idq;ufq$ 
cC  <z  d  Orpbcum  duravit,  ad  imitationem  Mulcts  Mundana,  qua  ex  quatuor 
"  cmflat  dementis.  Cuya  Qttadricbordi  Mercunm  dicilur  Inventor 

EySit  yakvv  cvfsoV  Limii7U7Q}ivejov  %hCov 

mm  teftudinem  inveniens  poffedit  mfinitas  &pcs 
Jdercurim  :  ut'tqiprimamTcftudinemfabricatuteJlcaneram. 

* Boet.lx .c.zo.       ( ? )  *J>)uimam verb CbordampbsJ Cbortbus,Alhis  filius, adjunxit, qui 
.     -  */ ititly dor -urn  rex.  Hyagnis Pbryx fcxtutnhis appofuit Nervum-  Sedfep- 

"  tim/isNervtea  a.  Tcrpandro  Lefbio adjmfltu  eRftcundumfcptemfcibxet 
yid'(i)&.(})  "  Vlanctarum  ftmilitudwcm.  Inq-,  his  qua  *  gravifjimaerat  vocata  eft  Hy- 
tf  pate:  VArhypatcfecunda,quafiIuXta\l^ paten  :  Lichanos  tenia,  qua 
" eftquarta  a.Nete,ut Index abimodigito:  quart atAtCc,quoniam  inter 
« fcp tem  femper  eft  media  :  JQxintaeftPxamck,  quaftluxtamcdiamcot- 
<l  toe  at  a :  feptima.  autem  dicitur  Nete  quafi  Neate,i«|^  \nftma\nter  quam 
c« d^Paramefen eftfexta, quavocaturVzrancte,  quajiluxta Neten  loco* 
*lta  :  Paramefc  verb,  qtioniatn  tertia  eft  «Ncte,.  todem  quoq;  vocabulo 
^  Trite,  i,  tenia  nuncupAtur. 

(O  iBujtit 


I  Hmt .  Cam. 
I.  irfde  10. 

^  Beet,  lie  10. 
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(6)  \Uu]ui  lyr*  heptachord*  Pythagoras  contentHi  rtfionm  &  \Ge9rgimVaUa, 
K  proportwiem  excogitajfe  primuf  fcrtur.  is  cum  intycrctn)\  infeptem  my- 

■*  venm  Lyrat  exinmos  nervos  prorfu  Inter  fe  ejfe  ecmelcs  j  exifiimavit 

c<  non  modb  quarto  &  quinto,  nervos  ipfos  ejfe  confonos  efficiendos;  fed  eti- 

<c  am  inter  fc  invkem  componendos  :  pmnde  octavumadjecit;  (qui  idea 

*f  dicititr  Projlttmbonomenos)  atq\  ex  Hepuchsrdofech  ottochordon.  In    . 

<e  Keptachordi  &  Qftocbordi  d'jpoj/tionibu*,  (inquit  *  Boetius )  Hepta-  *  I .  t.  r.  i©. 

<c  chordum  quldem  dic!turSynemmcnon,quodesl  conyinclum ;  Otlocbor- 

«{ dumveroUhz.tM^)mtnon,qtiod  eft  disjunffitm.  In  Heptachordo  eft  u- 

*  numlctracbordtn,  [Hypate,  Parhypare,Lichanos3  Mefe;]  aliudverb 

*  Mefe,  Paramefe,  paranete,  Nete  :  dum  Mefen  chordatt (fee undo  nu- 
<c  meram'M-yatq;  adeo  Tetrachordapcr  Mefen  con)unguntur.  in  Ottochar- 
tedoautcm(quoniam  octofunt  chord*)  f/tperiorcs quatuor  [Hypate,  Par- 
ec  hypate,  Lichanos,  Mefe]  unum  Tctrachordam  cxplenttab  hoc  verb  dif- 
te juncl/tm'wcboat  aPaxamck,  progrcditurqyper  Parancten,  c^Neten, 
,c  ac  frritxr  ad  ultma^feuProflambanetnencn. 

(7)  ii.  De number ofiiCliefs in cteScalc-j-F>tf»c-&i««ireqire-t, as   ■\L,z.c.r, 
tC  neceflari :  aldowg  Guido  fee  doun  but  twenty, 

(8)  Properly.  To  wit,  wen  dedireci  order  of  deNotfs  isoblerved. 
"  For  fcomtim*  it  happened  dat  Afi,haying  his  certain  Glief  appointed 
(t  -fcorrow  all  Partes,  is  yet  in  dis  ®r  dat  Part^for  a  Notc  or  two,changed 
"  into  Fa.    Fid.  §  f . 

(g)  Three  figned  Clefs.  Wte  3  arfufficient  for  Song:  dowg,  atde 
firft,  wer ( matked  Gam  ut  alfo,  and  vdlafol :  (  vid  ( h  )  )  as  nou  dey  ar  in 
Virginal-  and  Organ-lefions  of  exorbitant  compas. 

(  h  )  De  marks  of  designed  Cliefs  wer c  at  de  firft  de  Karaftersof 
deir  Letters  :  as  in  Gam-tit  it  is  r>  and  in  Vdlafol,  dd:  w*€  two  beeing 
little  ufed,  had  little  occafion  to  bee  ranged,  as  de  oder  by  often  tran- 
fcribing,  had.  Sefign'ofFfaut  beeing  at  de  firft  a  plain  F,  cam*  in 


tim1, by  degrees,  rodef«figur<s  >?  $  *  f  :  *e  fignc  of  C  fol  fa 
beeing  a  plain  C  was  -eanged  by  degress  into  def'    


ut 


I 


and  de  fign'of  G  fol  rent  beting  a  dubble  G,  gg>   as  of  D  la  fol  it 

is  a  djbbie  D,dd,  (  becaus  all  de  Treble  Cliefs  ufed  to  bee  written 

wi-t  *  du  bble  Letters  )  is  turned  into  "2^>  :  and  now  again,  in  ptinted    *  fid.  (t) 

Gopics,  into  a  capital  Roman  G.  Likcwif<  de  flat  and  ^arp  (wi«  ar  bod  < 

in-S/a  B  mi)  ar  marked,dc  onc  by  a  round  L,  wk  da>c.t  yet  remain,de  o- 

*erbyafqar<n,wi«by]ittle&little5isdas  altered:  D3 "rr:^A>* 

Q  }  Of  de  3  Mi-cliefs,  de  Seal' is  «ecfoIdc,  CO 

cDuralif. 
Scala    <  Naturalts. 
(■  MoSaris. 
De  Dural,  or  /harp,  .ha*  no<  Flat  marked :  and  his  Vt  is  in  G.  De 
Natural  h«  on*  Flat ;  and  his  'ft  in  c.  De  Mollar  or  Flat  \m  1  Fiats 

C  3 .  and 


'**  fill.    Of&efun'ofm't.  Ub.l. 

,    and  his  Vt  in  F.  As  k  is  in  de  olde  Vers: 

In  G  Dural  t  in  C  Natural,  F  quay,  MoUat,     - 

Aldowgyet,  dcMollar,  wi«  ha*  i  Flats  marked  in  it,  Cdeonf  in  J!  * 
dcoderinE  j  is  nonsorf  flat  indeed',  dan  de  Dural,  wie  ha*  non<: 
for  de  Dural  wi-e  is  ^arp  in  bodf  doi*Cliefs,  ha*  yet  z  Flats  in  on4 
Heptakord,  [c  and  F ;  ]  and  de  Mollarha*aomorf  j  becaus  dof<  2  Flats 
[  C  and  F,]  by  de  flatting  of  S  and  £,  beccora  wolc  net's,  [fol  and  «#.  ] 
And  dowg  onf  wcoldc  flat  de  *ird  Mi-cliefalfo,(  wi«  foom,  profeffing 
to  make  an  extraordinary  flat  (bng,  havc  dcon)  and  fo  fet  Mi  m.  D la- fol-re, 
Re  in  C-fo!-fa-ut,  and  Vt  in  BfaBmi;  yea  if  hae  wcold'go'furder,  and 
flat  D  too;  yet  all  wcoldf  bee  on* :  de  fong  wfflld*  prcov'  no*  morf  flat  wis 
all  def*  flats,  dan  w«  nonf  of  dem. 

C  k  )  Weider  you  learn  de  Letters  alo»<,or  de  Notcs  wi*  dem ,  ((  if, 
for  de  help  of  Memori,  you  will  account  dem  (  as  de  manner  is )  on  de 
fingers))dey  ar  dus  moft*  fitly  placed.  Set  Gam-ut  in  de  firft  joint  of  de 


_  .irdje.  - 

youdeono^Septenari.  In  likc  manner  placc  dc  fecond  Septcnari  on 
de  Middle  finger,  and  de  *ird  on  de  Ring-finger. 

Cap.  II.    MIL 

Of  de  7W  of  No?*. 

Concerning  ds  Tanc  of  Notes,  From  Mi  tofa9znd  Iikc- 
wifcfr©m  la  to  pa,  is  but  (a)  Haifa  ton* :  bctw®nc  any 
oder  two  Notcs  is  a  w»lc  Tonc :  as  from  fa  to>/,  from  Jel 
*to  k,  likcwifc  from  gwi  to  «f ,  from  «*  to  rt9  and  from  re  to 
Mi:  wi-e  ting  is  manifefted  in  a  Lutc:  wer<  from  fret  to 
fret  is  but  half  a  Ton*,  and  from  any  onc  fret  to  de  next  favc 
onc  is  a  wholc  Ton%  or  Notc.  Bnt,  in  Singing,  hoa  to 
tunceacNotc  and  Half-notc  to  his  fellow,  cannot  be  de- 
clared by  precept ;  bnt  is  to  be  learned  eider  by  de  liv'Jy 
voicc  of  de  Teacher,  or  by  foom  Inftrument  rigtly  tuned: 
as  if  de  firft  bafc  Lute-ftriag,  ftreok*  open,  b«  M I  • de  (am« 
ftopt'atde  firft  fret  foundetp,  at  de  tird fal,  at  de  fift  (  w*i€ 
is  all  onc  wit  de  fecond  ftring  open  )  k :  at  de  firft  fret  of  de 
fecond  ftriag  p*,at  de  tird  ut3  at  dc  fift  re,  at  dc  fevnt,  or  de 
iecond  ofde  tird  firing.  Mi  agaiarfce. 

A  NNOT. 
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Ann  ot.  tt  C  a  p.  II.  J  III. 

(Ay  TT Alf*T»n(.  Del"' Half-ton's  weiderdey  bee  Eqal  or  line- 
J~T_  qal,  it  is  a  Qeftion.  Arifioxtnw  de  Mufician  ^  according 
to  de  judgment  of  de  Ear}  teaeetdem  to  bee  cqal  moitiz  of  a  Ton'. 
*  AnjioxtnM  Mrtficui,  judicio  annum  cunttapermittens,  h*c  hemitonia 
?ton  arbitral ur  c(fc,coHtraoiiera  Dimidio;  fed  fieut  Semitonia  dicuntur, 
ita  efe  DimidietatesTonorum.  But  Phihlam  (as  de  fam'  Aiuor  ha-t  i 
divide*  de  Ton1  into  t  tineqal  Pans :  wer'ofdeon'ismor'danHa'lf, 
wie  hee  callc*  Apotome;  de  oder  les  dan  half,  wi-e  ha?  calle*  Die- 
(k,  tPhifotafM  dueueffidt  forty :  unam  qua  dimiiio  fit  major,  eamqyA- 
potomen  vocal  ;  reliquam  qut  dimidio  fit  minor,  eamq;  Diefm  dicit. 
Wi^  Parts,  wi<  dcir  Parts  and  Particles,  hee  dco'-t  dus  defin*. 

■j  tonm  iuobm  Semiteniis  minoribm  «^  Commateccnftat.  N  am  fi  lotus 
Tonus  ex  Apotcme  conftat  ac  Semitoub;  [fcilicctMinorej]  Semitonium 
verb  ab  Apotome  diffcrt  Commute  ;  nihil  eft  aliud  Apotome  #i ft  Semitonium 
minus,  &  Comma. 

Diefis  ( in-quit  Pbilolaus)  eHfidtium,  quo  major  eft  Sefquitertia  prof  or' 
th  iuobus  Tonis.  Bod'  wi-e  has  da)'*  afterward  defcrib'by  de  number 
.of  Comma's. 

•f  Minus  Semitonium  minus  eft  quam  quatuor  Commata,  majusquam 
tria. 

*  Apotome  major  eft  quam  quatuor  Commaia,  minor  quam  qu'mqy 
Biafcbifmaefi  dimidiumViefios.  l.Semitenii  minor  is. 
.Comma  est  fpatmm  quo  major  eft  ScfquiobJava  proportio  duabus  Biefi- 
bus, 

SchifmaeftdimidiumCommstii. 

Integrum  verb  dimidium  Toni  (quod  eft  Semtonium)  conftnt  ex  due- 
bus  Diafcthfmatibus  (  quod  eft  mum  Semitonium  minus  )  &  Schif- 
mate. 

£>is  opinion  of  Pbilolaus,  concerning  de  uneqal  part's  of  a  Ton', 
Boetiui  take*  mu-e  pains ,  by  his  qcint  Ari-tmetical  Conclufions,  to 
maintain.  Butdatit  is  indeed*  amojr' fanci,  forged  on'ly  by  Melan- 
Jtolik  imaginations,  der'  is  no'  Mufician  fo  fimple,  dar  knowetnot: 
anddatdc  Juft  HarmVn'  is  that,  wi-e  naturally  paffe-t  in  de  Order  or 
Series  of  dc  Not's  in  de  Hepta\ords  cr  Scptenari^ofie  Seal'.  Sodat, 
according  to  Ariftoxenus,  de  Diatefaron  confifte-t  of  a  Ton's,  and  de 
Diaptntc  of  3 ,  wit  on'  eqal  Scmiton' :  wi*  if  it  bee  raifed  or  depreft 
from  its  juft  found,  de  quamiti  of  a  Diefis,  or  Diafcbifma,  ©r  a  Comma 
or  Scbifma,  or  les,  iflesmay  bee  ;  it  is  outofTun'  .'and  no'gtod  Mu- 
fik,  or  tru'  Concord  can  bee  rflad*  wi*  it,  til  it  bee  reftifyed,  andbrowgt 
so  de  perfcS ■Hemiton'mm*    . 

Ca  p.  I h 


*  Beet.  I.  j.r.i. 


f  Ibid.  c.  p 
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C  A  P.   II.     j  IV. 
Of  At  Timc  efN0tcs  :  §  I.  OfFigur<s. 

4  *TpO  fignifi*  de  difcencc  of  Tim^  de  Notcs  havc  (a)  eigt 

%JJ£  °f  different  Figur's  and  Namcs  s  a  Largc  \~ I,  a 

f*\  A  j  J 

Long  j— j,  a  Brief  Q  ,  a  SembriefV*  aMinim$5   a 

Croset  A9aQayeri,  and  a  Semiqaver^. 

( b )  ( b )  De  principal  Timf-notc  is  de  Semhrkf :  by  woi* 

f><?  sembrkfU  Timc,  de  timc  of  all  Notcs  is  known :  and  it  is  metered 

ieMefu^not*.  by  r,#w  or  ^  Stroke  of  de  Hand,  in  a  certain  fpacc 

or  diftancc  :  de  wk,  Imitation  and  II  i*  will  make  yon 

perfc&in. 

Thefts  &  Arfis*      Be  partcs  ofTa&ur  ar  two :  [Tbefis  and  -^r/z//]  i.  de  De- 

preflion  or  Fall,  and  de  Elevation  or  Rifc  of  de  Hand. 

Dis  conftant  timc  of  de  Mefurc-notc  daft  contcin  2  Mi- 
nims, 4  Crocets,  8  Qayers,and  1 6  Semiqavers :  and,  on  de 
oder  fidc,  de  Brief  conteinet  2  of  de{c  Tiracs,  de  Long  43 
and  de  Large  8 :  as  is  kaar*  exprefied. 

t=ji-fc|4-ti»-El— i-  4-  4-.  4 

So  dat,  every  greater  comprehending  his  lef  two  tim's, 
— one  Largc  is  as  much  as  8  Sembrufs,  ©r  128  Semiqave,*s. 


J  IV.  f  II.  Of  Prtportiim. 

Yropm'w:  to     T7\Erc  belonged  to  de  mefurc-notc  Trofortion  :  wic  Is 

ie  Mefur^note.   J^/fowrfoldc :  (c)  [  Vupky  triple,  Sextuple ,and  NmatpU:} 

?^ .«  Duple  Proportion  is,  wen  to  a  Strokc?  or  Sembrief-timf$ 

vupl*,       *s  &ng  iMmims%  [or  onc  Semhnef wi-e  countervailed  dem5"J 

(and  confeqently  4  Cn>€«ts9S  gaverSjUnd  16  Semiqavers^) 

onc  to  de  Thefts  or  Fall,  and  de  oder  to  Arfis  or  Ri^of . 

?<  %*'  of      de  Hand :  de  Sign*  wer'of  is  dis :  A 


Cap.  1 1.         $  IV.  ofde  fern*  efAot'j. 

Triple  Proportion  is,  wen  3  Minims  [oraSembrkfand 
a  Minim,]  (and  cbnfeqently  6  Crocens  and  12  Qayers) 
%oc  to  dc  Sembrict-ilrokc  .*  2  to  de  Fall,  and  de  *ird  to  de 
R jf*  ofde  Hatad  :  (d)  de  proper  Sign'  w£rcof  is  dis  (•  Unto 
wi€  3  Minims,  2  in  Z>#p/<*  ar'  eqivalcnt :  and  derctbrc  may 
bos  fung  to  dem  by  an  oderPar  ic  •  for  in  bod'  Proportions, 
dcHandfalletindeiamcinftant  5dowgitriiv  a  little  fconer 
in  de  Dttpl*,  dan  in  de  Tripla  :  in  dat,  wen  '-£•  3  in  diSj 
w*en-|  ordetim'ispaft. 

Sextuplais  de  7Y//>&  ofde  Minim  in  Duple  Proportion  • 
w?n  to  eac  Minim  in  Duple  Timc,is  fang  ( c )  3  blak  Mi- 
nims [or  a  blak  Sembriefand-a  Minim  J  (  andconfeqently 
6  Croeets,  wicmuft  havc,  for  difference,  dc  form  or  Qa- 
vers)  3  to  de  Fall,  and  3  to  de  Rifc  ©f  de  Hand :  [  or,  if  you 
will  k«p«  f  Minim-timc,  3  to  onc  flxokc,and  3  to  an  oder  :  ] 
wi€  Triple  is  dereforc  called  SextupU  3  becaus  6  of  defcblak 
Minims  goc  to  onc  Sembrief-timc. 

HoncupU  is  de  Triple  of  ic  Minim  in  Triple  Proportion  : 
wsn  toea-eh  Minim  in  TripkTimc,h  fung  3  blak  Minims 
6  to  de  Fall,and  3  to  de  Rifc  of  de  Hand :  wi-e  Triple  is  der<- 
forc  called  Noncupla  ;  becans  nincofdefc  blak  Minims  goc 
to  on*  Sembrief-timc. 

Be  $ignc  of 8extuplai$}  wit  dc  blak  Notcs,  his  figured 
Number  6. 1  :  and  of  de  Nomnpla,  it  is.,  wit  de  Iikc  blak 
»otcs,  his  figured  number  g.  1. . 

Becaus  Sexinpla  is  dc  Triple  of  Minims  in  2>a/?&  Time, 
MidNencupla  de  7V^/<r  of  Minims  in  T/z^Timc  ;  der<- 
forc  W82  fallreddily  out  of  Duple  Proportion,  into  Sextuplar 
as  in  de  Kings  Masl^  :  (aldowg  in  dc  Medley,  dis  SextupU  ■ 
dooc*immediatlyfucc«d«deT^)  and  out  of  Triple  into 
'Ntmcupla  :  as  in  de  GROUND  :  wi-e  basing  fettode 
Virgin^  de  rigt  hand  difcantet  mNoncupk  uppon  de  plain 
T'rif/e  or  de  left  hand. 
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£f»  Nbtc  hear' dat  cteblak  Mbaxra  ia  Sextuple Proportion 

baling  f  of  a  Z)*pfc  Minim,  and  de  Cro-ehet  ia  Triple  Pro-. 
portioa,  boBtngi  of  a  Triple  Minin^ar  bode,as  ©f  one  form, 
io  of  on1  timc  -7  derc  going  6  of ea«  fort  to  a  Sembriefrfi'oFz 
bat  dere  is  dis  differenc',  dat  of  de  fix  blak  Minims,  cte 
fowrt  beginne*  de  Rif*  of  de  Hand,  and  is  dercforc  m©r° no- 
tably accented-  as  deFirft  is3  wi-e  begmnet  de  Fall  :  and  of 
de  fix  Crocets ,  de  Fift  beginnet  de  Ri*%  and  is  deafer* 
raorc  notably  ac ceated ;  as  Iikcwif*  de  Firft  and  third  is :  fo 
dat  de  blak  Minims  goc  jumping  by  Thra2%and  de  Grocers 
byTwocs  :  werc~by  deMelodiof  de  famcNotcs  beewra- 
Hiet  divers :  as  in  dis  Example. 

Befidcs  &t(c  uf'ful  and  neceffary  Prop©rtioas  ef  Timlin 
Muficall  Mot's,  Speenlatfrc  Mufieians  teac  alfo  (  f )  Pro- 
portions ©f  Sounds :  ^ecially  in  de  tras  firft-foand  Con- 
cords. [ViapJw.'DMp&te,  and  J)iate/ar<m.~] 

"-    ■  Annot. 


PYdpomm  «f 
Sounds* 

CO 
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A  N  N  o  T.  t©  C  a  p.  1 1.  HV.  <fl  I  and  1 1. 

Of  Figurcf  mdFwportton. 

(a)  A  T  *e  firft>  as  in  Sjdlabks,  fo  in  Notrs,  derf  wer'but  z 
j£\  Qantiti<s,  [  a  Long  and  a  Short,  or  Brief:}  and  den  as  Sy/- 
fafo  J>wi/tf,  fo  Nota  brevts  warn  erat  tempow,  long*  dmtun:  But  Mufi- 
cians  finding  afterward  dat  in  dat^ert  tim'  dey  mjgt  paf  z  Nofs, 
divided  de  Short  into  two  Half-^'orts  or  Sensbricfs  ;  jeyning  alfo 
1  Longs  into  on'  Figurc,  wk  dey  called  a.Larg* :  [  Larga  or  Maxima.'] 

De  form  of  de  Short  or  Brief 'was  a  Sqar'  Q  :  de  wi-e 'having  a  /ank 
added  unto  it,  ( to  fignifi'  his  lengf )  was  de  form  of  de  Long  (7~|» 
and  de  Sqar*  being  dubbled,  mi  de  lik4  ^ank  added,  was  de  form] 
of  de  Larg  [.,  I.  BeformofaSfw&rie/or  [Half-^ort]  wasaTri' 
angleorhalfofafqar'ldivided  from  angle  to  angle  :,wi-e  6ncc,  forqik 
and  decent  pricking,  *cy  hav*  canged  jnto  a  Rhombm  or  Diamond- 
fqar«:  dus  Q  /' 

Philippe  de  frimVo,  not  long  fine',  divided  de tembri'cf  alfo  into 
twoNotfs,  wishes  called  Minims,  arleaftofall:  perfuading  himfelf 
dat  dis  ^ort  or  brief  timf  cccld'' not  contein  a  greater  number  of  Net's 
daa  4 :  de  form  of  de  iWww  was  de  form  of  $c  Sembrief  wU  a  ^ank 

added  unto  it  A.  ©tf*  fivc  figure  ar  comprehended  in  dis  ©Id*  f«2* 

tameter or fivc-fxoted vers :  .        '  :  *•'• 

Maxima,  longs,  MrcvU,  Smibrevu  Minima. 

All  Y?i€  Glareanu*  affirmc*  to  hay*  been  in  uf*  fcem  70  yeeres  heforr his       •  .  n     gp    ttwti 
tim':  xvo  lived  abaut:deye2rc  of  our  Lord  1550.  \4fNJ?'  fL  **? 

©c  original  of  defsfiv', Figaros  or  TimSnot's^Fr^^.dus  deliverer,  *£,*,  f»rj 
Foe/1*  /7r^}  Mnpcionrnevoen t&mpm  breve  bngumve  fiefuere,  &mim 
tempore  menfuram  brevity liable  adfcripfmmt :  long*  vers  duovumtem- 
poriim  quaniitatem.  SicNotularum  alia  brevit  efl}  alia  tonga :  naturaliter 
tutmq>c»fref/tio & produCtio fenis  ip[is,  veluti&fyUabumeJJ'c  noftuntun 
§>nATte  Mufiu  Brevem  '.pr,mk  Notulam  quadrate  corpse"  tradiderunt, 
hoc  m»df> :  O*  I  Longatn  queq\  quadrat  a  cum  luirguln-indextra  deorfum  vel 
furfiim:  Q  O*  &  evera  inde  quadratam  duas  in  partes  diametralittr 
partientes,)  Semibrtve  lendu-xermt,  dimidiam  ei  Brevis  quantitatcm 
adferibentes  >  hoc  modo  ;   Sj\  .   Ncetericipoftremb  Semibrevi  lempsrk 

unim  menfuram  adfcrtpfcrmt  ;Thefin&  hrfm^uniufcujufq^  Semibrcvij 
fono,  covcU'dentes :  &  Semi^  £vena  ipfam  mtegfa  temptru  menfurJ  difie- 
f'iamducs  i% partes  aquas  dsftinxcrunt,  quibui  tnmmamvtfeuplcnit»- 
dincm  adferipferunt :  ipfiii'indc  Minjmas  nuntupmtes.  Minimx  fignram 
defer ibunt  Semibrevcoa,  appoftu  alteri  acutsrum angubmm'virguUi hoc 

modo:  ^j  K  Deniq;  f  dupiktm  Longam  fuptrduxctum  Mufm'xn  te-  t  Seulargnm. 


nttbm  Motetorusn^ftforBrevia  temvtffd-tontinmtfa    \T 

D  a  1    But 


But  focc«ding^geshavf  gonfar  beyond  Phltipf&o  lowgt  hee  was  at 
<te  farieft.For  £eyhavc  mor'ovcrdevifed  not  only  ales  dan  deleaft,buc 
alfo  a  les  dan  de  les  dan  deleaft,yea  and  a  les  dan  dat  tco  De  firft  of  def* 
•rt^k  is  a  Half-mimm,  had  de  form  of  a  Minim  vvi<  a  C .  oik'  added  unto  ic 

Fw^r'oFithatdcnamcCrdfe^adiniinutiv'ofdeFren^o^r,  ahcokcor 

cvwfe']  wienam'itftilreteine*,  &owgithav'loftde  form  :  for  wen 
icgtaver  [ahalf-Croeet]  and  Semqawr  [  deqarter-ero^et]  werc 
invented  ;  dey,  for  morc  cxpedit  pricking,  diftinguilhed  de  Croeet 

from  SeM'mwotfly  by  blacking  de  fqare[,  de  c^j^er  (wi-e  is  not  lb 
fiesjent)  from  de  cy»«f  by  his  creek' £  and  de  Semjaver  from  dcm  bod 
byhisdubblecrcok*     b» 

And  yet  wen  all  is  dum,  dey  may  ftem'to  havc  dcon,  in  effect,  as  mu« 
as  noting.  Form  defNu/'Not's,  dcyarfain  to  keep'  Minim- tira' : 
and  dat haply  as  l©ng  or  longer  dan  de  old' Brief-tim*  :  and  /o  de 
Nuc  Jgaver  wil  bee  no  fwif  tcr  indeed*,  dan  de  old*  Minim  was  .•  and 
werc  dey  wil  need's  uf<  Semiq.ivers  tco  >•  dey  can  bee  content  to  pro- 
trad  de  Minim-tim' Specially  in  finging,dat  fo  dofcmany  Not's  may  bee 
conteined  in  it.  For,  as  Lyflcnim  fay*,  de  3  Not's  wk  were  invented 

Gncc  tie  Minim  {_    I  P  I  5  Jdidferv  rader  for  Inftrumental,  dan  for 
fL.i.f.r.         Vocal  Mufik.   f  Tres  pofierigre!  fpecies  wagitMuficis  inpumeitti*, 
propter  nim'um  celerkatem,  qtfimhKmgntevocicompetunt. 

(b)  As  in  firmer  timc,  wen  de  Sembrief  o.ni  Minim  wer*  de  leaft 

Not'$,de  Brief  was  de  Mefurc-Not',  or  principal  Tim'-Nor1;  (by  wte 

basing  mefured  by  de  ftrok'  of  de  Hand,  de  juft  rim*  of  all  oder  Notcs 

was  known)  fo  fine'  dfe  inventing  of  defmaller  Notcs,(de  Brief  growing 

by  little  and  little  out  of  ufc)  de  Sembrief  beam*  Mefur'-not'  in  his 

fteed  :  as  now  in  qik  tim'  de  Minim  beginnet  to  encro«'  uppon  de 

Sembrief. 

f  £>is  7>tf /**  DeTim*- ftrok'  of  de  Brief,  Lyfienus  termed  f  Ta£tns  major,  and  of 

WrjVisdetim'  ^eSembrief  taSim  minor  :  dewi-ehe&dco^dusdefin':  Tacltts  wajsr 

dat  is  ment  in  ^  c^ „  B. w ^  r<^  meMfuratur  j  jainor  eftt  ehm  Semibrevts  fub  Taclum 

de  Canons  of    cadit  integrum.  But  new  de  Sembricf-tira'  \%ouv  Mn\oYTaUui:znAic 

Fitga's :  as  Fu-   Minim-tim'our  Tt&m  Minor. 

za  inunifono,         ,   „       _    _  .         „  k  ,\    .  „ 

pon  du»  tempo-       W  Def<4PropornoHsof2,3,tf,and  9toon<,  (  besmg  peculiar  to 
.    .  j  p  Q  de  Melur'-not')  as  now  dey  ar  in  refpecl:  to  de  Sembrief  iime  ;  fo  wer* 

dey  formerlyto  de  Brief  tiiii',  wen  dat  was  de  Mefur'-not'  :  beeing 
den  called  de  4  Mood's  :  [  de  Perfect  and  Imperfeft  of  demoi*,  0,  (V 
and  de  Perfect  and  ImperfeftofdeiesO  ,C.] 

De  Perfect  of  de  morc  was,  wen  5  Sembt  iefs  went  to  de  Briefctim*, 
and  3  Minims  to  de  tim1  of  de  Sembrief.-  lik<  unto  de  Proportion  M?*- 
ciipla:  in  wi-e  9  blak  Minims  go'  to  de  Sembrief-tim*. 

Delmperfedofde  mor^wen  »  Scmbricfs  went  to  dc  Brief- tim4, and 

3  Minims 


raii.pofi  4. 
Semibrevia. 
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3  Minims  to  de  Sembrief :  Hk*  unto  our  Sixtupl*  '•  in  wi*  6  blak 
Minims  go'todeSembrief-tim'. 

De  Perfect  of  deles,  wen  $  Sembriefs  went  to  de  Brief-tim*,  and 
j.  Minims  to  a  Sembrief  :  likc  unto icTriple Proportion  :  inwi*  ? 
Minimsgo*  ro  de  Sembrief,  [de  nou  mefur'-not* ;  ]  as  3  Sembriefs 
went  to  de  Brief,  wen  dat  was  dc  Mefur'-not'. 

And  dc  Imperfect  of  deles,  wen  2  Sembriefs  went  to  de  Brief- d.w£, 
and  2.  Minims  to  de  Sembrief  :  wi-efasmc*  to  bee  all  on'  wit  de  Du- 
ple Proportion  :  neider  of  dem  altering  de  Natural  and  common 
valuc  of  de  Smaller  Mot's, in  refpect  of  deir  Integrals. 

But  now,de  Bra/basing  nolongcr  ufedtor  dc  Meltir'-not'  de  Mood's 
ar  grown  out  of  uf'wi*  him.  Never-deles,  our  Matters  ar  pleafed,  in 
honour  of  Antiqniti,  to  continu*  detesting  of  defc  4  Mood's  among  dc 
firft  Rulcsofdeir  lfagog  ;  as  if  de  Brief  wcr'  ftil  de  Mefur'.  not*. 

I  readoffuadry  odeiftrang'  Proportions  :  as  of  5  to  1,7  to  1, 9  toa  , 
10  to.  1,  &c  :  dewi-e (eider  having  never  basn in uf:,  or  basing  nou 
out  of  uf<)  becaus  of  dem  der«  is  no  uf',  but  on'ly  to  perplex  de  Setter 
and  Singer,  and  to  offend  de  Hearer  j  (  wof'  ear  to  pleaz  is  de  cad*  of 
Mufik)  itis  enoug,  if  not  too  mu«,on'y  to  mention  dem. 

(  d)  Scorn  uf  for  a  mark  of  Triple  timc,  blak  Sembriefs  and  Minims ' 
(and  den  de  wit'  Sembrief  cramming  among  dem  take*  up  de  ful  Sem  - 
brief-tim* )  but  dis  make*  a  confufion  of  de  Proportions  :  and  ftom 
uf'  blak  briefs  and  fembriefs :  but  def'  ar  not  fb  proper :  de  y  had  in- 
deed' deir  uf  ,wen  de  Brief  was  dc  Mefur'-not'jbut  now  der'is  no  nesd' 
©f  dem  at  all  •  andfcom,  to  make  fur' wcork,  af'de  Mood'  C,  dc  blak 
not's,de  figured  number  3. 1.  and  all. 

(e)  Dcb4a^Minim]n  Sixtupli,  de  bU\  Minim  in  NoncupU  \  de 
Croeet  in  Dupla,at)d  de  Cro-eet  in  Tripla,having  no'  differene'  in  form, 
ardusdifcerned.  DeCromls  de  halfofde  Minim :  wi-e,weider  it  bee. 
Duple  or  Triple,  is  known  by  dc  M«d«,  [  &  or  (•  ].  De  bhk  Mm*  is 
a  *ird  part  ofhis  wit' Minim  ;  and  is  known  hot  by  de  fra\  Sembrief 
accompanying  him,  and  alfo  by  his  figured  number :  wie,ifde  blak  bee 
de  -rird  of  a  Duple  Minim,  is,<5. 1.  if  of  a  Triple,  9. 1  • 

(f)  Dis  fuppofed  Mufical  Proportion  is  borrowed  of  de  Arumetical.   Arttmelied 

*,ITZZ  P/j!SH2&f^f^!  asb*inS^groundofde  Propmmm 
Ritl  ^  Three,  [  dat  Golden  Rul<  • ;  by  wk  even  woonders  ar  wrowgt.   jfJgfoj 
And  it  is  ««foW< :  [Superpmicu/irit,  Superpartiens,  and  Multiplex.! 


Be  fign'  of  de  firft  is  Sefqui :  of  the  fccond,  Super. 

Sefqui  ©ut  of  Proportion,  fignifye*  on'  and  a  half :  tifitiM  bora  on'  Super  par  licuk- 
hour  and  a  half,  fcfqmlibra  on'  pound  and  a  half :  but,  in  Proportion, 
basing  compounded  wit  Se  Denominator  of  any  Frattion,  it  fipnifye* 
on'entir%andalfoon'f0rde^«W^^ofdeF^^5:as/:f^mw 
on'andon'<irdpart  [i,i  :]  as4isto3  ;  but  annexed  to  a  Multiplex^ 
on  ly  on<  [de  Numerator  of  de  Fraction  :  ]  as  Trlpla  fefqmfejtma,  W 
andon<fcrn<part,[j,i]aSxiisro7.  r 

D  3  In 


$o  Of  Singfag.  Life.  I 

In  likf  B9a»nef  Super  ^compounded  wit  a  w<»rd  of  Super  patient  Proptr- 

.  ZJsBjfignifyetora'lyon'  entir<:afeer  vvi-eisexpre&deNumeraterofic 

Superpamens.     praai©n  .•  and  dsra.  de  Denominator  der'of ;  as  Superbipartiens  tertias, 

on41  and  two  «rd  part's  [  I,  | :  Jas  $  is  to  3  :  but  annexed  to  a  Multiplex,, 

it  fignifye*  noting}  but  ferve*  on'iy,  as  a'C/fpula,  to  join  de  two  Propor* 

tionsinon'  ;  asTriplafuperbipwtknstertias,  *rae  and  two  *ird  parts 

1*3  f]  lik*  as  ai  is  t©  6. 

.  3  Multiplex  ha*  no f  common  fign*;  but  every  Sortc  is  expreft  in  its  pro- 

Multiplex.  per  -ferm .  as  X)upfo  twofold',  twif'  fo  nau-e :  likc  as  4 is  totwo,  24  to  1  *. 

1  Eae  of  deP  tree  forts  of  Proportion  hat  infinitf  fpecies.  Superpanicu- 
larii  hat  Scfquiallcra  i,-,  fefquitcrtia  if\fefquiquarta  ti\,fejqui* 
quinta  1,  s5,&c.  in  infinitum.   ' 

2  Superpartiefts  hat  Superbipartiens,  fiipenr'$m'ms ,  Supeyquadri' 
partiens,  &c  in  infinitum  :  and  every  on<  of  def  bat  alfo  his  infinit* 
part's  5  as  Superbipartiens  tcrtiasjuperbiparticm  quartos,  qmntas,fexta3s 
fepi'mas,&c.  in  infinitum  :  fofupertripartiens  quarta.s}qu'mtas}  &c.in  infi- 
nitum :  and  10  fuperquadripartiens qumtasjSi.c.'m  infinitum. 

$  And  Multiplex  hat  Bupla^ripla^uadrupLa^^umtupla,  &c.in  infinitum. 
Mifual  Propor-  Scorn  of  ete  f<  Proportions  *  faetim  applye  t  to  his  Concords  of  Mufik  i 
tions  in  Sounds*  wer'  hec  fayt ,  lUud  tamen  tffe  cognitum  debit \  qundemnesMufica  Cm- 
*  1. 1 .  c.  7.  fanantia^  aut  in  Dupla3  auit  in  Tripla,  ant  m  quadmpla,  kut  in  Seftjui- 

akera5  aut  in  Sefquitertia,  proportamc  conffiunt.  Et  vocabttur  quidem 
qu<e  in  nuweris  fefquiterda  eft,  DiateSaron  in  fonu  :  qua  in  numeric 
fefsjuialtera  eft.Diapente  appeQatur  invutbm.-qute  in  Uuwris  Dupla  efi> 
Diapafon^Cfl«jb«4»f;»:  Tripla,  Diapente  ac  Diapafbn  :  Q^adrupla 
autem,  Difdiapafon.  By  occafion  werfof.  divers  ©four  latc  Writers, 
to  fhfw  deir  wit,  (as  Glare 'anffl  fayt)  havc  taken  mu«  pains  in  ma- 
king la. gc,  tedious,  and  intricate  Difccoifes  of  fundry  Oder  Pro- 
portions :  wi-e  hoe  finding  to  bo;  fuitlcs  and  impertinent  toMufifc, 
+  Bod*  each  or-  d®<f  *us  reprehend  :  \Ar >  ut  ars  eft  tradi  debet.  At  res  ippt  nunc  cUmat, 
d$n}  Cap.  ii.  fuperftuimef-' tot  Prsportionum  obfervatienes  :  quorum  Nem,qutwlibet 
ca.nl  u  excrcimut,  meminiffe  queat :  quafq; ni{.Um  ex  doMiffimis  mftr*  atar 
ta  Muficiidgnatus  eft  (prater  ^auculdi)  in  Symphoniam  affcifcere :  ut  in 
quibws  major  labor  in  addifcendo-,  oua»  fuav'ifas  gratutve  in  cantaadoeffc 
eon[tet.  Tefior  itaq}difptice?e,qwtdmag>sb£c  ad  oftentandaingeniaiquhm 
ad  Mufices  ufiw  inventa  vidcantur.  And  dercforf  has  retcmet  ©n'ly  dofc 
few  wkar  said  to  bee  in  de  Concords,  Diapafoth  Biapente3  and  Diatef- 
Jaron  :  de  wi^  hoe  dooc-t  dus  difcribc :  Dupla  ut  4  ad  2.  Superparticularis 
voeatur,  quotics  major  numcrus  miner  em  infcbabet  totwn  femel,  &  prate- 
r ea unam aliquam  ejus  partem.  Si  dimidiam\  prepottk  efl Sefquialtera  J 
qute etiam  fefcupla, &  Grace hemiola^Y)<M:ta)'• :  nt$adi,6ad  4.  Si  lev 
tiam  partem ;  fefquitertia  dititar  :ut  4  ad  3 . 
~  0„-  •  ,  r-  DefcProportions,Pj'^pr^i!>faydfirfttohavcfound  in  de  Smits 
'  "    '  *    ..  Hammers,  diftinguifbed  by  deirweiges  :  as  ifdefecond  Hammer,  wie 

J?1!-    t  founded  upon  de  Anvil  a  biateffaron  to  de  firft,  weiged  fo  nau«  as  it 

MujuaL  an{j  ^  iircj  part« .  dc  <ircj5  wj€  faxndffd&'DiapentS  to  de  Firft,  wciged  fb 

sB-u-e  and  half  fo  mue :  and  de  fowr^jwk  founded  a  Pkpafon  to  de  Firft, 

wciged 


*I 
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wcigedtwif1  To  BUM :  Wi«  *ing  Roetm  d&t  dus  deliver,  *  TytbdgoYOi  M,  r,  c.  10. 
ri«w  inquirebat*  quanam  rations  finnner  &  co/tfianter  Ltivfomntiarum 
momnta  perdifceret;  prat eriens firte  Fabwum  officios,  puljos  Ma/Ieot 
exaudtvit,  ex  diverfis  fom  unam  quodarmodo  Cnncinentiam  per  fit?  are: 
dixjite  cwfid*rans>  of  bitratus  eft  d'rverfitatemfonommferknt.um  vires  ef- 
ficere  :atque  at  id  apertiuscolliqfietet^mutarenl vttr  fe  MaScos  wpetaOt. 
Sed [onoritvi  proprietds  non in  bominm  lacertu  barcbat,  fed  rr  utatoS  Mul- 
lets contabatur.  Vbi  tgitur  id  an^mdvertu ;  malleonm  \;ondu>  examinat. 
EtduplicireperthfHntponderey  qui  §bi  ftcundum  Diapzfm  Confon&ntiam 
refpondebant.  Eundcmetiam^  qui  uuplus  ejfet  uni,  Stfquitertium  atterius 
ejfe  comprebendit  :  ad quern  fcilkct  V>iate§aron  fonabat.  Ad  aUumve;o 
qttcnda'wfoui eidem,Diapente eonfo»anti.z3  jnngebatur)  eundemfuperiork 
Vuplum,  repent  cfeScfq;iklterum.   Duo  veto  bh  (ad  quo*  [w  mo'fis  du- 
p-lexjSefquiwtws  &  Sefjuialterefepyobatus  eft)  adfe  inviee'm  f  Sefqu*-  t  4J«'<*  9  CorLr 
ettavaMproportioHemperpenfifuntcufodire.  Jguumigitur,  ante  fytba-  tinent8>  &  «- 
goram,  confonmtue  Mufepartim  Diapafon,  partim  Diapente,  partim  Di-  *  Nam  Tenia 
dtefaron(qu<tetlconfonttntU  *  .minima  )vocarentur  j  primus  Pythagoras  perfefta&  im* 
hoc  modoreperit,  qua  proportion  fibimet  h*e  [oner urn  chorda  jungeretur.  perfeffa,  (ut 
U  ut fit $larms quod diftum  eft,  sinh  verbi  gratis  MaUeorum  q-attm  item  Sexta) 
pondera,  q#<efubtcrfcriptisnumerisetnti»eantur  ;  [12,9,  8? 6.]  Hitgt-  tttnctempem 
turMaUeh  quin  &  bponderibm  vergebant,  Diapafon  is  Duplo  Conci-  i»M<eerant, 
nentiam  per] 'mahout.  MaBeusverb  1  xpmderum  ad  maUmm  ?,&  Malleus 
%pondemm&dmaUeum6ponderu?ft  (fecundm  Epitntam  Proportionem) 
Diatefftron eonfomntia jungebatur.  Novem vero ponder urn ad6,&izad 
8,  Diapente  confinantiam  permifcebant,  Novem  vero  ad 3,  in  SefqiiioQava 
proportion,  refonabant  Tonnm,  All  w  i€  Propor tions^as  3ey  hav'  relation 
enc  to  an  odcr3  ar  eapreffed  in  Us  Figurc. 


j cq  c 

a«ifeJjkrori  p  y  *v 

lonus. 

^<Pt  >J/CQ  J 

L3ttitejja*on.$a|| 

JI2 

9 

8 

6 

1 

4>3 

3,2 

2}T 

Def  Proportions  in  Jeweigt  of  £c Hammers,  wer*  afterward  obfer- 
vedin  dc  leng*  of  Nervs  :  as  *  Ariftttle  naanifefte*  iabisTriquetra.        "in  Prabl.SeR, 
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Et  w Trlquttns  (fay*  hee)  tfervi  ^turum  alter Ungittdrnt  DtJpla,<?f- 
ter  fubdupli  est,  *que  intenti,  Diapafon  Confonantiam  reddttnt ;  genus 
auiem  concinendi,  quod  Diapentc  nomifiatur,Sefqui3lteii  eonflat  :  quod 
verbDtetcffkronvscWUiy  intervaBoS^<\^^n\oconiinetur.  And  after 
dat  in  Magnitud'alfo,Capaciti,  and  Craffitudc  of  oder  rings  :f  asBoe-  j  L.i.ciT. 
liut  note*.  Hencc  it  is,  dat  Concords ar  faid  to  hav< Proportions:  Di- 
apafon^ DupU  y  Oiapente,a  Scfquialtera  ;and  DiatefTaron,a  Sefquitertia: 
becaus  de  -rings  dat  yeeld'  defc  Concordant  founds,  havc  in  dem  fu-e 
Proportions  :  So  dat  de  knowledg  of  def'  myfteri<s  feeme*  fader  to  / 

concern  etc  Artificers  dat  mak*inftruments;dan  de  Artifts  dat  uf'  dem: 
aldowg  it  may  bee,  dac  dey  follow  oder  Rulcs  and  Proportions  in  deir 
wcork,  dan  &e(e. 

^  Has  dat  defire*  to  know  dctru'  Proportions  in  all  forts  of  Inftru- 
ments  F_bo-tc  Entata  and  Empneufta]  let  him  read  de  ingenious  and  ela- 
boratf  yhdxVoI Atcr femur t  De Harmonica inftrumentis.  Werchee  fall 
fiadr  de  various  Forms  of  all  Inftrumcnts,  wi-*  de  Proportions  of  deir 
Notes,  moft'  Artificially  typifyedanddefcribed. 

Anddisisde  Do£trinf  of  Concord-proportions,  received  from  Anti- 
qki.      Unto  wi-e  |  fcom  of  our  Neotariks  hav'  added  Proportiong     [CahiSki  f,y. 
of  de  oder  Concords,  fjtowit  SeJ^uiquarta.  of  Dhonut,Sefquiquinta     and  Mutinen- 
afSemditonitSySupetbipitrtiensieriiasofTonHpdiapente.,  and  Super tri-     fa. 
partiensqiiintasoCseetkowutwdiapente:  wk  haply  dey  hammered  out 

of  de  known  difFcrenc'  between6  de  Proportions  Sefquitert'vt  [i,  j  and 

Sefqidaltera  [  i,  I  3  wie  different  is  ~-  ;  wer'unto  de  Diftanc' 
between*  de  Concords  Diatefaron  and  Diapentc  (wl-e  isawel'  Tof) 

dtf*  anfwer.  So  dat  I  in  Proportion  anfwere*  to  a  Ton*  in  Sound  : 

and  /,  in  Proportion,  to  a  Hemitouium. 

By  wi-e  Hhefis  or  Ma  x'm,  as  by  a  lyditts  /rf/>/y,all  de  Proportions  in  an 
Eigt  may  bee  found  and  tryed. 

For  *  feeing  dat  a  Diapafon  is  of  de  Dupla  Proportion  y  watfoever  is  *  Arift.  Probl. 

de  number  of  any  Kord,  de  number  of  his  .piapafon  muftiiee  fo  mu-e  §  j^}  Quatft. 

mor* :  as  if  de  Mean  Vt  bae  I  2,  de  Baf<  Vt  [his  Diapafon-}  wil  bas  z^  ^.  cum  Netc 

Likcwif  fa  beeing  accounted  1 2,de  famf  Ground  Vt,hat  unto  it  de  Pro-  D«£/<*  adHy- 

portionofiarwkisoncentir{)and  ~  of  i2,  [orat.l  SoSV  orffe bee-   Paten^  J  <7#0- 

.  -        ji      *  v.         ►•         *       ,    r    i     '   r     i      ,  i        C«'^;  mienerc 

mg  i r,de  Groundhnf  de  Proportion,^  de  onc,ef  i , ,  3  r  j,  [or  j  and  ,  2  -j    Nctg  ^tenUl. 

wi-eisi^j  and  to  de  oder  of  r,and  s3  [or  14  :  1  and  fo  of  de    reft-    ?m,Hypatc«- 
A  Typ<  of  all  de  Proportions  of  a  Common  Gro««^  to  de  oder    »umb*&efot: 
Noc's  in  an  Eigt,  botf  Tc»«i  and  Hemiton^,  followe-tin  2  Examples.    ®**wHypatc 
b  r         «Wff,  Nete^wrf- 

Werc  notc,  dat.de  Number  fet  after  any  Not',  is  dc  Proportion  of  de    tuornfenabit. 

Grouudxo  de  fern*  Notc :  as  1 ,  a  5  [  or  1 «]  fet  after  &1  j,is  dc  Proportion 

E  of 
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o^t  to  Mi,  not  of  Mi  to  Ft-:  and  1,1,  xz  is  dc  Proportion  of  Vt  to 
'  Fa,  not  of  Fa  to  Vu   And  lik'wift  idat  lifet  after  it  Ground,is$c  \ 
Proportion  of  ever  j  Not'  to  de  famF  Gremd* ' 


j   ■• 


tit: 


6 


H 


[— R@:— 1 


Lit: 


Diapente 
,S.  a. 
DiatcfTaio 

S.  t. 


:Pa  :— 1.— I 22- 

6 

La:     1,    li     11 

6,12 

— SoI:-i,— 3    ^-ip- 

-i..   .  6yl2    ; 

,    .'     »v 

Fa:     1    -  -   17 
6,  12 


-Pa 


La  : 


_6 
5 


.24- 


22 


— -20— 


-Sol:- 


, 


Re: 


1 

I,       L        14 


Z      I 
63  12 


2    I 

I,—-  _,  -17- 
1  J 


Diapente 
S.av 

Diateflaro 


§.  t. 

Fa:    ly    ?fl'|    15' 
6,  12 

■.  - 

-Mi.—V-i-- — -14- 

.-  ?i  "  "-  ■        6        [     •  ..  1    '  J 


o      .  *       -        -       - i   - 

''      "5"  ■'  -R.C'"      I"7*  '         ' 


i_ 


TTf, T„ 1 _J    '    ' 

J [Jl 


By  disk  may  appear',  dat  iQw-g&tlMeYvatiiim  or  diftanc' between' 
Diatcffaron  and  Diapente  (  wkis  '  )  bee  rigt ;  yet  de  Diftanc*  bo*'  of 
Diatejjaron  and  or  Diapente  from  de  Ground^ not  exactly  calculated : 
for  dc Proportion  of  Diapente  (wkisof^7  to.Sc/_),  is  a  Sefquialtcra. 

and  jj  :  and  de  Proportion  of  Diateffaron  (  wk  is  of  Vt  to  F«  J  is  a  3^ 
quitertia  and  ,| :  fo  dat  de  juft  Sefquialtera  is  de  half-ton*  between' 
Diapente  and  Diateffaron :  [  an  Trkfom  Difcord :  ]  and  de  tru'  Sefquitcr- 
tiah  in  Mi,  [aDitonus  orperfeft  Third  ]  half  a  Ton'  under  Diateffa- 
ron. 
And  dcr'for'  aldowg  a  Diapente  and  a  Diatejfarondtf  mak<  a  fed  £>/'<z- 
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piifon  in  Sound  3  yet  a  Sefquidtcy-t  and  a  Scf  qui  tenia  wil  not  mak'  a\B#- 
pla  in  proportion  {  wi^  *ing  is  evident  by  de  for  'cited  Inftanc'  of  our 
Autor :  wer1 6  is  de  *  Ser  number,  1 a  isBupla,  9  de  Sefqui  altera,  [as  *  WttntrM 
conteiningtfand^ofV,]  and  8  de  Sefqurter\ia3.{a  contem'mg  6  and  P*opoptUi. 
\  of  tf.]  Forfering  dat  de  Ditferenc'or  E^ccfof  de  Sefqui/tUzrd-l^  to  5 
is  but 3, and  de  Different  of  deScfqukertia  [8]  tp6:ijbut'2  •  deA  Bif- 
fcreaecswi?  de  Set  number  6,  basing  but  11,,  cannot  ir.n[;c  a  DupU, 
wit"  is  12  :  no  morc  dan  5  and  \  of  a  Sum,  can  fiaaE'  de  wol'.Be  Propor- 
tion den  anfwering  to  the  Concord  piapente,  is  not  a  Sufqniahera, 
<w\-i  is  Si  perparticulatii  •>  bixta  Superparticiu  proportion  :  uS/tpcrtr/par- 
tiens  fextas  cum  fefeiflh  ,  or _S»perfij:icmp^:rtiens,  duod.ec'nnat .  And  lik'- 
wif;  de  Proportion  a nivvering  toDlxtcffaron,  is  not  Sefquitertia\  but 
Supcibiptcrtiem  fexizs  cum  femifle,  er.  Siiptr^tii'tiq-Jtiytkus  duo&ctiw.ts. 

Anddusdex  Differences  abcovde  Set  number,  [  wi-ear  I  and  ^  of 

6  ]  beeing  added  to  de  Set  number  6,  mak'  de  joft  Duplayii.^c  Iik:  . 
Judgment  is  of  de  Prbporrions  of  de  oder  4  Concords. 

Butimagin  wee  def' Proportions  to  bo;  not  oncly  in  dc  Inftruments ; 
(as Satins  and  Ar'fiotlc  writ'  from  Vy.bagoras  experiments  )  bur  alfo 
in  de  Sounds  demfeivs ,  caufed  by  dediffcrent  proportions  of  Inftru- 
ments;  and  alfo  dat  deyarrigtly  examined,  andapplyed  to  de  Con- 
cords; \Setqnitertia  to  Diste^aron,  \Sefiiuialti  ret  to  Diapente,  and  Du pi  a 
to mapapm  ; ]  yet,  uraes  our  moft'  skilful  Muficians  (  wo ar nou"  grown ' 
to  dat  perfection,  dat  noting  iteceflary  Or  ufcful  fode  Aro  is  hid' from 
dem  )  can  find'  fcom  uf'of  def' Idea's -,  let  dem  reft :  and  reft  wee  conten- 
ted wi*  de  f  proper  proportions  of  Mufik,  fo'ufful  and  neceflary;    j  Proportions 
dat  wUout  dem,  {"  dowg  derf  may  bo:  a  kindc  of  Symjioni  )all  Gracc       of  Tim', 
andErficaciof  de  Art  is  loft.  ., 


II.       $  V. 

external  Adhu 

c 

A    P. 

Ofde 

Nrfs- 

mcis. 

Erc  belong  to  Notfef  &?jddqrib<^fcy  cteir  Number,   Kot's  Jdjungu 
_J  Namcs,  Tunc,  and  Tim',.]  def<  j  -tings  ;.,a  flar^ 
Sharp,  aLigatur*  aRcpet^  a  l>au2,  V^ireft.ahd  a~ 
lozc. 


1 

Flat. 
2 


a 
CI 

A  Flat  cangei  Mijntpfa,  makingjiiga  fcalka  Tonc  low 

er :  and  is dus marked,  ,b.   -    -   -      :.'   -  ""'■" 

A  SfeffpTfaifeF^  cr  «f ,  'half  a  Tonc:hig£r3  not.  ranging        sharp. 

deir  nam's :  and  is  dus  marked,  %.  "\ 
A  (  a  )  Ligatwrc5  devifed  for  de  Dittos  fakf,  is1  w«T2      Liga%r'. 
\  E  2'  or      x  (a)  . 
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or  mee  N©tcs «  fang  to  on8  Syllabic.       And  it  is  eider 
©Id%  °f<k  Longer  Notfs,  [j    L  jrls]  or  nu<,  of  de 

(  b  )  (  k  )  Old*  Ligaturf  ha*  trffl  forts  of  Rulfs  :  i,  concern- 

ing Initial  Not's  :  23  of  Middle  Not's  :  and  3  ,  of  Final 
N©tcs. 

Rul's, 
Of  Initial  Ligator',  4. 

{Brew  tjls  Jcanimte  fecund*. 
4   4  4    2   ^   ;  2    2 


2  2 


'  I — ' 


■4=- 


s 


4  SemibtevU  prima  efty  fnrfttm  c*Hdata§feqHenffo 


*    4        22 

II         ,4   I    I 

j- — 1 

...  .  .  r~i  -Ki_^.L 

V 

^rr   % 

— 1       v —      ! ' 
i — 1 

p. 

Si    1  r 

-u  1 

Of  Middle  Ligatnre,  2. 

1  Qn*liht  m  tnediv  Brevit  eft  :    2  \\at  proxma  adherent 
Sutfum  caudate  pro  Sermbrevi  reputatur. 


2   2    2  2    2 


I   2224 


^•-■^ 


6=E 


X»fc- 
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Of  Final  Ligatur',  4, 

1  Vltima  confcetukns  Brevit  eft  qntcHnq^  lig*Utt 
1  Vltimtt  dtpwtkns  tptsdranguh  fit  tibi  L<mga. 

3  Eft  ohliqns  Rrevit  fanfer  finati*  kshendx. 

4  \\SemibreviSy  fttrjitm  caudate  proximo,  prima  eft. 


1     2 


112 


4   4 


1   2 


1    1 


1  1 


rf 

Vi 

1 — 1 

"">*J 

M    ""^ 

r 

1— t=l   MH 

1 — ~" 

^v^ 

— 

\~i 

BeLigatur'  of  de  porter  Not's  is  a  femicircle,  wof(2 

cnd«s  point  to de  2  Noccs  conjoined;  as  1L  !'!•  Seom- 

timf,  (fpecially  ijren  de  Not's  fea*  many  to  on*  iy liable) 
disLigatur  is  fignified  in  de  Ditti  on'ly,  by  fetting  dat 
fyllablc,  wit  a  Hypen  under  de  firft  Not',  and  de  following 
fyllable  after  delaft. 

De  middle  and  principal  Net'  Q,  is  conjoined  by  bod* 
dc£  Ligatures.  And  w^n  any  Notc  and  his  half-not'  in  de 
&m'  plac*  ar  conjoined  for  on'  fy liable,  de  mark  of  de  half- 
not',  and  of  de  Ligatnr'  too,  is  a  Point  fet  by  de  Notc : 
as  §.  f .  :  for  it  is  as  mac,  as  if  wit  de  Not'  his  half-not' 
wer'  ex^reft,  and  conjoined  by  Ligatur'. 

A  Repet'  is  eider  of  de  fam'  not's  and  ditti  togeder. 
having  dis  mark  (c)  j  ;  or  of  dirti  wit  oder  Notcs  ha- 
ving dis mark  ;  :||:,  ©rdis,  ji  :  befor' wic de hvi\ wcord of 
de  Repeted  ditti  is  commonly  placed  under  his  Not'  or 
Not's  :  or  of  a  wol'  Strain  5  haying  at  de  end'  dercof  2 

prickt  Bars,  toorrow  all  de  Rul's :  dus,  :|: . 

A  Panz  is  a  mark  of  reft  or  filcnc'in  a  fong,  for  d@  tim*  of 
feora  Not' :  wer'of  it  hat  his  nam', 

M  3  A  lin* 


4 

Rep«f 

\ 


5 
Paws, 
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_  A  lmc  depending  from  a  mperiour  rul'3  and  not  tou- 
ting cerulc  below,  is  a  Semhriekreft :  de  likclinc  rifing 
from  an  inferiour  ruic,  and  not  toucing  de  rulcabcov,  is  a 
Minim-reft:  de  famc  wit  a  crcok'  to  de  rigt  hand,  isa.Cro- 
cet-reft,  and  ?o  deleft  hand,  aQayer-reil  Al'fo  a  linc  rea- 
ding from  rul'jromK,  is  a  Erief-reft,  or  apauz  of  2  Sem-- 
briefs  :  alin*  from  a  mlc  to  a  third  rulc,  is  aLong-pauz, 
or  of  4 Sembriefs :  and  2  of dem  togeder  makca  Larg*-pauz> 
5  cr  of  8  Sembriefs. 

Direct,  A  Direft  in  de  endc  of  a  linc,  fewet  =w^rc  ce  Notc  flandet 

in  de  beginning  of  de  next  linc  :  and    is  marked  dus 

A  Glozc  is  eider  perfect,  or  imperfect.  A  perfeft  Clozc; 
is  de  end  ofa  Song,  noted  das  (T)r  or  dus^j  orwit2  Barz. 
aturt  all  de  Rulcs  3  or  bo4c  ways.  An  impcrfeft  Clozc  is  de, 
endc  of  a  Strain  5  or  any  placc  in  a  Song,  wer*  all  de  Partcs 
ma;tc.an<3{  c!ozc,  beforc  de  end* :  and  it  is  marked  wit  a ; 
Bar. 
.  .-;  .     •  .    .       ^        m-  .  .  . 


iCl 


L.i-Ci, 


I  ■■ 


Annotations  to  $  V, 

(a)  T    lgaturc.Q£  Li^areyXo  bind' ot^y* :  becaus  it  tyet  many* 

^Nots  to  on'  fyllable  of  de  Ditti.  Wi-e  hdpnft* F fane hf no* ■ 

dio't  dusdefin' :  Qtnnh  Ligatura  ,<  quatiquam  mfdtas  complex*,  ejlnotfi- 
laSj  HnkamfKbtrabilfyllafafnpommcianddm. 

(b)  IndeOld'  Ligaturcs,.de  Ligatured  Not's,  [  a  Long,  a  Brief, 
and  a  Secnbrief  ]  hav'  on^form :  beting  differenced  on'ly  by  de  Rulcs  : 
wi-edovveamandoo'know;  yet  in  Ptaftic%upon  defuddain,  heemay 
cafilv  mhlak'.  And  der'for,  for  mor*  certainti  and  faciliti,  it  wer' ex- 
pedient, dat  (  as  it  is  in  de  nuc  Ligaturcs  )  de  loot's  hecr'  werc  diflin- 
guided  by  deir  proper  forms.  But  de  ufc  of  def*  antiq'  Ligatur's  is 
now  wel  nig  antiqated. 

(O  Dis  Repet1  i  is  ufed  a}fo  for  Net's  alon%  wer(  dei*  is  no* 
Died.  ' 


■ 


Cap.  II. 
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Cap.  II.    $  VI. 

AhrkfSjnoffts  ofde  Scal%  and  ocerpremijps  reqifit  to  Singbig ; 
wi£ymtde  5  Initial  Lefons,  arts  begin  de  Learners  ]>&¥< 


T 


H 


Br-- 


la 


■pa  mi\ 

ut 


jj  I    p  f 


'E  2-  >**' 


/« 


w 


J'1 fe,  2-  <jw* 
jtf__^' 1—1' 

I 


re 

>ut- 


la  pa 


(Si 


fH— 


¥ 


mi  i„x,  u. j,A\y,i/.J,c*,&,.: 


B^ 


ci 


r- 


fs>  Q - ,  O  cJ 


&  ♦  i, 


*  ♦, 


3-  J- 


6-  i. 


9.  i. 


Be  fivc  Initial  Lejfons. 

Be  fivc  Initial  Leffbns  .few  dc  progref  or  palling  of  de  Gradation  & 
.Notcs  bo*c  amending  and  defending,/ er  Gi^i*  d*  ^b;  :     skW'mg-  ' 
I  by  Degree's  and  by  Skippings.]- 

Be  firft  Leflon  is-  ce  Duple  Vtgt  ;  conteinins;  de  Gra-  i 

dation  [orpafliing  by  Degree's]  of  all  de  Not/Vm  aDi> 
jjafofybotf  upward  and  dounward. . 

€  ill  llllllilliililllliililli 

\j-  .<-...■ 

Be  fecond  Lcffbn  is  de  Skippings  of  Thirds,fjrii  upward    .      2    : 
and  -den  dounward. . 


^Ifilliliiiiillliiilililllfp 

Be  Third  is  de  Skipping?,  firft-  of  Thirds  dounward, 

and 
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and  Fowris  upward :  and  den  of  Thirds  upward>andFowr*8 
dounward. 


W. 


Defc  3  Leflbns  hav'ea^  ofdem  2  part's  in  onc:  wer'of 
every  fecondccometin  upon  2  Sembrief-rcfts.  All  wi-e  naay 
bffi  fang  ronnd  in  fix  Part's  :  de  4*02  leading  Part's  begin- 
ning ftil  togeder,  as  lik'wif'de  oder  3  dat  feconddcra. 

4  E>e  Fowrt  is  de  Proofc  of de  ufuall  Skippings :  in  2  Part's. 

1  i    4  i^^^S^^tei^iil 


2  p. 


£  i^liiij^ 


De  fife  Leflbn  is  de  Triple  ^/-re ;  in  fowr  Part's. 

_n_  ■ : _    ____ *  — 1— V — - 


tis. 
OOOOto 


Cap  III.  Of  Setting. 

$  I.     0/  de  Part's  of  a  Seng. 

FEtting  is  de  framing  of  a  Song  in  Part's :  wle, 
for  de  moft  part,  (  rpecially  in  C©un  terpoint )  ar 
*  fowr  [  (a)  Baf«,  (b)  Tenor,  (c)  Conrarerfenor, 
(d)  Mean:]  of  wi-e^n  ^om  Songs,is  wanting  onc 
or  two :  and  in  fcom,for  a  voic'  of  an  hig  pit*,is  added  (e)  a 
Treble.  Yea  and  in  foom,(fpecially  of  de  Lydiaa  Mood%as  in 
Tallifes  and  Birds  Cantiones  facu  )  befid's  de  oder  Part's 
fingle,  ar2Bafes,  or  2  Trebles,  or  Tenors,  or  Counterte- 
nor*: and  den  der<  ar  fix  Part's :  foomtim'  2  or  3  Part's  ar 

dabbled 
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dubbled :  and  fo  derc  may  has  7  Pait%  [as  in  Tallifes  Mifi* 
rere  5^  br8,[asinBirdsPf%wPw»»ww.:]  And  from,  to 
/ew  deir  exorbitant  skil,  wil  rmkc  ( i )  many  morc  :  but  in  f  f  J 
def*  cafes,  fiom  Part's  muft  pau2  wilc  oder  fing  5  or  els  dey 
muft  naed's  coincidere.  f  Grxce'AfSx- 
In  diskind' ofSongs,  de  Mufik  dcoct  mor£  ceniift  in  re-  *«»  ofaVS& 
port's  and  fat  Sarmoiu  5  dan  in  de  Melodi  of  de  feveral  JJjj£?3 
Part£S.    ..                               s/Vvj-We  •:  &a    &£,'. 

CS*  But  a  folemn  f  Antem,  wer'in  a  fv<Etc  Melodious  sfkodfafum  afi 

Treble,  or  Countertenor,  finget  fingle,  and  de  fi.il  Qirc  an-  «•"*.<  rf*« 

fwere*,.  :(rau£  morc  wen  2  fti-e  fingle  voices,  and  2  fal  Qir's  ^'oi:f  be-caus 

enceit^aii^'ablyrcpli' oH'toanoder,  andatdelaftclozeall  crcafctic 

togeder)  is  dat  Hjpertydi<m  Muiikj  wk  (wsr'deSobrieti.,  mor'kafcen- 

Decenci,  and  Pieti  of  de  Singers  concur  w»  de  Art  and  de*-   For  sis 

fw  (Et'nes  of  de  Song)  make*  fii€  a  heavenly  Harmoni,  as  is  "*ac  fair  flour, 

pleating  Unto  God  and  Man.  Fid.  l.2,c.  2,  $  i3 1 1 1,  and  §  2.  »  i&*JE2 

(f)  in  No*if.  eoroS^wi^v/'u 

Ail  defc  Partcs  fet  togeder  (  dowg  for  de  deleft  Bafc-  its  fweet'-fmeU 

voiecs  and  de  loftieft  Treble-voice)  ar  conteined  witin  de  IinS^vour,  af-  - 

cornpas  of  (g)  22  Notcs :  v?'1*  is  a  Trifitiapafon,  ©r  de  fill  ex-  Ground  of 

tent  of  de  Tam-ut  :  but  ordinarily  dey  docnet  exceed'  de  an  humble 

number  of  1  por  20.  And  generally/  ea€  Partcby  it  leif  is  to  Hare,  unto  de 

be  kept  witin  his  natural  compas  of  (h)  8  Not's :  unles  (for  kJgeft  Hea" 

a  Point  ©r  from  oder  fpecial  cauz)  you  be?.  fromtimc  conftrai-  ^Mtoev-ftat 

B^  to  tranlgref  del*  bosads,  aNotcor  J,  or  3,  atde  mofr.  ofdemoft'Hig! 

A.N  N  O  T  A  T  I  O  N  S  to  §  I. 

(  a  )T7%  E  BafJ  is  fo  called,  becaus  it  is  de  ^j?j  or  foundation  of  £z  Bafc. 
j"  J  Song,  unto  wi«  all  oder  Part's  bee  fet :  and  it  is  to  be  fung 
-■— ^  wit  a  deep*,  ful,  and  pleafing  Voic'. 
(b)  Be  Tenor  is  fo  called,  becaus  it  was  commonly  in  Motets  de  dit- 

r>part,orPiain-fong  :wi«  *  continuedindefam'kind'ofNot's  [ufii.  *  Tenor,  of 

allybriefs]  mu^after  on f  plain  faihion  :  uppoa  wk,  dc  oder  Part's  did  W»*0}  Ggnifyee 

difcant  mfcndry  (bit's  afFigur's,  and  after  many  different  ways  :  or  onC  continued 

(  ifyouwill}  becaus  nciderafcending  to  any  hif  or  (trained  notr,  nor  or^erorfaiion 

descending  very  low,  it  continue*  in  on'  ordinari  tenor  of  de  voic'  :  °£a<ing,hcIdon 

3nd  dcr'for*  may  bae  fung  by  an  indifferent  voicc.  "vwout  «ng<. 

-(c)  Be  Countertenor  or  Cmtratenor,  is  (b  called,  becaus  it  anfwe-  Countertenor 
re*  de  Tenor ;  dowg  comm©nly  in higer kcyz :  and  det'for' is  fitted  for 
* 1  man&f  a  fwflet*  -f ril  voic*.  Wi€  Part*  dowg  it  hav'  little  Melodi  by  it 

F  feff? 
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fclf  j  (as  confifting  mil*  of  monotonia)  yei  in  Harmoni  it  hit  it  great- 
eft  grac*  :  fpecially  wen  it  is  fung  w»  a  rigt  voic* :  wte  is  too  rat*. 

(2)  Be  Mean  is  Co  called,  becausdtis  amidling  or  mean  big  part, 
between' de  Countertenor,  [ttehigeft  part  ofa  man]  and  it  Treble, 
lit  higeft  part  of  a  boy  or  woman  :  ]  and  der'for*  may  boefung  by 
ameanvoic6. 

(e)  Dc  Treble  is  foealled,  becaushisnot'sar  placed  (for  it  moft 
pat)  inde-tirdSeptenati,  or  it  Treble  cliefs:  and  is  to  bee  fung  wit' 
a  big  clear'  fwect*  voic*. 

(  f )  Many  morc.  Partes  nut  vocesin  Har&»ma>  vel  date,  vel  tresAj, 
6,7$ivelplures  adbibentur :  (nam  be  die  etiim  vel  qiiadragintayvel  inter- 
,  dam  quinqmginta  tales  Partes  &  veces  in  unica  Cantilena  mvenimtur) 
frincipales  tamin  tantitm  quatnorfmt.  Calvifius  Cap.  2 . 

(g_)  22  NatU.  Discompasof  2*  Notcs,  or  a  Trifdiapafbn,  is  for 
Voices  :  for  Inftruments  it  may  bee  mu«  larger.  Vide  C.  2  §2.(f) 
&  %j=*  in  Notit. 

(h)  t  Nat's,  YetdePatrsofctarDial-fongCwi-eisconteinedin it 
ordinari  compas  of  T;ifdiah/ifon  )  dcas  all  exceed4  ie  ordinari  limits  of 
an  Eigt :  [  de  Tenor  rea-eing  9  Not's,  it  fecond  Treble  and  it  Coun- 
tertcnorrr,  de  firft  Treble  and  deBaf*  12:]  ash«erf  you  may  fee, 

T    T  R  E  B  L.  S 
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^     JV/&W  la  Nomine. 


Jfiwwx]  taking ie  fhftUti*  tefecemdG  : 
»if  two  Min'm-refis  after  £ae  Hour. 
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Meloditf.shafitt 
(arminn  cantm 
feu.  Modulatio ; 
ef/A*A(g>-  and 

^  i.  and  (a)  in 
Net  is,)  ttowg 
ftenntiiBc  it  b« 
ufcd  for  Har- 
mon^ or  Con- 
cent of  many 
Parc's.Firf./.i. 
t  i.§  t. 
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Cap.  III.  $1 1.    ofMekdu 

IN  Setting  ar  always  to  Be  ebferved  (befits  deRoft  re- 
quiuV  to  Singing) Melodi and  Harmoni  ;  wis  cteir  4  Or» 
nanients  [  Confecutio?^  $jnco^Fuga^r\dt  Formaliti. 

(a  J  Mekdi.  is  de  fweat*  modulation  or  tunc  of ea^  part  in 
itfelf. 

As  de  part's  ofa  Song  ougt  to  ba3  Harmonious  onc  to  an 
oder  3  (o  Jooldc  dey  b«  Melodious  ea£  onc  in  it  felf :  specially 
in  de  Meeters  of  de  Dorik  and  lonik  Mcodcs.  Sn€  as  ar  all  de 
fowr  Part's  of  dat0x/WTunc  :  deMean  and  Tenor  werc- 
of3  in  de  Pfalms  kx.  out  by  Tbo.  Ezft,  ar  (for  deir  Melodics) 
sriad'  two  leverai  Tun's,  (under  de  nam's  of  Glafienbari  and 
KenrifTun's)  wit  oder  Part's  fet  unto  dem. 
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<  ■■  *  \ 
Unto  wU  yon  may  ad  defc  oder  Pialm-tun's,  fet  to  de 

voices  and  capaciti  ofyung  beginner^. 
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lo.wilfon,  &c» 


■  Bat  hsirc  onc  of  de  upper  Partes  is  neceflarily  to  fray'  a 
f|>eciat  Melodi  abcoV  d«-reft  :{ *&\4\i cabled  &&  Cantm&ti 
Tunc :  ft>€  as  may  defies  aM&ical-^rJ dowg  it  b®  fijng &w 
k>H<byk  fS.  WSfe^^8^*4tU*sfe%^rs,l!Wfi^tet«^|  *  su«  as  ar 
kifink'  varieti,  in  de  Jvn^er  %ro&8ti${  M®dK  ©e  Melodi  of  Nicolas  Lanier, 
wi  €  Part*  coniifterQikf-eia  report6 :  f<®mtimc  of  fewer,  fcora-'  Henri  Laws, 
rim*dfnroi^NQtV;  f&rmmfof hfflxSitsm,  famim*  of  *£***?'* 
a  wolc  Strain,  in  de  iamc  vers  :  as-Jn  ■&+€  Tun's  fimtqafo 
obiterv.'     ''  •  ■'  I  ■  '      r  .  ■ 

Modulations  in  Melodi  ar  morc  frooodV  facft,  "an«i  fib* 
ent,  by  Degree's,  dan  by  Skips  :  (and  dercrbrc  evei*in 
raany  Part'?,  db  -eie£  as  muc  as  may  bee}  fteldf  vbferv- 
E>e£r&fs^  arid  Skipsarbetter  toConfttaMtda» toDifo- 
nant  Mttrvalh  ?  as  to-at  Third-  a  F©Wr%  a-Fift,  att  Eigt^ 
and  fcomtimc  a  Sixt  :  but  fejdonr  to  a  Sevn*,  or  Nhtf  * ;  (a&d 
dat  not  witout  loom  fpecial  caUzJand  to  a  tritwus  or  £#»i-  ( I 

F  I  dutpente 


w 


"  4*  >  ■     -  .  Ub.  I.  Cap.  II  t  Of  Setting. 

Cap.  8.  ikpmte  never.    Agrasable  i-s  de,  Do&riji*  of .*  Calvifius., 

ILtJz  max'imk  in  id  mcumbtndum  eft,  ut  Modulatw  put  tits  per 
Graduf^  quamper  Saltus  procedat  3  (pwpterea  quod  Harmo~ 
x  nia- vadk-^}er^tj>t  teqfrabitkr,  vehb'tlwr^  &j.icUior)  tauten  cum. 
iduhichfttrixim  fcoffit  5  qttandoper  S  alius  progrediendutn  eft  , 
eUgehdafunt  potws  mtervalla  Confon^quam  t)ijjma.  Tritonas 
&  Senaidiapenne  proi-fiis  vitanda  fient  ;  interdum  Scptim^ 
rarius  Wonaadhifatur  :  ■  &m»  nifi  certif  de  caufis. 


.Cap. III.  $  III.  ofHamoni : 

^i^Oj <  Inter Vdlts. 

h$uovUcon-  (a)  *   X f  Armoni  is  a  deligtful  congruiti  of  all  de 

gruenti*,con-  £"1  Part's  of  a  Song  among  dcffifelvs,  tree*  de 

(acmm.        Goncordancc  of  certain  Intervalls,  wic  God  lft  Natnr« 

C  not  witout  a  w  conder )  ha*  madc  to  agras  togeder ;  wercas 

odersda>c  found  fbhar/ly  on*  to  anoder,  datnoMufical  ear 

can  endurc  dem. 

(b)  (  b  )  Intervalls  ar  de  different  diftanccs  of  hig  and  low 
founds. 

And  dey  ar  eider  Simple,or  Compound. 

(c)  Ce)  Simple  Intervalls  ar  de  diftances  of  all  de  Sonnds 
witin  de  compas  of  a  Diapafoa,  from  deir  Grouad  :  de 

tntervttSi  it.  wi€j  increafing  by  half~t©ncs,  ar  in  number  twelv  :  [  1 
SemitoBimfi,  2  Tonus,  3  Sefquitonium  or  Semiditonus, 
4  Ditoaus,  5  Diateflaron,  6  Tritonus  or  Semidiapente, 
7  Diapente,  2  Semitonium-diapente,  9  Tonuf-diapente, 
10  Seffliditonufcdiapente,  1 1  Ditonukdiapcnte  or  Serai- 
diapafon,  12  Diapafon. 

1.  £ewif*H»«KisaSe«oadimperfe&  :  u  from  Mi  to  Fa 
•r  from  La  tePa. 

2.  Tonus  1%  a  Second  perfeft  :  as  from  Vt  to  Re,  from  Ik 
Ho  Mi,  bomFato  Solyfrora  Selto  L*3  and  from  Pa  to  Vt, 

5.  Semidrtenw  is  an  iraperfeft  Third,    confifting  of  a 
Ton*  and  a  Half-ton*  r  as  from  Keto  Fa,  from  Sol  to  P*, 
from  Mi  to  JW,  and  from  La  to  ff . 
(  4 )  4,  2>jtam/  is  a  perfeft  (d)  Third,  confifting  of  a  Toa« 

and 
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andaTonc  :  as  from  Vt  to  Mr,  from  Fa  t©  La,  and  from 

VateKf.  /j\ 

5 .  Diateffartn  is  a  (  d  )  Fowr*,  of  2  Toncs  and  a  Hcmi-     v  <d) 
ton*  :  as  from  Vt  to  F^  from  fo  to  Sel,  from  -A/i  to 
Lay  kc. 

6.  Tritonw,  ©r  Semidiaptnte ,  is  a  Firt  imperfeft, 
confiding  of  3  wolc  Toncs ,  as  from  P«to  Mih  or  of  2 
Toncsand2Hermtoncs3  asfromAfi  toP*.  But  Calvifim 
(for  doftrincs  (akc)  dcoc*  diftingnif  dem  :  calling  dc 
Interval  of  P*  to  -#/i3  Tritonw  h  and  of  ^i  to  Va,  Stmidk* 
pntt.  Vid.  Confccutioa  of  Difcords. 

7.  Viapentc  is  a  pcrfeft  (d  )  Fift,  of  3  Tonesand  a  He-         (d) 
miton* :  as  from  Vt  to  Soly  from  Re  to  La,  from  Fa  to  Vt, 

8.  Semitonium-Diapente  is  an  imperfect  Sixt,  of  3Tohcs 
and  two  Hemiton's :  as  from  Re  to  Va9  from  ^/i  to  Vt. 

f,  T<muf~diaptnte  is  a  perfe&  Sixt,  confifting  of  4  Toncs 
andariemitonc  :  as  from  Vt  to  La,  from  Fa  to  .Re,  and 
fromVa  to  Sol. 

10.  Stmidtionuf-diafcnte  is  a  Sevnt  imperfeft,  ©f  4  Ton's 
and  i  Hemitoncs  :  as  from  Utto  Va,  from  Mi  to  Re,  from 
£*/  to  F*,  and  from  R*  to  Vt. 

11.  TXitonuf-diapente  or  Semidiapafmiy  is  a  Sevnt  perfect,    " 
or  Eigt  imperfeft,  confifting  of  five  Ton's  and  a  Hemitonc : 
as  from  Va  to  L«/rom  Fa  to  Mijn&from  §  /arp  to  [3  fiat  in 
de  Eigt. 

12.  Diapajon  is  a  perfe&  Eigt,  conteining  (e)  a  Z>&*«  (e) 
pente,  and  a.Diatejptron  5  or  5  wolc  Toncs  and  2  Hemiton's: 

f  i.  all  de  7  *  Naturall  Sounds  or  Notcs  befidcs  de  Ground  5]  *  'J?  f*  *•  §*» 

or  briefly  All  de  12  Simple  Intervalls  :  (<w^rcof  it  bat  his  and  Cc) 

f  nam4 )  as  from  Vt  to  Vty  from  Jte  to  Re,  or  from  any  Notc  t  Diapafm  ex 

in  any  Clief  to  de  famc  Not'  in  de  Qm<  Clief,  in  de  next  mmbtts  aut^ 
o  •  3  omnia  inter- 

Septan.  vatta.ndeCi) 

(r)  Compound  Intervalls  ar  madc  of  de  Simple,  and  mNotis. 
onc  or  moe  Diapafons  :  as  aTwelft,  or  a  Diapalbn-fift,  h  fty 

compounded  of  a  Fift  and  a  Diapafon  :  aFowrtfflnt  or  a  Cm?°**A  '*■■ 
Diapafon-fevni,  ofaSevntandaDiapalbn  ;  asdeirnamc«  l&TVa*s* 
import6.   Lik' wifc  an  Eigtaint  or  a  Difcliapafbn-fowrt,  of 
a  Fowr*  and  a  Difdiapafon  :  a  Twenti*  or  a  Diidiapafon-         ^ 

fixt, 
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{ist,'t)!f.a-  .-Sbfct  and  a  Dii'pafo^  rAqd  Co .aTrUdis^fp-n^ 
cond,  or  a  TrifHiapafon-tird,  of  a  Second  or  Third  and  a 

Triil$apai&n .       '     1VJ*'  !         '  ■■ " .  ■>.:.•    '.-X    * 

-  All  *#oe  Ccmipeund^ .having  de "  firac;Cliefs,  de.  firn* 
Nam's  of  Notfs,and5in  efFec\delamc  Sounds(derc  be3ing,nofi 
o^rdifffifenef 15$  ien%  bMic*^.«o?d<r/wi?*  )  wit  3eir 


«fe/#  eft  indicium.  foitft ■■Cfffin-C*  2.  §  i  •  -, 

%  It  Of  Concords  and  Dtfcords. 

Of  de  Ti'Bt^rValk  ,7'  at  Cbri&riant?  and  3  BiCona^it  : 
dbfc  9?  fcalltdy  !aonc  wbrdj-^jWK»oir|l(iBd.4e^  Pfoatfa 

iwa^l^fallm^tOdeear. 
fh;  '(h)   kVijcfftd is  a  jarring-noi?  of  2  permixed  founds 

offendin£:de  eW.r-     -r  '•<""'''      .1:        :„:     [irtoHibni 
c«w  o^v.  De  fevn  Concords  ar  firft  (i)  as  Eigt,  (  wie*4?JrfMW& 

*  Dodecachord.  for  perfe&ioh-  and  £ierH,  tallc*  Cmfiatotwum  Regim)  a 
1. 1,  c.  8.  Perfea  and  irBpetffea  Third,  (k)  a  Fowrtr  a  Fife,  a  pcrfea 

f  y         and  imperfect  Sixt  :  wit  deir  Compounds.    Unto  defc  In- 
(   }         tervall-cdncords  rsadded  de (l)>Unifon  :  fo  called,  becaus 
(l;         ftanding  in defatnc€li^dac  dcGround dmyit yfelde*,  m 
rfaoderPartV'fncafouiy,  is f«mci «mc and de faroe wiut, 
De  wi€  aldow*  it  bfflnoc  Intervall  5  (as  all  oder  Con- 
cords  ar )  yet,  deGr^md  and  it  beeing  1  individual^™- 
cording  founds,  it  may  wtl  b«  called  a  Concord  ;:  an.4  be- 
caus, lik<  an  Eigt,  it  W%  fw«tty  refound  in  Harmoni  fc 
and  wit  its  tfweerties,  is  ofttinfs  neceffarl  in  contexmg  of 
Points,  and  oder  radodionspaflages  5  it  is  juftly  recko- 
ned among  de  Chief  of  dem.  ^  J 
/m)             Of  Concords  foom  ar  Primari,  and  foom  hecundari.        1 
PrimiiCo^       rm)  Primari  Concords  ar  an  *  Unifonor  EigMPerfeft 
cords             Third  or  Dimm,  anda  Fift  or  Vkpentt.  ©e  wi-e  <&&m 
~J**ffl*     few  wit9ut  defeelp  of  any  Oder,  d<nF  ntt?  a  Cw®t<  fym* 
***             Pohii   And  oercfbt«  as  dey  ar  good  in  de  beginnings  and 
oderplaees;  foardeynefccffkiiadeCbaes:  wenc'aM Se- 
cundaria ax  excluded.                                     £jg|«. 
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Secandari  Concords  ar  an  imperfect  Third  or  Semidifo- 
nitS)  (  n  )  a  Fo  wrt  or  a  Viatejfsron,  an  imperfeft  Sixt  or  <SV-. 
mitonium-diapente,zvA  a  Perfect  Sixt  or  Tonnf-diapente.  Wi« 
becaus  dey  found  not  f©  fwest'ly  as  dc  Primari  dco?,  n©r  fa- 
tisfic  decarwitout  a  fwffiter  following  j  dcrcforc  nonf  of 
dem  is  admitted  into  deClozc  :  and  aSixtorFowrt  fcarcc 
alloued  in  de  Beginning. 

Intervalls  ar  alfo  differenced  by  de  Numberof  de  7  Sounds:  «c£ 
(  weider  dey  bffi  7Wxor  Hemitoncs')  as  dey  follow  onc  an 
oder  in  de  Scalc.  A  Second,  a  Tkird,a  Fowrt,a  Fift,  a  Sixt, 
aSevnt,  and  anEigt,  ar  fo  called,  becaus  dey  contein  Co 
many  fever  all  Sounds.  Bat  dercforc  wi-e  conteinet  4  is  cal- 
kdaViatejfaron  or  a  Fowrt  :  .and  dat  wi-e  conteinet  5  is 
called  a  Viapente  or  a  fift.  But  de  4  founds  of  ViateJJaron  ar 
but  2  Toncs  and  a  Semi-tonc  aboov  de  Ground,  as  Fa  is  a- 
bcov  IVf,  or  JW  aboov  Re  :  and  de  fivc  founds  of  Viapente  ar 
3  Toncs  and  a  Semitonc  abcov  his  Ground,  as  Sol  is  to  Vt} 
or  L^  to  Re.  Likcwif c  from  P#  to  Mi  aboov  ar  4  fbsnds,  as 
in  aViatejfaron ;  but  dey  ar  3  wolc  Toncs  from  de  Ground, 
wercof  dat  Interval  is  called  Triunm  :  and  from  Mi  to  P<*  a-  Tntomu 
bcov  ar  5  diftinft  fbunds,as  in  a  Viapente :  but  dey  ar  from  de 
Ground,  but  2  Ton's  and  2  Hemitoncs,  wercof  dat  Interval 
is  called  *  Semidispente.  §©  datdeTritmus  is  an  excefnV 
Viateffaron,  Haifa  Tonc  tco  rmi£  ;  and  de  Semidupente  is  a 
defecYiv*  Viapente,  half  a  Tonc  too  little :  wic  in  erTe&  is  all 
onc  wit  Tritonus.  And  der«fbrc,as  in  de truc  Viateffaron,de 
refpeft  or  relation  of  Vi  to  F*  or  of  Re  to  £0/,  and,  in  a 
truc  Viapente,  de  relation  of  Pf  to  So/,  or  of  Re  to  La  (  be- 
caus  dey  ar  Concords)  isHarmonical .  (b,  in  de  excelnV 
Viatepren,  de  relation  of  Pj  to  Mi,  and,in  de  defc&ivc  Di- 
apente,  de  relation  of  .M  to  Pj,  (  becaus  dey  ar  Difc«rds) 
iscalfed  Relates  nm  Harmonica. 

'  But  del*  harp  Difcords,  by  de  help  of  Flats  and  farps, 
ar  reduced  to  ceir  truc  Concords.  For  as  de  Tritonus,  eider 
by  flatting  de  farp,or /arping  de  Fat,  is  rrndc  a.  truc  Viatefi 
fston  ;  fo  de  Semidiapente,  by^e  farn'means^  is  madcatmc 
Viapente, 


SemWttpinte. 
Semi  in  dis 
wcord  ("as  in  ff«- 
mlditonus  -and 
Semidiapafen) 
d(oct  not  figni- 
fie  half  of  dc 
wol%  but  dc 
wolc  fav<  half 
a  Notc. 

Harmdnka* 


e 


A  Sjmpfs 


Lib.L   Cap^III.    Of  setting. 


Jffimti  of  Con- 
c&ds. 


Vi  Sixt  and 

Third  mnjlbee 
ItJf. 


A 

Synopfis   of 
efe  Concords. 


Re  Eigt. 


'La3  3  itnperf.. 


A4i3  6  impef. 


-  jf4.  3  >«£ 

y0i,  5. 

(Frf,  Sixt  f  erf. 


La  :  Sixfperi' 


'  f 


Sol  :  Fife. 
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Bewffinc  de  Third  and  de  Sixt,  and  betw«nc  de  Fift  and 
deFowrt,  is  faxna  affiniti  :  for  a  Third  todelafS  is  a  Sixt 
tohisEigt ;  andaSixttodeBafc,  is  a  Third  to  his  Eigt. 
Li^wil1  a  Fift  to  de  Bafc,  is  a  Fowrt  to  his  Eigt $  and  a 
Fowr*  to  de  Bafc,is  a  Fift  to  his  Eigt. 

A  Sixt  basing  joined  wit  a  Third,  muft  bes  always  fu£  as 
de  Third  is  :  if  eider  bas  perfeft,  deoder  nraft  not  has  im- 
perfeft  :  as  becaus  from  Re  to  Fa  /ar^is  a  perfeft  Third  ; 
der'for'  fa  wU  is  a  Sixt,  moftbes  likcwifc  /arped,  dat  it 
may  alfo  bes  Perfeft  :  becaus  from  Sol  to  Mi  is  a  perfefc 
Sixt  :  der'forc  P^bffiing  to  Sol  a  Third,  muft  bas  .farped, 
4at  it  may  lik'wii*  bes  Perfeft. 
\  (o)  Al- 
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(  o  )  Aldowg  Unifcns  and  Eigts  ar  good  in  de  Begin-  (o) 

nings,  and  needury  in  de  Clozes  5  yet  in  o^er  places  cfa 
Song3  dcyar  Sparingly  to  hoe  ufed,  in  few  Part's  :  unles 
loom  ipecialcaus.,[as  F«g.?,  Cadcnc',  or  A/eWQ  reqir'  dem : 
but  den  raoft1  conveniently,  wen  dey  ms?t'  in  divers  f  Fi-  t  ^-  (a)  **/« 
gur's,  and  not  at  de  famc  inftant :  as  %}§  *" 


=S=5=:5: 
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Concords  dcoc  den  found  moft'  fwat'Iy^en  dey  ar  fet  in 
deir  Natural  and  proper  Places. 

(  p  )  ©e  -proper  places  of  an  Eigt,  a  Fift,  and  a  Fowrt ,  (P) 

ar  in  de  lower  Partcs :  and  of  Third.s,bo*'  Perfect  and  Irnper- 
fc£t,abcov. 

And  der'forc  wen  de  Part's  flay  togeder,  (fpecially  at 
Clozes)  de  Concords  ar  moft'  fitly  placed  in  deir  Natural 
order.  But  generally,  ia  de  compofing  of  Melodious  Har- 
raeni,  dey  ar  variously  ijiterroedled,  in  all  Fart%  accord- 
ing to  de  Grounds  and  &ul's  of  Art . 

•R"  Concerning  de  Troprtions  efConcordsfcEXZ'ly  f  4,#*  (T) 

Diieordsar  de  Perfect  and  IraperfeQ ;  Second^  de  Per-  VISCORDS* 
fe&  and  Imperfect  Sevn* :  and  d&'Tr'amtu  ox  Semidiapmte. 

As  all  Part's  muft  agros  wi*  de  Baf,  fo  mult  dey  not 
diftgr  32  among  dem  felvs  :  and  dercforc  if  on*  Part'  bee  a 
Fo wrt  •  an  oder  may  not  be  a  Third  or  a  Fife,  but  a  Sixt  : 
iron'bsaFirt  5  an  Oder  may  not  b^i  Sixt  or  a  Fowrt, 
but  a  Third  :  for  den  wcoldc  dey  di&gras  among  dem  felvs 
in  a  Second,  Lik'wif'  if  ob£  bee  a  Sixt,  an  oder  may  not  b« 
aTwelfif :  (  wi-eis  a  Compound  Fift)  for  fo  wil  dey  diC- 
agrffiiudeSevn*:&c. 

Yet  a  Difcord,as  in  Oeconomi,  fo  in  Mufik,  is  feemtim' 
allouaUe^  as  making  de  Concord  following  de  (wester:  bui 
neider  ia  dat  nor  in  dis  is  it  to  bt£  held  too  long  :  and  der'- 
for'  in  fwift  Division  it  is  beft,  and  moft  ufed  :  efpecially 
in  *  Gradation,  £  wic  is  a  continued  order  of  Not's  afcen*  .  *  y.  c .  %}  §  6, 
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ding  or  defcesding  :]  wsrc  de  Difcord  dooct  better  in  de 
ffivn  ,am  in  de  od  Placc :  as  in  &i s  Example. 

•   f ;    _-.  _c    _n_.g ' gk -Ur4-~ 

Alfo  a  Difcord  is  good  in  Binding  :  (eider  in  Cadene*  or 
oderwifc)  w?tc  it  is  always  de  od  N©tc,  or  de  latter  Partc 
of  de  Syncopated  Mefur  c-notc.  V.  Smcvpe  in  §  4,  ^f  2. 

Lik'wif*  de  Melodi  of  a  Part*  and  de  mainteining  of  a. 
Point  may  excufc  a  Difcord. 

A  nnot.  to  £3.  %\&%. 

(a  'TJarmon'aeft  diverforumfanorumunio,  rehffia  ad  concentum. 
Jf~"  ~\_Non  cnimtantiim  {iwplkew,  in  acutioribus  aut  remfftoribus 
fon'iSj  Modulationem  (hoc  eft  fingtilaris  vocisMelodiam)  admittit,  & 
ab  intcrvatto  ad  intervaUnm,  velveleciore  vet  tardiore  wotu,  fecundim 
Tempus  in  Figurit  Muficis  pftefcyiptwv,  preeedit  -}  fed  ctiam  alias  voces, 
qu<s  cancentumfaciunt,  accinemts  habet  :  ex  quibvs,  tanquam  exPar- 
iibps;  Harmonia  eomponitur.  Sethus  Cap.  2. 

(b)  intervattum efl  font  acungravifq;  diftantia.  Confanantia  eft  acu- 
tifonigravifq;  mixture  fuaviter  aurihus  accident.  Diflbnantiaeft duorim 
finovum  fybimet  pemixtorum  ad  aurem  veniens  ajpera  atq$  inweunda 
percitfo.  Boetius  1. 1,  c.  8. 

(  c  )  Simple  Intervalls.  IntervaUa  Siwpliua  font  Dhpafon,  &  qua 
in  qualibet  ejus  fpecie  continents- ;  ut  font  fecunda}  Tertm,  Jguarta, 
gnanta^Sexta^Septirna.  Calvif.Cap  3. 

(d)  (d)  (d)  D ePrafes heei'  of Mufik  and  of Pyfikdco*  accord  :  de 
Nunaeralls  of  bodf  basing  imderftood  indufiv*-.  For  a*  dcPyficiansdoo* 
fay  a  Tertian  Agu',  wk  yet  coomroe*  but  every  fecond  day,  and  a  Qa-r- 
tan  woflaccef  is  every -tird  day  ;  (becausdey  count  de  ffrft  Fit-day 
for  on**)  fo  dto'  dc  Muficians  call  a  Third,  a  Fowr-t,  and  a  Fife  ;  (  wi* 
yet ar but  t,  },  and  4 Not's from  de  Ground ),  becaus  dey  account  de 
Ground  it  (elf  for  on*. 

(e)  Pytagorici  Canfonantias  Diapente  ac  Diatcffarm,  fimpttces  arbi* 
tranliit  :  atv^  ex  bis  mam  Diapafon  Confonantiam  jungunt.  Boetius 
Lib.  f,c.  6. 

(f)  Compound Intervalls.  Cotnpoflta  IntervaUa  funtmjora  nnafn 
Diapafon  :  &  fiunt  ex  quolibet  IntervaUo  fwplici  cum  ail  ut  Diapafon 
fpecie  :  utft  Tonus  ad  Diapafon  addattf,  vrtTevtittiVet gtuarta  -}  oritur 
Nova,  Dec'ima,  Vndecima  :  &  fie  de  aliis. 

(g)  (h)  ridc(b)f*pra. 
*  iMUT>  i,  »•       ( i  3  An  Eigt.  De  Diapafon  or  Eigt  (Tay<  *  S'.  Franca  )  isin  Mu.*. 
no.  fifrj  «te  fwecteft  Concord  :  in  fo  uute  as  it.  is3  in  efFeft,  an  Unilbn. 

And 


$  III.  Of  Harmonu  Anmt. 1 9  %  i . &  2.  53 

And  Cahifud  Hk'wif',  Diap.tfon  prim  e^mnum  Catfomintiarum,  & 
perfettiffim*  :  Nomtmtideditxit,  quod  ornnin  inter  valla.  Simplicia  coffi- 


jAtur. 

(kj)  ATotvrh  DisGoncordis  onc  of  de  *  tree,  fo  famous  in  all-  *  [  Diatcjfafov, 
Antiqiti  :  wit  de  Symponi  wer'of  defirft  Muficians did  content  dem  JiiaptnU,  md 
felvs  i  andfordeinventingofwof'  f  Proportions,  datmouV  ancient   Vfcpafon} 
and  fubtil  *  Philofoper  ha*  been  ever  fine'  fo  m»€  renounced  among   |  [Sef.jiltertin^ 
all  Pofteriti.     De  joint-do&rin'  of  defc  -tree  Concords,  dowg  it  baa  as   Sefquialtera, 
ancientasMufikitfelf,  approved  noton'Jy  by  ?ytagoras,  but  alf©  by   andOnpU.'} 
Anftotle,  PhtePtolome,  E;/c/.rff}andby  Ariftoxmus^octimjuncinnusy   *Pytbagoras. 
GUre/inus,  and  all  learned  Musicians  j  yet  {com  pregnant  wits,  of  later 
tim's,  hav<  mad''  no4 bon's  to  tea^  de  contrari :  and  nou,forfi»t«,dis  uia- 
teffaren  wk  for  toitfands  of  year's hat  baena  fpecial  Concord;  ("witoiit 
any  de  leaft  empea^ment  orqeftion)  muft  need's  uppon  de  fndden 
b«  reckoned  among  de  Difcords  :   and  dat,  noton'ly  Autoriti,  but 
Reafon  alfo,  and  de  very  iudgment  of  de  -j-  Ear,  reclaiming.    For  hee    fAs  ftolomc  \.u 
dat  Kftet  to  tri' uppon  de  Organ  or  wel-tuned  Virginal,  ,f all  find'  dat   c.  f.  exprefly  ; 
of  it  felf  it  dco't  *  wel  ac  cordwit  de  Ground,  and  better  dan  eider  of  Confonmtlts 
de  oder  SeeHndari  Concords,  [de  Sixt  or  imperfect  Third  :  ]  and  wit  \en[u\  quidem 
aSixttoyeeldastru'aSymponi,  asaThirdwitaFift  :  and  mor'fwest'  ptrcmt:&eam 
dan  a  Third  wit  a  Sixt  :  and  wit  a  Sixt  and  an  Eigt,  to  found  fujly   que  Diaufiiroti 
and  Harmonioufly,  in  pleafing  varieti,  among  oder  fymphoni's.   So   i.  Jguarta,  dki» 
dat,  aldowg,  beeingno  Primari Concord,  it  bee  not  fet  rode  Ba£  in   tM  &eam<Uie 
a  Cioz*  3  (  See  beforc  Primari  Concords  )  yet  is  it  gcod  in  oder  Places^  Diapente  il 
even  imrnediatly  befor'  de  Cloz.%  and  dat  in  flow  x.im% :  as  in  dis  ex-  Qrmta. 
amFre-  *7id.infa\ll. 

■  Moreover,  albeit  befor'deCloz<,a  |  Difcord  eider  wit  de  Baf',  or   +  f  moxrf- 
wit  an  oder  Part*,  bee  fomtim'  alloued  ;  (*  de  Not'  basing  but  of  icrc 
tim',   and  a  fweetening  Concord  prefently  /ucceeding  )  yet  in  de 
Cloz',  (wer<  all  Partes  meet-  togeder)  in  a  long-timed  Not',   not 
mtout  fcum  pauz  uppon  it,  (  fo  dat  de  ear  dco't  fpecially  attend  it  )  ' 

derc  is  never  any  Difcord  at  ail  :  but  all  de  upper  Not's  ar  Concords 
of  on'  fort  or  oder  :  and  dof',  as  Primari  to'de  Baf',  fo  Secundari 
among  tf  emfelvs.  For  example,  wer<  de  Cloz'-not'  of  de  Baf'  Js  in 
Gam-ut,  (and  confeqently  dof<  of  de  oder  Partes  in  U-mi  D- 
fol-'ft,  and  G-fol-re-uty  or  deir  Eigts  )  B-mi  bedng  a  perfeft 
Third  to  de  Baf,  is  an  imperfect  Third  to  D-fjl-re,  and  a  Sixt  to 
G-foUre-ut  :  and  lik'wif'  D-foUre,  bseinga  Fife  to  Gam-itf,  is  a  Third 
imperfeato  B-mi,  and  aFowr*  to  Gfoln-ut.  Seeing  den  dat  in  Clo- 
nes, wi-e  ar  (imply  harmonious,  no'  Dtfcord  is  admittedj  but  all  Not«s 
concord  among  demfelvs  ;  it  followed,  data  Fovr*  as  wel  as  a  Sixt, 
oranimperfeftThird,  muft  bee  a  Concord  :  and  faing  dac  a  Ground 

C  3  and 
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and  his  Eigt  ar  as  it  werc  allW,  (  vid.  {j~f»  in  c.  a.  §  i . )  how  can  any 
man  tink  dat  D-jfo/  ?e,  wic  is  a  Fife  unto  Gam-ut,  and  a  Fowr*  unto 
G-fol-re.utl  his  Eigt]  fo>tdc bee  etc  fweeteft Concord antodcon',  and 
ajjifcord  uato  de  oder  j  and  yet  dat  Pv^j  ssfk  is  but  a  Third  unto  de 
Ground,  j-'ald  bas  a  Conco;  d  alfo  to  d'e  Eigt  ? 
f    De  Lord       _    And  der'for1  dat  honourable  f  Sag'  (woC(  generalknowledg  and 
Vcrulfmy  Cen-  judgment  in  all  kind'  ofliteratur*  is  generally  applauded  by  de  learned) 
turi  2,    and       rejecting  deir  novel  fanci  dat  reject  dis  ancient  Concord,  prcfefle* 
Nurab.ito.       himfelfto  bse  of  an  oder  mind'.  De  Concords  in  Mufik  (fay^hee)  be- 
tween' Sq  Vnifon  and  SeDiapafon,  arde.Fift  :  (wi-eis  denioft  perfect; 
de  Third  nest :  and  de  Sixt,  wi-eis  mor'  harj^  :  and  (  as  de  Ancients 
efteemed,  and  fo  dco'my  felf,  and  fcom  oders)   de  Fowrf,  wi*  dcy 
caiiDiateffaron*   Among  dof'  Oders,  dat  lingular  Mufician  (to  worn' 
j        deStudentsefdisabftruf'and  myfterious  Faculti  ar  moic  beholding, 
dan  toalldateverhav' written  der'of,)  \_Sethut  Cafoifiut'J  is  on'.  His 
*  G .  4.  wfiords  ar  deP :  *Rejicitur  hodie  a  pletifq\  Mufich^x  numero  Confonantia- 

j  mm >b'ntte firm:  fad* 4nitsreSte.  Nam  omnes  Muficiveteres,  tarn  Gr^eci 

j  k  quam  Latim,  tarn  'utter  Confonanti.n  c  alloc  arunt  :  id  quodmonumenta. 

ipforitm  teftantur.  Deinde  quia  con)  nnttx  cum  aliis  intervals,  park  Con- 
fonantixm :  ut  ft  addatur  ad  Diapentej  fit  Diapafon  :  fi  ad  Vitonon,  vel 
Tribemitonion,  fit  Sexta  major  ant  minor,  Mhil  autem  quod  in  intervallis 
plurium  proportionum  confmdt,  pcrfe  dijjbnare  potefi.  Tertib}fi  chord*  in 
j  j  ,  Inftvumenth  M  {(icis,  exacte  juxt  a  proportiona  vera*  intendantur ;  -f  nulla. 

+  Vt  lu-ir^  Pta-  ^Uftnantia  in Diatefaron-apparet ;  fedambo  foni  uniformiter  &  cum  fua- 
hmJiJ    '  vitate  quada-m  aum  ingrediuntxr  :  fie  in  Ttftudinibus  chorda  gravwes 

.  y  hoc intervaUo  inter fe  dijiant,  &  ratione  Diatcjfaronfntenduntur.  Quarto 

nulla  cantilena  planum  vocum  haberi  potefl,  qu*  car  eat  hac  Confonantia. 
Nequaquam  igitur  efl  re)icienda\  fed,  propter  ufum,  quern  in  Melopoeia 
(fidextre) adbibeatur)babet  maximum,  reddendo.  But  weider  dis  Con- 
cord bee  Perfect  or  Imperfect:,  [j,  Primari  or  Secundari]  it  is  aQeftion. 
Vide inffa ( m )  & ( n). 

(1)  Vnifon.  Vnifonm  dicitur  quafi  untis  fonus  :  &  definitur,  quad 
fitunio  dmmmaut plurium fomrmn in eadem  Clave  confiftentium.  imer- 
vallun  autem  Vmfonus  nen  efl,  nee  proprie  Confonantia.  :  idq;  vel  inde 
patet,  quod  mervaUumdifkantia  fit  acutifoni  gravifq; :  Vmfonus  autem 
difiantiamfonorum,  quoad  acumen  &  gravitatem,  non  admit  tat.  Ad)un- 
gitxr  autem  Confowntiis,  &  quidem  perfeftis  ,  propter e\  quod  nihil  ma- 
gisconfonumautperfeclimefe  pofiit->  quam  quad  rejpefiu  fui  mum  eft. 
SethusCalvif.  c.  4. 

Cm)  Primari  Concords  &tf&#*callct  *  Perfected  Secundari  f  Imper* 
feft  ■■  but  PerfecJ  and  Imperfeft  ar  differences  of  de  Intervals  :  as  a 
Perfeftandlmperfea  Second,  a  Perfeft  and  Imperfeft  Third,  a  Per- 
fect and  Imperfect  Sixt,  a  Perfect  and  Imperfect  Sevn*. 

Moreover  hee  makes  de  4  oldf  Concords  [Biapafon,  niapente,  Dia* 
tefaron  and  icVniftm-]  to  bee  of  de  firft  fort  j  and  de  4  nu'  [  de  perfect 
and  impcrfea Third,  tfeperffeftand  imperfect  Sixt]  to  bee  of  dc  fe. 

cond 
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certd  fort  :  aldowg  Ditonwy  or  a  perfect  Third,  bae  found  to  bee  a 

perfect,  J. a Primari Concord,  as  admitted  into  rteCloz' ;  andaFowr*    v 

or  ffiateffard,*  to  bee  but  a  *  Secundari,  ar>d  excluded.  ' '**  n* 

(n)  AFi»»v.  Altfowg StfWi  joining  DiatcjfaronWxi  his  old5  fel- 
lows Diapentexnd  Diapa/on,  do/  account  it  a  Peifed  [j.  a  Pritnari  ] 
Concord  j  yetdcoc-t  heo  feemctoextenuat'its  perfection,  faying  f  in    f  C,  4. 
onf  plac',  que  aliqm  modo  pcrfefta  cenfetur  :  and  in  an  otfer  plac'  of 
de fam'  Chapter,  qtiavixperfetta extfiimatur. 

(o)  No*  fiequinter  in  paucioribut  vocihud  coUotand*  Cunt  Otlav<t 
autVnifonui  :  qn£,curnvariatione*r,  concentui  non  adm'ttlant,  Hamia- 
niam  genwant  xliquanio  fimplicio?".m,  &  qu*G.  egenam-Ndn  tamen  idebfunt 
prorfiti  viand*  .'  Harmenia  enis>,  ut  Claufulas  fgrmety  &  Medulatio  ut 
etegavtuts  &  volubjlihs  preccdat,  ffpe  ear  urn  brafentiarri  requirunt.  Con- 
venxentihsautem  ufurpari  pojfunt,  (iamba  nee  paribus  Figuris,  necctdem 
tem  ports  moments  eoinciJant  :  fed  ft  altera,  vox  poflenorem  ilotuU  all 
rim  pa rtem  occupet.  Scth.  c,  9. 

(pi  H*e  ttia Inter vaSavcjfintur naluraliterin gravibiu fonk  :~'kiqy 
pop  Difdiapafon,  feu  Quintan  decimam,  Ditono  at  Semiaitono  propria 
lotu<  attribuhur,  qui  in  gravibus  minus  fmor*  [tint.  Has  effe  veras  & 
nat urales  bar  urn  Confonantiarutn  fedes,  ufus  &  quoudiiinajtnln^rumnl^ 
Mafias,  experientialiquidb  opndmu  SethusCalvif.  c.  10 


f  I V,  Offe  Ornaments  of,Mek$  and  Harmmu 
%   L     OfCmfecHtion. 

Vnto  de  perfection  cf  Meloeii  and  Harmoni.,  ar  reqired 
defc4  Graces  or  Ornaments.'[  Confecution^yncopej 
Fuga^and  Formaliti.] 

Comecution  is  etc  following  of  Intervalls,  Confonant 
or  Diflbnant,  upon  Concords.  Irtwii,  skilful  Artifts  ha\c   Ctitfecuim.-- 
obferved  divers  neeeffary  Cautions,  dat  may  bte  reduced   ' 
unto  certain  brief  Rulcs  or  Canons. 

Confecution  of  Confbnant  Intervalls  is  eider  Simple  or 
Mixt. 

Simple  Confecution  is  of  Concords  upon  Concords  of 
dcir  own  kifidc.  Concerning  wt  derf  ar  dei'c  Rulcs. 

Canon  I.    Of  Simple  Contention.  Simple  Confecu- 

Be  Confecution  of  Unifons  upon  Uniforms,  of  Fifts  rfSndtms 
apon  Fifes,  and  of  Eigts  upon  E%ts,  or  of  deir  Cora-  *Bw4. 

pounds^ 


5* 
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pounds,  not  -tanging  deirKcyz,  is  good,  and  dercforc  Al- 
loued :  as 


'*'    '*"  "* '.      •  '  1  ' 
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C  A  N  O  N   I  I. 

&*«/>/<?  Co^Te-     But  de  Simple  Confecurion  of  def*  3  primari  Concords5botc 
cfdion  ofyni-     in  Gradations  and  Skippings,  is  (  a  )  irkfbm  t©  de  ear,  and 

fmttd' Pro'    der<forC  Prohibiced :  as 


(b) 


b§r«=S: 


Canon    III. 

(b)  Befc  prohibited  Confec*tions  ar  of  dat  forcc, 
dat  dey  ar  not  taken  away  by  de  interpofiti©n  eider  of  Dis- 
cords, or  of  de  ftnaller  Reft  s. 

Firft,  de  Congestion  ofVmfens  is  not  avoided  by  a  Se- 
cond, nor  of  Eigtj  by  a  Wi»{*  or  a  ^c^«t,  nor  of  fifts  by  a 
TritonufQr  S '  emidiapente ,interpofed :  as 


irsr?=5-A- 
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tJ3ese§e 

7 

Secondly,  neider  ar  defc  Confecations  avoided  by  in- 
terpofing  any  Reft, les  dan  a  Sembrief :  as 


i~&tz&-i£z 


E^^g^Sgggsfe  liiil 


But  if  de  NotS  anfwering  de  Re%  b«  of  de  famc  tims, 

and 
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and  de  N©tes  fellow  b<£  moored  into  an  oder  key  5  de  faalty 
Confection  by  dat  means  is  avoided. 
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Canon  IV. 

But  de  continued  Coniecution  of  oder  Concords  is  al-  ^iSimfltun- 

loued,  as  wel  amending  and  defending,  as  immorant  in  de  fautioii   of 

famfi  placc :  efpeeially  of  Thirds  and  Sixts  in  (1)  Gradation,  J*"*  J™* 

and^i)  feomtimc  in  Skipping  :  bodc  wic  [_  bsing,  in  diffe-  ; 

rent  *Intervalls,(c)  Perfect  and  Imjperfeft]  dcoc,  witdeir  va-  *  Vu  §  ?,  \  t, 
rieti,  avoid  dattedioufnes,  wi-e  de  Coniecution  of  {Jni-  (c) 

form  primari  Concords  dooct  incur :  (  Vide  (a)  )  as 


Canon   V. 

DeConfecurion  of  Fowrts  basing  \aniform,  [z.  all  of  Simple  cmtfem* 
onc  Interval],  as  de  primari  Concords  ar "]  is  not  fb  good  :    ^'n  ofFcwfs. 
yet  becaus  dey  be?  but  (cenndari  Concords,  dey  ar  foonitinie 
conrinucd :  as  de  f  Mulician  did  ob&rv :  Vix  quidem  Quar-    ±  Sethus  e.  10. 
t&ititvitxripojjhtty  ut  dn£  veltres  contimtx  non  admittantnr  : 
tamen  idpIertcmq-yVariata  BjJt,  &  in  cert  a  f&mi*  Claufuhmm 
fieri confoevit.  A«d  again  hffifewet  it  to  bs  depracticc  of  - 
moftcMuiicians,  to  continuc  Fowrts  in  Sixts  :  io  dat  dey 
begin  wit  a  priraari  Concord,  and  endcwi*an  Eigt.  Ob- 
Jecvetur  ( inquit  )  quad  phots  Sex1#  (ft  ivedutiove^  Tertiam 
tnferiweJocB  babeant7  &  Q/iirtatn  juferwe  )  contumwtHr  a 
pkrift}-.  Mitfizit  :  niixime  de'cendtndo  :  lanittWy  mode  in  per- 
fc&a  Conftmantia  inchoent,  &  in  Qffava  faiemtkr  :  as  in  dc(e 
2  examples  of  3  Part**. 

H  Wcr< 
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Mixt  conffeur 

titn. 


(d) 


MutmlConfc- 
ofition  of Pri- 
mari  Concords, 


CO 
Cmfecution  of 
tier  Concords 

upon  icm. 


'X~-- — %l 
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Ill'gilll  Werc  de  upper  Partc  of  de 

'        fr&|  firi*  example,  and  likcwifc  of 

de  fecond,  hat  4  continued 

Sixes  to  de  Baf< :  wi£  ar  fo 

many  Fowrts  to  de  Thirds 


l^lliipiillill iadeTenor- 


Confecutian  ufh 
»n  delbirdi 

By  Vftifons, 


And  defc  Confecutions  ar  Simple:  [  of  de  feverall  kind's 
of  Concords  following  derafelvs.] 

MixtConfecutionis  of  all  forts  of  Concords,  variouA 
ly  enter medled,  and  enter cangcably  focceeding  onc  an  o- 
der. 

Dis  Mixt  Contention  hat  ddc  Foil's. 

Canon    I.     Of  Mixt  Confmitlon. 

(d)  Be  divers  forts  of  Concords  dooc  beft  follow  on*  aa 
oder  in  Degr32%and.inc©ntrari  motion  :  [oncPartc  amen- 
ding, wilc  de  oder  defcende*.] 

Canon    II. 

(e  )  Defc  3  Primari  Concords,  Unifon, Fxft,  md  Eigr, 
dco£  wel  follow  on£  an  oder;  if  on'  Partc  proceed6  by  De- 
gree?, and  de  oder  by  Skips. 

Canon    III. 

(i)  De  Con/ecution  of  de  oder  Concords,  [  as  Thirds 
and  Sixts  perfect  and  imperfect,  wit-  deir  Compounds  ] 
upon  at^  Primarics,  Llnifon,  Fife,  and  Eigt  (  botc  by  De- 
gree's and  Skips,  Amending  and  Defending)  is  fsLCil  and 
familiar. 

And  defc  Con/ecutions  ar  upon  de  3  prim6  Concords, 
[  tlniforjs,  Fifts,  and  Eigts :  ]  doic  dat  follow  ar  upon  de  " 
reft :  [  Thirds,  Fowr*s,and  Sixts.] 

Canon.  IV. 
(g)  De  Third,  botcperfeft  and  imperfeft,  is  followed 
by  de  Unifbn,  in  ( 1 )  Deges's  wen  de  Partfs  moovccon- 
trarily  5  and  in  Skipping,botc  upward  and  doanward, 

(2)  wen   1 
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(  2  )  wen  onc  of  dem  ftaye*  in  his  ^lacc :  alfo  (3)  wen  bod€ 
Part*s  afcend  togeder,  de  Superior  by  Degree,  andde  In- 
ferior by  Skip.  Bat  wen  bodc  Parccs  d«)c  (4)defcend  5  and 
wen  bod<  Part's  (5)  Skip  togeder  5  de  Gonfecutioa  is  aoc 

good. 


BmSEStegfeatgs^^^S  s 
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Secondly  de  Third  is  followed  by  a  Fife,  in  Degree's,  By  a  Ftft. 
(1)  wen  de  Part's  ®oovc  eontrarily  j  and  by  Skipping  bo*c 
upward  and  downward,  (  2  )  w-n  onc  of  dem  ftayet  m  his 
placc  :as  alfo  wen  deP2rtcs  defcend  or  alcend  bodc  togeder, 
£  3  )  de  Superior  keeping  Degree  in  Defcending,  and  (4)  de 
Inferior  in  Amending  :  and  Co  de  Fife  may  follow  a  Tent  $ 
(wi-e  is  a  Compound  Third)  aldowgdeTentdoo'  not  af- 
cend,  but  defcend  :  fora  Compound  defcending  aFift,  is 
ashisSimpleafcendingaFowrt.  Laftly($  )wenbodc  de- 
fend fey  Skipping,  fodatde  Superior  Fall  &diftancc  of  a 
Third. 


zzz&zzz 
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De  ConfeeutioH  in  de  firft  and  IaS:  of  defc  fivc  ways  is 
excepted  againft3^w£>?er  *  relationem  nan  Hwmonicjm.  But 
dis  happenet  feldora  :  for  of  all  de  7  Relations  of  de  7 
Notcs,  in  bode  del*  ways,  der€is  but  on*  Non  Harmonica-, 
anddat,  wen  it  happenet,  by  flatting  de  Sharp  or -farping 
deFlas,  may  bee  corrected. 


r^gflEgg 


r.n.h. 


-+V 


H 


r.n.h. 


Thirdly, 
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By  an  Eigt,  Thirdly  de  Third  is^followed  by  an  Eigt  in  contrary 

rncovings,  ( i )  de  Inferior  Partc  defending,  and  de  Supe- 
rior afcending  :  and(2)foomtimcw-nde  Inferior  Stay et  : 
especially  if  deSixr,  to  wicde  Superior  Skippet,  bos  im- 
perfefr,  and  in  de  Arfis  or  Elevation  :  (  3  )  but  de  amend- 
ing of bodc  togeder  is  aot  good.- 

</>%-.:  -J- '■    k_J-..,.  j- 1 _j __' !„__ J 1 > 
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By  a  Fowr*,  Fowrtly  deFowrt  followet  deThird,  wen  de  Inferior 

Stayet,  and  de  Superior  afcendet  by  Degrte*  j  or  wen  de 
Superior  Stayet,and  de  Inferior  deicendei.  It  may  alfb  fol- 
low a  Fife,  wen  de  Inferior  Stayet  and  de  Superior  deicen- 
de* ;  or  wen  de  Superior  Stayet  &  de  Inferior  a/cecidet.  And 
as  de  Fowrtfolloweta  Third  and  Fift,  lb  is  it  followed  by 
dem  :  and  wen  it  is  fet  to  a  Baf'-cadcnc^  (  by  reafbn  dat  de 
Videctdenc'.  *  Binding-notc  is  /arped)  it  is  followed  by  a  Semediapente. 
Not'  ho3rc  dat  deFowrt  is  commonly  taken  in  de  Arfis 
or  Elevation  :  ifdeNotcbaj  Syncopated,  itisftiltakenin 
&e  Thefts  :  andinSi»pleC^wtfiwitistakenbodc  ways. 


mm& 
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Dis  example  beeing  divided  into  twif<7  Minims3  befid£s 

de  Cloz-notc  5  in  de  lecond  Minim  of  de  firft  Partc,de  Fowrt 

in  f  Arfis  followcta  3,  and  is  followed  by  a  Fift :  and  den(a 

\*\?.c.  2,        Sixt  interpo(ed)dc  4  In  At  fit.  follower  a  5,and  is  followed  by 

§  4>  %  '•  a  3.  In  de  oder  Partc  begun  wit  an  Unifbn,  a  Semidiapente 

followet  de  4  in  *  Thefts .*den  de  4  in  Arfis  follower  a  3  :  and 

laftly  de  4  in  Tbefis  is  followed  by  a  3  :  wit  de  Cloze  in  an 

Eigt. 

By  a  She.  De  Third  is  alfo  followed  by  a  Sixt?  (1)  wen  de 

Part's 
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Part's  ma)vc  contrarily  :  and  (  2  )  wen  onc  of  dem  foepet 
his  key. 


-^— ■— —  —        — 


1     I    1     I     2 


2    j    2 


As  de  Sixt  followet  deThirdyfc  is  it  followed  by  deThird: 
( :)dconc  proceeding  by  Dcgradeoder  by  Skip  ;  or  (2) 
ohc  of  dem  Staying  5  or  (3)  boic  Skipping. 


%>e  Sixt  by  a 
Third. 


ffg^.5a=  =«=£=; 

^5 
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1      2 

2 
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De  Sixt  is  lik£wife  followed  by  a  Fift,  (  1 )  onc  of  dem 
Staying :  and  by  an  Eigt  (  2  )  in  contrary  receiving  :  ( 7  )  iel- 
dom  w  *n  dey  afcend  or  defend  togeder,  de  onc  by  Degree 
de  oder  by  Skip, 


VeSixtby* 
Fife  and  an 
Eigt. 


6j|9EajE 

€— — — - 


=$::$:" 


:$n$r; 


£=E~I  b§3fc= 


^gg 


Covjecutim  afViJcords. 

And  fu£  is  de  GOnfecution  of  Confonant  Intervalls. 
Ber'isalfoa  Confecution  of  de  Diflbnant  :  (h)dewi£ 
bffiing  rigtly  taken_>  not  on'Iy  ar  tolerable  in  Harraoni ;  but 
alfo  ad  a  Gracc  and. Ornament  unto  it  :  as  wercby  bo*' f  de 
Concords  ar  imdc  fw  aster  5  and  alfo  many  Mufical  Points 
(wiccoold'notba?  witout  dem)  ar  (weekly  mainteined. 
Yea  de  mo(ic  harf  Dheords  Tritonw  and  SemidLqcntt,  wc, 
for  deir  extern'  jarring  aboov  oders,  ar  branded  wit  *  Reh- 
tin  nm  Harmonica  3  bajing  ordered  arigt  beccom  Hermo- 
nical. 

In  &w  ConfecHtim  &ef  Rnharto  hT.  objerved. 

Firft  ctatde  Notcs,  becaus  dey  ar  Diicords3  bee  of  .fort 

H  3  timc 


Cenficutlon  of 
Difcords. 

(ft) 

\VDifcordsin 
§M2- 


Lib.  I.  Cap^UI.  Of  setting. 

tim<  [  Minims,  Cro «ts£ Clivers :  ]  for  fo  (i)  even  Rehth 
nan  Harmonica  wil  not  offend.  2  Dat  dey  bee  ufed  alffloft  c 
altogeder  in  f  Gradation,  amending  or  defending  :  in 
Skipping  feidom,  and  not  aboov  a  Not'  or  two  at  oncc  • 
wer'as  in  Gradation,  dey  may  paf  .toorrow  a  wolc  Viapafin9 
or  furder,  if  na£idc  bee. 

J.  (k)  Dat  dey  w-i car  of de  (am5  timcdcDc  Follow  deir 
*  fide  Syncope,  leading  Concords  in  de  Eva  Placc  :  except  in  *  Binding, 
werc  dey  ar  alwais  taken  in  de  ©d:or  oderwif*  ftonatim%iwen, 
for  de  continuing  of  a  Gradation,  de  Concord  and  Difcord 
beeforc't  to  €ang,c  Places :  as  <wsrs  Mi  fa  anftver  to  Fa  be- 
low&emiVtfle'V  IS  CORD  Sin§$.  . 

4.  Dat  dey  begin  wel  uppon  a  Pointed  Not*. 


0) 


(k) 


<& 
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Example  of  Tritonus  amd  Semidiapente 
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Heerc  de  2  IV-f ,  fet  below,  ar  1  Tritons  to  de  Jifi^  aboov  : 
andde  famc,  fet  aboov,  ar  2  Setnidiapentes  ;  yet3baeing  dus  ta- 
ken, dey  makc  good  Harraoni,:  yea  dowg  de  Mimm-Va  bee 
alfo  a  Sevan  to  de  Baf*-  Bat  to  turn  dis  discordant  Minim 
intoaGro-eet,  wit  a  Point  added  to  de  Minim  precedent, 

is  snorc  ufuall :  dus  S^3:±;^| 

Defc  ConfecutionsboTof  Con fonant  andDiflbnant  In- 
tervals, dowg  generally  dey  ar  to  bee  obferved  in  Harmo- 
ni ;  yet  maft  dey  fcoratimes  giv  placc  to  de  greater  Graces, 
[Report*  and  Revert,  de  Melodi  8e  Forrcaliti  of  de  Partcs  Q 

wen 
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^n  dey  cannot  beewelefle&ed^iteut  fcom  violation  of 

ae  Rulcs  of  Coafecution.  But  hffidat  wcold*  bee  tcorrowly 

informed  in  cief<  Mvfterics,  had  need'  firj!  to  peruf<  de  furder 

Direftions  of  de  raoftc  Artful  Doftors :  ili-e  as  ar  &dmfai 

Cdvifius,  and  our  Gountriman  Mr.  Thomas  M^kj  :  aed 

den  to  examinde  Examples  of  de  |  moftc  skilful  Mefyai-   ^  fide  Epilog. 

ans,  for  imitation. 

An  not.  i  $43  Ifa- 

CO  rfSIrkfomt,)  h  Ear.     On'  caus  heer'of  is  de  excelling 
J_fweet'nes  of  defConcoids  :  wer'wrl  de  Ear  beting  fatif- 
fy.e.d,  ^e  iterating  der'of  is  tedious  :  for  de  (weetcft -tings  (as  deOra- 
tor  obfervet  in  his  owu  Faculti)  dco<  fconeft  breed'  fatieti.  f  g)u<e  max-    -j  OratA.%* 
ime  fenfas  no  fit os  impcUunt  voluptate^ ah  lis  celerrime  fafi'tdio qiwdaw  & 
(Alietntc  abdiendmur.  Anodercaus  is  de  want  of  Varied  in  def'  Con- 
cords, to  prevent  fatieti.    For  all  Fifts  hav'  but  en f  Interval,  [  of  3  , 
Not's  and  a  half  :  j  and  allEigti  hav'  lik'wif'but  onc  Interval,  [of  5 
Not'sand  zhalf.not's]  wer'as  Thirds  and  Sixts  havc  dis  pleating  va- 
ried in  dem  felvs..  For  on' TftW  confute*  of  2  Mot's,  and  an  oder  of 
a  Not' and  a  half.*  onc  Sixt  confiftet  of  4  Not's,  and  an  oder  of  4  and 
a  half  :  fo  dat  def' dm'  follow  one  an  oder  *  witoiit  fatieti  5  wi-e  to    *  ^^  CaHt 
^ayoid,  de  lifts,  Ei-gts,  and  lik'wif'  Vriifans,  had  need'  of  fcom  oder    jw.^  y, " 
Concord  to  ccora  between'  dem.   And  yet  in  Multitud'  of  Voices,  dts 
fault,  as  oders,  basing  not  eafily  obferved,    may  bee  fuffered.  +  Els      +cn$. 
wer'  de  Stop  ofTwelfsin  Organs  (wi-e  is  added  on'ly  for  fulnes  of  de 
Mulik)inexcufable ;  feeing  dat  dcr'by ,dc  Simple  Confecution  of  Fifts, 
as  welmcoving as  immo rant,  is  perpetuated.   *^<\rcL  \    *U  5,  W 
(  b  )  Tanta  vn  eft  bujus  Coxftcutioms,  ut  neq;  feints  mnoribus,  neqj 
DifffwantmtoMipoffit.  Scthus-C- 9.    <--      <~      r—~     f£—  'v.^.rv-rv. 

(  c)  Perfsff&nd  Imperfect.  De  Cevn  Not's  dto'mak',  in  Confecution, 
7feveralTfcW-f  ;  werof*rae  at  perfect,  and  fowr  imperfect  :  alio  fo 
many  feveral  Sixts  ;  wer'of  fowr  ar  perfect;,  and  -tree  imperfect.  For 
Vts  Third  and  Sixt  ar  bod-;  perfect  :  Re's  Third  and  Sixt  ar  bedc  : 
imperfect :  MicsTh;rd  and  Sixt zr  bod'  imperfect :  Fa's  ThirdandSixt 
ar  bod'  perfect  :  S  0  L'S  Third  is  imperfect,  and  his  Sixt  perfect  : 
Lj's  Third  and  Sixt  ar  bod'  imperfect :  and  Pa'sTbird  and  Sixt  bod< 
perfect.  Of  all  i^'  Thirds,  on'ly  two  pei  feet  immediatly  follow  on' an 
oder  :  nam'ly,  Va  Re,  and  Ft  Mi.  wie  dowgdey  beePrimari  Con- 
cords (  as  wel  as  Fnifons,  Fift  -,and  f-igts  )  yet  feeing  dey  ar  not  of  dem 
fclv.s  fofweut'  5  deypaf wel  enoug  among  dereft,  witout  fatieti. 

(d)  Ex  Confonantis  per  fields  ad  mpetfcUas,  <&>  contr><,  tranfimus 
(quantum fieri  poteft) in  Gfadibus,  &'m mtuvoenmcontrario  :  ita  utf 
altera  afcendat,  reliquadefcendat,  Calvif.C.io. 

(c)  Confonantue  perfett*  nm  ejafdem  genera,  fefe  ftqul poffmit  \  fi 

altera 


*feu  mperfec- 

tarn. 

■ffeupfrfedam. 


*NempeinCetf 
fecutione3  & 
Syncope. 

ifeufigur*, 
qu*  fillicet 
tem'us  indicat. 


Pi  o) 


(i) 


(e) 


Lib.  I.  Cap.  JII.  Of  Setting, 

altera  procedat  Grad:buss  a'jer^  vera  Saltu.  Seehus  €•  9.  But  Morjey 
wil  notallou  rifing  from  a  Fife  to  an  Eigt,  nor  from  an  Eigt  to  a  Fife : 
wre  hee  caiie*  Hitting  de  Eigt  in  de  fac<  1    as 


(f)  Ex  perfects  ad  imperfeclas  faeilis  eft  tranfttnt,  tam  per  Gradur, 
quimperSaltut :  lamafcendendo,  qn.,m  defoendendo*  Sic  ynifonmtranf 
it  inTcrtiam  *  minorem,  ac\ majorat :  &■  in  Sextain  miwem,  rariiis 
\nmay>rem.  Quint  aver  0  in  Sextam  m  a\or  em  ac  minor  m  :  item  inDito-  • 
nwn  ac  Semidttonum.  Atq;  it  a  de  Qftrnvu.  Idem  C 10. 

(  g  )  Concerning  4cP and  de oder  Confecutions  uppon Thirds  >  Sae 
mor'  in  Ca[vifus. 

(h)  DiJfonanti<e,  ft  non  temeretfed*  fertis  quibufdam  mdduHartro- 
niam  ingrediantwr  \  non  tantiim  facile  tolerant ur  3  fed  etneentum  etiam 
magnoyeye  exocnant.  Calvifius  C.  1 1. 

(i)  Tritonus etiam & Semid'mpente celeritttte obliterantur.  ibidem. 

(k)  Qua  units  \  for m*  f ant,  alter natim  confoncnl ;  ita ut Confona  in- 
cbeet,  Biflenafequatur.  In  integro  itack  Taftx  lonfonare  debet  ex  duahut 
Minimis  prima,  qu<eTa3um'mDcpre{s'ione  inchoat  :  ex  quatiar  Stmioi- 
nimtii  etiam  prima,  qua  eft  in  DeprefiionaTaftus  5  &f  tcrtiaqutcft'mprin* 
cipio  Elevationis  :  &  ex  ofto  Fufc  impares  quatuor  [  prima,  tenia,  quint  a  s  * 
rtptiwa.  J 

§  4   Of  Ornaments y 
^  2  Of  Syncope. 


disjoined 

wit  de  precedent  half-not<  in  on*  Timc,  and  de  latter  wit 
his  fubfequent  lulf-noic  in  an  oder  Ti*ne :  (d).  De  Con- 
joining of  w"i€  latter  wit  his  hal£-notc  following,  is  called 
by  Setbut^AUigatio^  and  by  y|/(?r/y3Binding:  In  w"i£9  for d\C- 
ftin&ion,  de  firft  of  defc  two  conjoined  haIf-notf  s  is  called  de 
Bound-notVB'J  ^e  fccond  de  Binding-not* :  unto  w?£  two, 
dercanfweret  (eider  in  de  Bafc  or  in  (com  oder  Part' )  onc 
(e)entircMefBrt-noic,w'€  is  asitwei*deBand,dat  hold- 
et  dem  bod*  togeder :  as  |?ip§I  anfwero*  to  i:|§  gS 

Bis 


$  1 1 1 1.  Of  Ornamntt*  WL 1/  Of  Syncope. 

Bis  Ornament  is  (f)  very  uijfal,  not  oncly  becaus  it 
gracei  and  fwast'net  de  following  Concords  ;  but  alfo  be- 
caus it  helpetmu€  to  varideHarm©ni3  and  to  j'ew  de  e»- 
ergi  andeffleaciofdeDitth 

%  BeNotcs  dat  ar  bound  in  Syncope,  ar  eider  Difcords, 
or  fecundari  Concords. 

Of  fecundari  Concords,  de  Fowrt  is  freqently  bound   s.  of 'fo  Fowrt 
wit  a  Third  :  feldora  wit  a  Diapente,  and  yet  fcjomtim'  wit 
(g)  a  Semidiapente. 


Binding    of 
Concords. 


Cb) 


mm^£ 


Je£3e1II1e 


4  4* 


__44_|__ 


IndefirftBarar  3  Fowrts  bound  wit  Thirds  :  inde  ie- 
cond  and  tird,  2  Fowrts  bound  wit  Semidiapentes  :  in  de 
Fowrt,  a  Fowrt  bound  wit  a  Fift. 

De  Third  is  bound  wit  a  Fift,  or  a  Fowrt :  anddeSixt 
wit  a  Fift. 

35*43- L~34^_-_?r  ~~__3_\6A' 

In  de  firft  Bar  is  a  Third  boand  wit  a  Fift,  and  a  Fowrt 
wit  a  Third  .vindefecond  two  Thirds  wit  Fowrts,  and  a 
fecond  wit  a  Third  :  in  detird  two  Sixts  wit  Fifes. 

^J"  Su£  is  de  vertuc  of  Syncope,  dat  it  rmket  de  feenndari 
Concords  as  fwastcas  dePrimari  :  yea  and  de  very  Difcords 
as  gocd  as  any  Concords. 

Of.Difcords  de  Second  is  freqently  bound  wit  a  Third., 
and  fa>mtimc  wit  an  Unifon  j  and  deSevnt  freqently  wit  a 
Sixt,  and  fomtirac  wit  an  Eigt. 

23. 23. 23. 


B.  0/  it  Third 
and  of  ie  Sixt, 


Binding   of 

Difcords. 


B.  Qfie  Se- 
cond and  of  is 
Sevnt. 


&E=$z£-jfe  Ep$~I= 


76.76.76 


21 


r{=£:?=Pi=|!: 


78.  98.        ) 


In  de  flifi;  Bar  ar  tre?.  Seconds  bound  wit  Thirds :  in  de 

I  iecond 


t.»ftntomn& 

S?midiapente, 


t'mdinl  jingle 
and  continued. 

§  ■ 


Cadenc*. 


(0 
(m) 

€,  Perfeft. 


Xefeltition  »/* 
CtdtncQr. 
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fecond  is  a  Second  bon^cl  wit  a  Unifon  :in  de  tkd  Bar  ar 
tros  Sevnts  bound  wit  Sixes  :  and  ia  de  Fowrt  is  a  Sevnt 
boufidwitanEifft,  andaNinctwitanEigt» 

De  Tritonus  is  bound  wit  a  Fife :  and  de  Sehiidiapente 
wit  a  Sixt  ;  and  fcomtim'  wit  (  h  )  a  Third  :  but  (©,  de 
Bound  and  Binding  Not'swiiwant  *deentirc  Band,  wi-e 
is  neceflari  to  a  perfect  Alligation. 


S-i^"*--'*- 


1  rit.  5. 


m&m 


4S6 


^5E  *::Ei= 


p"^^ 

In  defirft  Bar  is  a  Tritonus  bound  wit  aFift :  in  de  fe- 
cond is  a  Serrridiapente  witaSixtdn  de  tird  a  Sernidiapente 
wit  a  Third  ■  and  a  Second  wit  a  Third. 

Alligation  or  Binding  is  eider  Single,  or  continued* 

If  de  Binding  (i)  Concord  b«  a  Single  ©r  Ion5  half-notc ; 
de  Alligation  is  derc  ended  Single  :  but  if  it  bffi  de  half  of 
an  ©der  Menirc-not£  ;  de  Alligationis  (k)  continued  :  and 
dat  morc  or  les,  according  t©  de  number  of  iii-e  disjoined 
Me{urc-notcs3  imraediatly  following  one  an  oder. 

Example  of  a  Single  Alligation  you  havc  in  def'  Notes 


8-ll$r(Ei~±?ES^werC  a  Fowrt  is  bound  witaThirfL 

Moftc  excellent  in  diskindc  is  a  Cadenc'  :  wU  is  an  Al- 
ligation, wof'  Binding  femiton'  fallet  into  de  next  key 
(I)  alway-farp:  of  wW  falling  de  Cadenc'  hat  his  namc  : 
(m)  by  wi€  de  Harmoni  &  (compart6 of  de  Ditti inclinet  t© 
reft .         Cadenc'  is  cider  Perfcft  or  Imperfect. 

(n)  A  perfect  C*denc£  is  dat mU  to  de  disjoined  Mefur*- 
notca.ndde  Binding  Concord,  addet  a  tird  Net*  in  de  key 
of  de  disjoined  :  wfe  mnftbg  eider  an  Eigt  ©ran  llnifon 


to  de  Bafc  ;  as  S? "^ff^ft 

De  two  Notcs  of  Syncope  in  dis  Gadencc  ( left  de  often 
Repetition  of  dem  in  de  fam*  manner  ,fcoldc  wax  tedious) 
ar  wcont  to  baa  diverfly  Pvefblved  into  Notcs  of  les  figurcs. 

Air© 


1 1  III.  OfOtnamtntt^  II  Of  Syncdpf. 

|j|j|=|iir:l§=§Ei=|  Alfo  dis  Gadenc<  is  fc»ratimc 
refolved  ,  by  railing  de  Bound  Notc  into  de  next  key : 


as  I:Hf=Sr3=£ 


(o)  £)c  Imperfect  Cadenccdcoc*  ffgnific  very  little  reft^eidcr 
ofHarmoni  or  of  Ditti  :.but  dat  dey  ar  bod'  to  proc«dc 
furdenand  it  differed  from  de  perfeft  in  detird  or  lafi  Notc : 

im-e eider  u iilence*3 as-i^^ff,  or mcovet from  de.pro- 


C,  Imperfeft. 


Scomtimc  dis  -eang'  is  madc  in  de  Bar*,  de  Cadenec  re- 
making wholc :  w'i£  neverdeles  is  imperfcfr  j  becaus  de  laft 
Not',  by  dis  means,  is  neider  Unifbn  nor  Eigt :  as 


iir  =±rizi==$rizi= 


-£rJrlqr£ridE 


So  proper  is  a  Difcord  to  a  Gadenc',  dat  if  derc  fees  non*    cadences  Yeqh\ 
in  de  Cadenc*  to  de  Baf« ;  yet  is  a  Di fcord  wel  admitted,  in   VifarAu 
fcom  oder  Part',  to  de  Gadencc.  Werc  notc  dat  if  de  Notc 
in  a  fowrt  Part',  anfwering  de  Bound-not'  and  his  Dis- 
cord, ba^aThirdtodeBaf'  ;  it  is  better  imperfeft  dan  per- 
fe&  :  aldowg  de  perfeft  bes  a  Fift  to  f  onc  Part',  and  de   f  counter,  i 
imperfeft  b«  neider  Fift  nor  For wr*,  but  *  a  Difeord  of  a    *Scmdix'pem, 
half-notc  between'  dem  bodc.  And  der'forc  if  dat  Third  fete 
naturally  flat,  dey  wil  not  farp  it :  ( fb  dat  de  oder  Partcs 
{landing  dus, 

B_   T  \_  9_  M 

||igfti|il|||j  jl  j  de  fo  wrt  Part'  wil  bes  Sig^iff!  ) 
butcoHtrariwif',  if  de  Third  bes  naturally  /arp7dey~wil 
flat  it :  fo  dat  if  de  oder  part's  ftand  dus, 
t_B        _       T  C 

i|^^|i|!;||glilig§|,  de  fowri  Part' 

- 1  IE  -  M' 

fall  net  bee  |Ipf|r|=lEiE$|j,but  |f|||i|3Ei§iEp§ 

I  2  '"And 


6% 

Continued 
ABigatitn, 


t. 


.ib.  I.  Capflll. 
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And  bederto  of  Single  Alligation.  What  Continued 
Binding  is,  fee  beforc  ( i )  and  (  k  ) .  Examples  dercof,  Mr 
Morky  upon  his  Plain-fong,hat  del*  two. 

"I 


liiEi^lll^iiii 


:*z^z$zz&l^£:==z£z~§;z^$— 


Syncope  is  in 
Serfibxiefs,  and 
Mm. mi. 


In  de  firfl:  Example  ar ,  firft  a  Fowrt  Bound  wit  a  Third, 
and  3  Sevnts  Bound  wit  Sixes  :  den,dis  Continued  Bin- 
ding basing  ended  wit  a  (ingle  half-notc,de  next  Continued 
Binding  (caufed  by  an  oder  od  half-not£  beforc  de  disjoined 
Mefurc-notc)  is  of  a  Sixt  wit  a  5,  a  4  wit  a  3,  a  6  wit  a  5,a  6 
wit  a  6.  and  2  Sevnts  wit  Sixts. 

In  de  (econd  ar  4  Fowrts  Bound  wit  Thirds,  a  Ninct 
wit  an  Eigt,  and  again  4  Fowrts  wit  Thirds. 

Morcover  de  firft  example  finget  every  notc  of  de  plain- 
fbngj  and  den  concludet  wit  a  Minim-cadencc.  And  de  Se- 
cond example  ftrangly  defcendet  from  de  higeft  placc  of  de 
Linc  to  de  loweft,concluding  wit  2  Croats  to%vn  de  timc, 
beforc  deClozc-notc. 

And  defiSyncopecs  ar  ofSembriefs. 

De  Syncopating  £  or  Disjoining  and  Binding  ~]  of  Mi- 
?iims5  hat  4  fpecial  ways :  wi€  ar  wcont  to  bee  taugt  among 
de  Rudiments  of  Setting.  In  de  tree  firfl:  ways  de  Binding 
is  S  ingle :  and  in  de  fowrt.  Continued. 

De  firft  is  wen  de  Binding  notc  is  a  fingle  Crocet,  mak- 
ing eevn  de  latter  partc  of  de  Minim^  disjoined,  in  Timf,  by 
a  Crocet  precedent :  and  lb,  all  tree  making  up  a  ftifJkSem- 
hrkfat  often  iterated  witou*  alteration  :  as  in  dis  ex- 
ample, ff* 

De 


$  IIII.  Of  Ornaments,  <j[  II.   Of  Syncope, 


si 


~rE§S5  =*=  ~asS£=  :E~  rx::  =*E  ~^:=  =*:E  Sxr  =sS'= 
sajCcSa^sn  --2 ~8M-»;$-  -5 —J .-- — .H-i— ;x— .iff 

Be  iecond  is  w^n  to  all  defc  3  Notcs  often  iterated,  you 
prefix  onc  od  Minim,  [in  Reft,  or  Notc,or  bodc :  J  by  means 
wer'of  de  Semhriiefwu  always  end'  in  de  middle  of  de  dif- 
joined  Minims :  and  Co  wil  de  Notcs  never  coom  «vn,  til  at 
delaftyouadtodc  1  J  J  a  Minim,  [de  fellow  of  de  pre- 
fixed Minim ,  dat  madc  de  ods :  ] du  s : 


Ei5S=£:-| 


3H3E 


:«= 


ilflWililil 


a* 


38cbs3a£ 


r«= 


-:^=l=ir|=$rn: 


£)e  tird  way  is  wen  to  every  fu£  3  Nodc&  you  prefix  a 
Minim  :  cie  wic  is  not  disjoined,  as  every  lecond  Minim  is. 
Defc4  Not's  dubblcd  makc  3  juft  Sembriefs  :  dus : 


!pl 


=*= 


or  oderwifc  wen  you  fet  de  Minim  afar  dern  :  but  den  de 
form  of  de  Point  is  altered :  dus : 

Defowrt  is  a  continued  Binding  :  wen  after  an  od 
Crotet  derc  follow  many  Syncopated  Minims^  beforc  you 
ccom  co  an  oder  Angle  Crocet,  to  makc  de  tim'  osvn.  For 
until  den,  every  Senibiief-tim',  and  every  Minim-timc cad- 
et in  de  middl*  of  a  Minim  :  dus : 


feas 


gtaggss 


:*:= 


-»-*- 
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Annot. 


70 


SvpK«r!)  Con- 
cifto. 


*  Vide  Omt. 

I.  2,  C.  Z,  §  f. 

fC<J/>.  12. 


*  Lifibenim, 
and  Calvifiuh 


C.  12. 


Lib.  I.  Cap.U  1 1.  0/  ftttiig. 

Annot.  ti  cm.  fnn.f  JL 

(a)  O Syncope.  Aldowg «/V  in ils Compouudmay fsem* c« ad n«- 
V^3^mgtod:e  fens  of  deSimple  ;yet,  feeing  dat  Syncope  datf* 

heer{  figmfic  not  only  de  Disjoining  of  an  Inregrall  into  tw© Part's, 
hwtalfo  tfe  Conjoining  again  of  de  Part's  into  i  Intcgralls  ;  as  Komt' 
[fedio'J  dco'-t  import'  d:e  onct  fo  may  6yi>  Ifimd  or  *?zal  intimat*  tfe 
ocf  cr  :  and  fo  $c  *  Notation  of  cte  Nam<  is  a  full  Definition  of  de 
Thing. 

(b)  Disfantegand  Confining.  Agreeable hasrfunto  is  dcDeSnition 
of  f  Sethis  :  Syncope  eft  irregularis  applicatio  Notul*  ad  Tailum,  fa  fa 
propter  minor  em  Figur am  p-acedentztn.  wi-ehesd©*'*  dus  cxplan*  ;  se- 
mbreviseri>m,citmTacl;ufuo  abfolvatur,  Regular  iter  inDepreftione  TacJiiS 
incboatnr,  &  in  ElevaUone  finitur.  ^uando  autem  ante  Semlbrevem 
Mmimain  Notnlhvel  Paufis  coUocatwr,  qtut  Tad  urn  inchoat  in  Depref- 
Ifme ;  neceffe  efiut  Sem'ib-'evis'w  altera  puree  T  alius,  hoe  eft  in  Ekvatione, 
incipiatur,  &  in  Heprepone  feqttcntis  T acini  ieftnat  :  atq\  itapartibm 
fuis  ad  diver  fas  Taftjis  diftrabatur. 

(c)  Mtfur^noV'  [Sembrief  or  Minim.  ]  For  as  anciently  *  major 
Tdfaus  was  of  it  Brief,  and  Minor  of  de  Sembrief  j  fo  nou,  wee  having 
qit<  forgotten  to  keep*  Brief-tim',  and  learned  ( in  qik  Figurfs)  to  keepc 
dc  Tim*  of  a  Minim  ;  our  mayor  TacJusmnQ.  bag  Sembrief- tim',  and  our 
Minor,  Minim-tim*.  Vide  c.  z,  §  4,  &  ( b)  in  Notti. 

(d)  In  an  eier  timc-  So  tfat  de  Notf,  wk  regularly  is  Mefur ed  by 
eteThefisand  Arfis  of  on'  and  etefam*  laclm,  teeing  Syncopated  ha* 
Reformer  Part f  in  ete  Arfis  of  on',  and  $c  latter  ifttteThefis  of  an  o£er. 
For  wic  caus  a  pointed  Sembrief,  and  a  pointed  Minim  in  Arfis  (  wofe 
Points  begin  de  Thcfis  of  a  nu'  Taclut  )  ar  accounted  Syncopata  : 

*s  S:!§:f:!53:jjs2:|  Smibrevisac  etiam  Minima,  cum?  undo,  ft 
Minim  in  Eltvatione  T  aftm  pmatur ,  Syncopatis  annumerantur,  Se. 
thus  C.  ii. 

(e)  Entir<Mefttrt-mt<.  Entirf  in  refpeft  of  Sc  tablm  :  tfowg,  for 
£teDitti'sfak%itmay  bee  parted  into  fundry  +  Fiaurfs  :as 


or 


(f)  ?1urintumutilitatisbabet  Syncope,  nontant/im  quod  magnam  fua- 
vitatem  addit  fequentibus  ConpmantiU  ;fed  etiam  quod  mult  km  facit  ad 
variandam  Harmoniam,  &  ad  energian  Textus  demonflrandam.  Cal. 
vif.C.9. 

(g)  Faciliiis  Quart*  in  Semidiapente rcfolvitur,  tantiem  modoindetn 
VitonHmpervematHT.  Seth.C  12. 

(Jh)  Semidiapente,  ft  fiat  notula  Syncopata,  bac  conditio^  tolcntu'fs 
modbhtDitonHmperveniat.  SethusC.  12. 

(i}  Wctdttic Bound- notc  bee  Concord  or  Difcord,  de  Binding 
not*  is  always  a  Concord  :  /av^on'lyirataFowr-traay  bee  bound,  in  a 
Cadcncc,  wu  a  Semidiapente.  Vidcfe) 

(k)  Syncope 


§  II 1 1.  Of  Ornaments.  *  III.  QfFugd.  ji 

(k)  Sync$pe  aliquando  contimatur  i  ^  non  una  tantibn  Notuta  si 
Wftum  irreguUriter  applicatur,fedplurcK  donee  redeat  ejus  poteftntk 
Notula,  cu)M  filit  Figure,  qua  Shapes  caufam  in  initio  pr<ebuit.  Sc- 
thusC.  n. 

0)  Always  farp.  Vea  «Towg  <te  Cadenc'  bee  in  4eBaf%  and  a  flat  in  #,  ?an ,  z 

fora  upper  Part  anfwer unto  it:  as  rrf ——^f^j «■///?  E=s^^E5  /•  a& 

Ww  Example  iHtorfcy  dcof.{  &m  defend  :  As  for  de  farp  in  etc  Bafc 

for  $c  Flat  in  de  Treble,  de  Baf'  beeing  a  Cadenc%  ate  narurf  defof 

reqirc-t  a  ^arp  :  let  de  ear  bre  Judg  :  Gngit,and  you  wil  likc  de  j-'arp 

mu«  better  dan  de  Fiat.  Dis  is  confirmed  by  *  Cdvifiia,  wer'  hee  de-      * 

fcribct  de  natar'  of  a  Cadenc'  :  Ctaufula  omnis,  five  fit  in  Aeutis  five  in  *  * 

gravibus,conftat  tribusNotulis,  quarumpenultima  defcendit,  ultima  af- 

cendit  :  &  tarn  defcenfus  qu\m  afcenfus  per  femilonium  fit  :  five  id  fit 

in  iis  ClavilM,  rjuafemitonio  nimraliter  dijlant  j  five  in  alijs  in  quibmptr 

t fignvm chromat 'hum,  intervallumToni  diminui.&  adSemitomum  vedigi     .  *£a 

potefl.  Nat  lira  etiw  in  bis  locis  appetit  hoc  intervaSum,  &elevat  quo-     J 

dimmodojonum,  etianfigno Chrtmatko non cfcripto. 

(m)  Claufulam  Vx.Cadentiam]  vocamtu  iMunt  modulation**  a£l»tn,hnqu0 
Harmomaad qtaetcmmclinat,  Varfq;  aliquatextm  finitur. 

(n)  terfeel*  cadentiaf^nt,qnaintegra  [i.  qwt  diStis  tribm  con^ant 
notuhs,]  &  in psrfeSiifiimii  Confonantui  terrmnantw  :  ut  inunifonoaut 
pftava, 

(o)  Itnperfeft<eClaurutefu8tr  que  Harmo*iam  minus  ad  qnietem  de- 
ducant,  fed  earn  aliquornodo  Curpendunty  &utteriur  modulando  progredi~ 
endumeffe  de^gnant '.  qutdfit  cumultimanotulavel  ex propria  feds  mou 
fit, vel  alas  inrnptrfcClam Confmantiam  incidit, 

$4  Of 0  moments 3 
.^3  OfF-uga. 

FUga  is  de  (a)  Repeating  of  fam  Modulation  or  Poise,  (a;  i 

in  (b)  Melodi  and  Hartnoni  :  an  Ornament  (c)  excae-       (b)  (c)  ■■ 
diugdeligcfull,  and  whout  fatieti ;:  and  der*fbrc  Mufici- 
ans  de  mor€  dey  ar  excrciiedin  Setting,  demorc  fhiddi  and 
pains  dey  beftow  in  dis  Ornament. 

A  Point  is  a  certain  number  and  order  of  obfervable  A  Point. 
Notfs  in  any  onc  Partc,  iterated  in  de  (am*  or  in  divers 
Part's :  witin  de  timc  commonly  of  two  SerabrJefs  in  qik 
Sonnets,and  of  fowr  or  fivc  in  graver  Mufik. 

De  Partes oiFng* ar  (d)  two3 de  Principal,  wi-c leade*  5         (d) . 
de  Replie5  wi€  follower  And  de  Sorts  lik<  wii*  twOj 
Report*  and  Revert. 

Regorf, 


Report'. 


?*  Lib.  I.  Catf.'  til.  Of  Setting. 

'J,' Report'.  . 
Report' is  de  Iterating  or  mainteining  of  a  Point  in  de 
Iik<  motion,  [per  At  fin  aut  Tbefia }  ]  de  Principal  and  Re- 
p  lic  bod  A  fcending,  or  bodc"  Defending. 

Report'  is  eider  Direft,  wie  iterate*  de  Point  in  de  (amc 
Cliefs  and  Not€s  [  Unifons  or  Eig ts' ;  ]  or  Indirect,  v?i€ 
iterate*  de  Point  in  oder  Cliefs :  for  it  may  b«  taken  at  any 
diftanc*  from  deM  Not'  of  de  Point :  but  fpecially  at  a 
Fowr*  or  Fife. 

Dire&  Report',  or  in  de  famc  Cliefs,  is  sommonly  in  di- 
vers Partcs  :  Indirect,  or  in  divers  Glifes;  ia  de  famc 
Part*. 

Revert. 

Revert.  Revert  is  de  Iterating  of  a  Point  in  contrari  Motion, 

mt'  alptiv,  [Per  Arfin  &  Thefin  5  ]  de  Replic  mooving  per  Tbefln,  if  d« 

$)  £»W.  Principal  Afcend3  and  per  Arfin,  if  de  Principal  defcend. 

(  c  )  Wi«  kind'  of  Fuga  is  Hia-c  (e)  morc  difficalt  dan  Report. 

Ohjervations  in  Fuga. 

1.  Fugacs,  as  Cadences,  fboldc  k«pc  wi*in  de  Air  of  de 
CO          Song  j  begining  and  ending  inoncof  de  Fowr  (f)Air- 

notcs  :  fpecially  in  de  Ton' it  felf:  Whof'Gadenccha*de 
Pouerto  reducc  all  wandring  modulations  co  deir  Proper: 
0)*f4.      Air.  Vid.(i)in%4.  > 

2.  Fugamayccomin  wel  witoat  a  Reft  j  dowg  better 
upon  a  Reft,  fbitbe3notaboov3®r  4  Sembriefs  :  but  beft 
upon  on'  od  Minim-reft  or  tra?. 

3.  Aldowga  Sixt  may  not  begin  a  Song  ;  yet  may  it 
begin  a  Fuga,  datbeginctaPart,  after  a  Reft. 

tf*  4.  Ncider  in  Report*  nor  in  Revcr  t,doo'  M  uficians  always 

ftrictly  tyc  demfelvsto  de  juft  Number,  Figurc,  Interval, 
or  Ta&us,  of  de  Not's  in  de  Point :  and  rifing  or  falling  a 
Fowr*  for  a  Fife ,  or  a  Fift  for  a  Fowr*  is  ufiial  : 
a$  in  def'  %  example  of  Mr  Motleys,  [  onc  of  Treble-difcant, 
and  2  of  Baf'-dilcant]  upon  his  Plain-fbng,  in  defecond 
Partc  of  bis  Bcokc.  Wer*  you  may  wconder  to  fe  hou  many 
oder  fevcral  Difcants  hffi  bat  mad*  for  his  feveral  purpofes 
upon  dat  onc  Ground. 

In 
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In  de  firft  Example  de  Point  confiftet  of  8  Not^s,  in  4 
fembriefs :  wU  is  Reverted  in  a  Fife  wit  1 1  noes,  in  4  fern- 
briefs  :  and  den  Reported  in  a  Fowr*  (for  of  dat  diftancc 
ar  all  de  Notcs,  except  de  firft  w-ic  is  a  Fife )  in  5  ferabf iefs 
and  a  half,  beforc  de  Cloz'-not'. 

In  de  fecond  de  Point  coniiftet  of  10  Notcs,  in  4  fent- 
birefsand  a  half:  of  wi€  derc  follow  ninc  Reverted  in  a 
Fift,  in  5  fembriefs,  delaftNotc  b«ing  omitted  :  and  den 
8  Not*s  reported  in  a  Second,  in  3  fembriefs  and  a  half, 
2  Not's,  befor*  de  Cadencc,  basing  omitted.  For  de  hft 
qavers  and  crocets  ar  bnt  a  breaking  of  de  Cadenc*  :  de 
wic  is  a  Fowrt  to  de  firft  Cadencc. 

Indetird  example  de  Point  confiftet  ©f  ninc  Notcs,  in 
fowr  fembriefs  and  a  half :  wie  ar  Reverted  in  a  Second  in 
les  den  fowr  fembriefs  :  de  laft  Notc  wer'of  beginnet  a 
Report  of  de  4  precedent  Notcsin  a  Second :  but  de  laft  of 
de  Report  rifing  to  Elami  -eanget  de  Interval :  de  wic,  as 
wel  as  Number  and  Figur^you  may  findc  not  aiways  kept, 
in  def  and  oder  Reported  and  Reverted  Points.  Vi.^j*antc. 

5  De  fift  and  laft  obfervation  is,  dat  all  forts  of  Fugacs, 
("Reports  and  Reverts,of  de  famcand  of  divers  Points,  in  de 
lam*  and  divers  Canons,  and  in  de  famc  and  divrrs  Part's,] 
ar  foomtimc  moftc  elegantly  entermedled  :  as  in  dat  inimi- 
table Lcflbn  of  Mr  Birds,  conteining  two  Partcs  in  onc 
upon  a  Plain-fbng  :  werc:n  de  firft  Part*  beginnet  wit  a 
Point ;  and  den  Revertet  it,  Notc  for  Note,  in  a  Fowrt  or 
Elevnt :  and  dc  fecond  Part*  firft  Revertet  de  Point  in  de 
Fowrt  aide  firft  did  ;  and  denReportet  it m  detlnifbn. 

K  Btfor< 
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74  Lib.  I«  Cap*  f* 1 1»  0/  Setting, 

Beforcdeendcwer'ofdefiffrPart  having  refted  3  Minims 

a  Poific.  after  his  Revert,  finget  a  fecond  Point,  and  Reverte*  it  in 
de  Eigt  :  and  de  iecond  firft  Reverte*  de  Point  in  a  fowrt  5 

3  Peint.  and  den  Reporter  it  in  a  Fowrt.  Laftly  de  firft  finge*  a 
tiFd  point3  and  Revercet  it  in  de  Fift  5  and  den  Reporter 
it  in  an  llnifon:and  ib  cloze*  wit  {com  annexed  Notcs :  and 
de  fccond  firft  Reverte*  it  in  a  Fifr,  and  den  Reporte*  it  in 
an  Unifbn,  and  fb  cloze*  wi*  a  fecond  Revert.  Werc3to 
naak'  up  de  ful  Harmoni,  unto  defe  3  Part's  is  added  a 
Fowrt,  w"i€  very  Mufically  touce*  ftil  upon  de  Points  Re- 
ported and  Reverted.    De  Lefibn  is  dis. 

f  1.     Ti^^'l     !fc*4h 
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■I  1 1 1 1,  Of  Ornaments.\  %  1 1 1.    Of  Fuga.  75 

Fug*  li^h 

Iterating  of  de  (  g  )  wol'  modulation  of  a  Song  [nam'ly  (  g  ) 

**en  two  or  mo'  Part's  ar  mad' in  en' ^  is  a  kind' of  Fu- 
ga  :  wi-e  Calvifiut  calk*  Fuga  ligata. 

Bef*  Part's[Principaland  RepIic]fcomtime  dey  prik  doun 
federally  by  demfelvs  :  as  in  MrMorleys  examples  of  two 
Part's  in  on',  in  (  h  )  Epidiatefiaron  and^pidiapente,  bot'         ( i»  ) 
in  Counterpoint  and  Difcant. 

In  Counterpoint  dus. 

=  =*=*3=3==i=. 


-.--*- 


dSj«pz 


£&E 


rg~r<H- 


■y 


95=" — s- 


— »^s.w...-  » 


=*=f 


£==:$=:♦: 


=30=5=  =2^3eajp: 


-*pz  =sr§=:!=:-S^ci 


y 


1  .-p^ft'-j  «-SES=":^H 


ESEA*^:*: 


*= 


1^ 


In  Difcant  dus. 
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Scomtim'  dey  writ'  on'ly  de  Principal  :  and  prefix  a 
t(i)  Title,  declaring  bo*c  de  Diftanc'  of  de  Repli',  and  de         ( » ) 
timc  ^en  it  comet  in  :  ( adding  afterward,  in  his  duc 
placc,  demark'of  hisCloz')  wi€  Title  de  Muficiaas  call 
Canon.  Asia dis example  of Calvifim.  *.        . 

De  Canon  is  Futa  in  Epidixptfm*  Cm  O&avafaPtrhn.  pofl  Stmbnvia. 
im*ttmf.ra.     "        ?    V  J    >  J  Jt        TJ    mw«Wj. 


7S  Lib.  I.  Cap|UI,    Of  Sitting. 

't;^  — TVT^— -—     —  -       -  -T^-^ 

Werc,  for  »or«  forti,  de  Notc  in  de  Principal,  apon  wi€ 
«le  Replic  coome*  in,  is  marked  n  dus  '|* 

But  nou  diy  havc  found  a  morc  eafy  and  furer  way :  jew- 
ing de  Diftanc£  of  de  Replic,  by  de  placc  of  an  oder  Signed 
Clief  Prefixed  ;  and  deTimc  of  his  cooming  in,  by  deReft 
annexed  :  according  to  wic  Clief  de  RepUc  is  to  bee  fang, 
as  ifdefirft  Clief wer*  not  :  as  in  del*  2  examples  of  Gal- 
vifiuf. 

De  Canon  of  de  Hrft  is, 
Fttga  in  Ttrtia  fkperiore  fafi  Tempitt. 


iiiplifiiligliifliilf§ 

©e  Canon  of  de  Tecond  is, 
Fug*  in  Hjpediapente  fofl  Tempm. 


!pl|ii^i=?iPsll^iSi§!^^S^!? 


But  werc  de  fecond  Clief  wit  his  Reft  /ewe*  de  Canon, 
de  Title  wit  de  Mark  of  earning  in  may  (asmc  fiiper- 
fluous. 

If  you  makc  mo{  Part's  [3, 4,  or  %  J  in  on« :  deir  O- 
nons  alfb  may  baalik'wif*  ngnifyed  by  deir  Cliefs  8t  Refts, 
prefixed  in  order  on*  to  an, oder  :  as  in  ctis  example  of 
Jacobus  G alius  cited  by  Cdvifim, 

Be 


$  1 1 II*  QfOrnAwem.  tf  1 1 II  Of'Fuga. 

Be  Canofl7?sr 
F#g<*  5  Vocum  in  Tertiafuperiore^  pojl  Tempuf. 
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As  Fag* ^olkta, (b  lik'wif''  Lz£*te  may  bas  Reverted,  Ite-  VugAUyita^t 
rating  de  JPincipal  as  wel  by  Contrail,  as  by  likc  Motion ;  drfin  &  The- 
as  in  de  Example  alleaged  by  Calvifius  out  of  de  great  /** 
Mufician  JefyhZarlinus.  Wofc  Ganon  is, 

Fnga  in  Vnifone  poji  duo  Ttmpwa,  &  per 
Comrarium  Motum. 


lifiiimiitiiiiSil! 


(k)  ACat-e  is  alfoa  kindcpf  Fugs  :  wen,  upon  a  cer- 
tain Reft,  de  Part's  dccc  follow  on-  an  oder  round  in  de 
Unifon.  fn  wi€  concif^  Harmoni,  der*  is  mu-e  varied  of 
pleafing  Conceipts  :  de  Compoiers  <wercof  afibrn5  unto 
demfelvs  a  Ipecial  licencc,  of  breaking,  foofBtim^s,  Prifcians 
head  :  in  unlawful  taking  of  Difcords ,  and  in  fecial 
Conleeution  of  Uaifonsand  JMggs^wsfi  <jey  help,to  deMe- 
lodiofaPart.  '      *  V 

%  De  knowledg  of de(*  my  Deri's  is  bed  obteined,by  ob/er- 
ving  and  imitating  de  (b  )  beH  Au*ors  :  a*d  de  pra&ice 
dereof}  asitfervettoexercipand/arpendewit  3  fb  wil  it 
iati€  avail  you  to  skilful  and  reddy  Compofing. 

K  3  Harmmk 
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78  Lib.L  CapfllL  Of  sating. 

Ifamtonia  Gemina. 

Berc  remained  yet  a  kind6  of  Tuga,  wi€  de  Italians  call 
CmtrapHrtsdoppio [Dabble C6utiterpoit\t :~]  (belik*  be- 
caus it  was  at  firft  pra&ifed  on'Iy  in  eqal-timed  Not's) 
&  de  Englifh  (  becaus  it  is  nou madc  in qicker Figurcs  alfb) 
dooccallitDubbIcDifcant  :  but  Gakifiu*  mor*  fitly  terme-t 
it  Harmonist  Gemina  :  £  a  general  namc,  dat  comprehended 
bodc :  J  and  becaus  dey  hav'  gon  fo  far  in  dis  ftrange  Inven- 
tion, as  to  invert  a  tird  Part  alio jhea  addet  Tergemina. 

Dis  qeint  Harmoni  hee  dcoc*  dus  defin*  :  Harmonist  Ge- 
mma ant  Te /gemina  efiy  quayv6eibus  inverfis^  jecundk  ant 
tenia  vice  cam potefi  :  ubi  femperaliw  atfc  aliw  concentm  ex- 
auditnr. 

Dat  w-U  Inverte*  oncly  two  Part's,  has  defcribe*  dus : 
Gemma  barmonia  jit  ex  dnabut  vocibus^  Ji  Gravi*  exaltetur^ 
Acuta,  veto  deprimatttr :  dat  is,  wen  2  Part's  |[wi«ar  called 
de  Principal]  ar  Co  Cempofed,  dat  Rasing  bod*  mowed  out 
of  deir  Keys,  de  Superior  dounward,  and  de  Inferior  up- 
ward, dey  dco*  yet  agr«  togeder  in  an  oder  Harmoni :  wic 
2  Part's  dus  inverted  ar  calkd  deRepli*. 

Of  Harmoni*  Gemina  and  Tergcminsiy  der*  ar  many  ways, 
botc  in  likc  and  Contrari  motion. 

De  firft  way  of  Harmoui*  Gemina  is,  wen  de  Saperior 
fallet  a  Fift,  and  de  Inferior  riftt  an  Eigt.  As  in  dis  ex« 
ample  of  Zariino  cited  by  Calvijitts. 

TJox  ftffemry 
or  de  higer  Part  of  de  Principal. 


Vox 


^  IIII.  Of  Ornammd  Wf  I.  Of  Fuga. 

Vox  inferter^ 
©r  de  lower  Part  of  de  Principal. 


t:J:J&fii:J^ 


(  m  )  Kefihtio  Voctf  fuperiorif,  qu£  defcmdit  ad  Qmntam  : 
©r  de  Replic,  or  de  higer  part,  in  Hjptdiapente 
or  de  Fift  below. 


|J^i|E|;lpf^gp^^|pi|g|H|lg^g5E 


Refolutio  Vocis  mfmotU  qu*  afctndit  adO&avam  : 

Or  dc  Repli',of  de  lower  Part',  in  Epidia- 
paion  or  de  Eigt  abcov. 

^*??$^^?'ii?!±*$$SiJ:i:I$::±^^-^====:::::::::::::: 

De  (econd  way  is,  w~n  de  Superior  falle*  a  Tent,  and  de 
Inferior  rife*  an  Eigt. 

Detird  is,  wen  tfe  Superior  fallet  an  Eigt,  and  de  Infe- 
rior rife*  a  Ten*. 

De  Fowr*  is  in  Contrari  motion,  wen  de  Superior  de- 
fender to  de  Ninct,  and  de  inferior  afcendet  t©  de  Sevnt. 

But 
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But  de  f'undry  waysf>r  Gemma  and  Tergemina  Harmmia, 
botc  in  likc  and  Contrari  tHQtion9  wit  pregnane  Examples 
anddcir  Eefolutions^artapet  by  Calvifius  in his, 20  Cap, 
agd:%  Mr  $Affe]F  ia. der eri#©f  his  Sfceoipdi 'Part;  l|htb 
wofc  fubtil  Tra£atc$,  I  refer  de  Curious  Reader,  dat  de- 
f$et  to  tri'and  exercil*  JiitwiC  in  defc  abnraf1  and  qeint 
Cbnceiptsv 

Ca)      fjrl*  lp  certa  alicuju*  modulations  Kejietkio.'  Calvifftis 

(b)  I«  Mehdiand  HaYm.  Noc  oncly  in  #e  Harmon!  of  Part's,  wer< 
ithatagrcat<5racc ;  but  alfo  in-«J:e  Mclodiof  ea«r  fingle  Partc  :  tfcr* 
basing  fcarc'  any  Tun*  ( Specially/  H  de  Kromatik  and  Dorik  Mood's) 
wart  de  hearing}  wer'in  a  wolc  Strain^or  half  a  Strain,  or  torn  Partc^ 
isJJ^t  onc*or  often  repeaced- 

(c}  Modulation  urn  Repetithnes  (  disjunct*  tamenmtervaM&temporit, 
fonorum gravitate  &  acumine,  numerorum  item  ccleritate  ac  tarditate  ) 
nontantiw,  quandoprimumaudiuntur,  m'vtumin  modummente*  bum&- 
ntuzfficittnt,  a^i^c^nfid^-ati(m^fuifefet9tM^rfm7tt  ,fed  etiam 
ttatem  ferunt,  &  quo  fapius  audiuntur,  eo  plus  afferent  detettationis. 
Muftci  ita%qu«funtexercitatiores  in  condeniptJiiffmomU^tbmagiMfunt 
inFuguef^&disaccupatu  CaRCap.Tj.  I   :S 

(d^  Partes  Fug*  duatfunt  :  Frier  ejl  vox  qua  pnecedk  ,  altera  qua 
fequitur:  five  una  fin,  fiveplures.  sSwn  pritcedit  vox,liiucis&ffici&{ungi- 
tuy:Quciiigkur  nomine  etiam  infignitur:qu4efcquunturyfomites,appeUan- 
tur.  ibid.  De  2  Part's  of<Fuga  wr-e  Morlcy  callct  principal' and  Repli*, 
ar  heer'  called  Dux  and  Comes. 

(e)  Difficult,  Difficibw  merit**  eft,  ft  Comes  Bucetn  fuum  cmrariis 
pajfibus  fequatur,  &  tantum  defcendat  quantum  Dux  afcendit,  &  contra: 
quaFuga  dicitur  fieri pep  contrarium,  Jive  x.*t' «?<?&,  $  <3V<np.  Atti~ 
Ait  autem  in  aliquibw  tantum  formii  :  ut  in  Semiditmo  aut  Scptima. 
Calvifd*. 

(  f)  Air-not's*  Daiisrfe  final Notfs  of  on*  of  de  fowr  Cadences  pro- 
per to  de  Air.  Fide  (h)  in  f  4. 

Cg)  Fuga.eftvclperlatnmCantilenawytvelinPayteiaatiim.  ^u^  eft 
per Cantilenamtotam,  Fiega  ligata  dicitur:  ub.  necefi  ell,  omnia  acci- 


or  Inferior.  But  de  tree  old'  Concords,  f»ianflarony  Diapentcy  and 
DiapaJbQ  ar  commonly  diftingui^ed  by  de  Prepofitions  j  'wj  &  dot  :  as 
EpidiatcfTaron,  Epidiapente,  and  Epidiapafon ,  wen  d e  Repli*  is  in 
de  Diateflaron,  Diapence,  orDiapafon  abqjv  de Principal:  and  Hy- 
podiateflaron,H7podiapcnte>  and.Hyp^diapafonjWen  i?  RepUf  is  in 
file  diftanc(  bened*. 

CO  A 
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(i)  A  Title.  Fttgaligata  infcnmu<r^rto  Titulo,  (  qmm  cattnm 
jAuftci  vocan* )  quo,  &  tempork  IntmfiKdim,  in  que  Comites  Vucem 
fcquuntnr,  &  modus  canendi  indie atur,  (  Cal vif,  C .  i  z. )  as  in  de  ex- 
amples der'  following. 

(k)  A  Cat*.  Vugtetiam  fpeeies  efi,  qtianio  voces  aliquot,  po$  cer- 
ium twpmjn  Vnifeno  in  orbem  canmt,  &  a  fine  Ad  Principium  redeunU 
Of  dis  kind'  has  ha*  3  exannples  '  and  weeinfinit'  :  wer'of  On*  hat 
collected,  andfet  fcort.a  great  Part. 

(1)  Beft  Autors.  M  Morlty  hat  givn  us  many  artificial  Examples 
of  a  Part's  in  on'3  upon  a  Plain- fong  divcifly  placed,  p,  fcomtim'  abo)T 
de  z  Part's,  Comtim*  benedr]  at  all  distances  of  de  Repli'  from  de 
Principal [9, 10,  4,  J,*, 7,  and  8.]  bot'abravandbencd'it,  and  aswel 
in  Contrari,  as  in  Lik'  motion,  Mf  John  Farmer  [  Autor  of  dc  fix- 
teen  Madrigals  in  4,  anddefevnraentintwif'4  Part{s,]  hat  mad'  40 
fucupon  on*  Plain-feng  (wU  is  lik'wif*  diverfly  placed  in  refpeft  of 
de  »  Part's,  wit  oderwitticonceipts  inferred  )  in  Imitation  haply  of 
dof'two  Famous  Muficians  [Bird  and  Alphonfo]  wo  in  a  Icoving  con- 
tention (  as  *  M f  Morley  fpcaket )  mad'  upon  de  Plain-fong  of  Mife-  *  In  de  ende  of 
rere,  40  feveralways.  But  Mr  Ge$rge  Waterboushzt  in  dis  kind'  far 
furpaffcdall  :  wo,  (as  Mr  Aforteyder'teftifyet)  upondefam'  Plain- 
fong,  hat  mad'  abwY  a  toufand  :  crery  on'  different  from  an  Oder. 

(m)  Refolutio.  55 at  wi*  Calv'ifim  callet  Refolution  of  Voxfupemr, 
and  V ex  inferior,  [de  two  concordant  Part's  wi-e  ar  inverted]  M  Mor- 
ley callet  de  higer  and  de  lower  Part*  of  de  Repli' ,to  de  higer  &  lower 
Part'  of  de  Principal. 


de  Second 
Part'. 


§  4  Of  Ornaments.      ^"4  Of  Formalin. 

.EM  and  ciefeft  Ornament  is  Formalici :  wi£  is  de 
maintaining  of  de  (a)  Air ,  or  Tonc  ©f  de  Song^  in  Ca) 

his  Part's. 

Dis  is  Omamentum  Omamenfomm  :  de  Ornament  of 
Ornaments  :  wit  wi€de  Part's  ar  fwast'ly  conformed  one 
to aa  oder,  and  cac  of  dem  to  it  felf  :  and  witour  wie> not 
on'ly  deoder  Ornaments  lof*deir  vertuc  and  ceas  to  bas 
Ornaments  -but  alio  bot'Melodi  and  Harmoni  demfelvs., 
lof«deirGracc,  and  vvii  bee  neider  gcod  Melodi  nor  gcod 
Harraoni :  de  wolc  Song  basing  noting  els,  but  a  Forrn-Ies 
Chaos  of  confuied  (bunds. 

Be  proper  Tonc  of  ea^Song,  is(b)deClo2c-notcofde  Wat  de  ffi 
Baf'in  his  Final  Key  :  wic  /ooldf  e/er  bae  fa-e>  as  beft  ftji-  ">?  Ton* is* 
tet  wit  (c)  de  Entrance  and  Progcef  of  de  Subjefifym,        0[? 
[  *  Cantus  or  Plain-fong  $ "]  and  alfo  agrset  wit  de  Glo2c-  *  yfile  %-?*  i* 

L  notc  -  c/fpj.f  a. 
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Totfs  6. 
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dences. 


Lib.  L  Cap}i  H,    Of  Setting. 

«©tc  dercofj  in  de  famcIrr£r*al,  or  at  leaft  in  foom  oder  Pri- 
mari  Concord .  Vide (rn)  iw  c.  3 ,  §  3 . 

Of  Ton<s  der*  ar  fix  feveral  $ortcs,  defined  and  diftin* 
gui/edby  de  fix  f  Servil  not's,  [  (d)  Vt,  Re,  Fa,  Sol9  La, 
andP*  :  ]  deSevnt(  wi€  is  de  Mafter-notc)  wilnotbffi 
fubjeS:  to  his  Subje&s ,  nor,  in  dat  low  plac€,  agrae  wit 
idem. 

Of  def*  Six  Airs,  de  Third,  Second,  Fowrt,  and  Firft 
[Fa,  Re,  Sol,  and  Vi]  ar  freqent :  Va  is  rarc,  and  La  morc 
rarc. 

De  Air  or  Ton*  baling  dus  deduced  from  de  Subject,  or 
©derwifc(witoutaSubje&)  -eolenand  conftitutedby  de 
Autor,  is  cob®  raainteined  in  all  places  [Entranec,  Pro- 
grei~  and  Clo2c,]  of  de  Song,  De  firft  two  ar  manifeft. 

DeCloz*  is  a  Formal  mating  of  all  Partes  in  Primari 
Concords,  (commonly  wit  a  Cadencc,and  not  witout  from 
preparation  and  prolulionanto  it)  for  (e  )  de  concluding 
eider  of  de  wolc  Song,  or  of  ftom  f- Principal  Part  derco£ 
De  <wie>  as  Epilogus  Oratiouit,  faAd*  b«(f)  fwffiteft  and 
moftc  Patetical  :  andderfe'reqiretmoft6  Art. 

Of  Clozes  from  ar  Simple,  Witout  any  Additament  to  de 
Clozc-notf  :  facar  fit  for  Counterpoint.  And  Toomar  ex- 
tended, or  augmented  wit  (g)an  Appendix  :  in  wi£  de 
*  tree  Means  of  Mainteining  de  Air,  ar  or  may  bee  lwa3tcIy 
entermedlcd  :  fa-e  ar  fit  for  Difcant:  especially  in  de  Lydi- 
an  Moodc.  Of  bod*  wi-e  fortcs,  many  Formal  Examples, 
wit  Cadences  and  witout,  botc  for  gravc  and  ligt  Mufik, 
in  4, 5,  and  6  Part's,  (  collected,  as  I  fuppef*,  out  of  de  beft 
Autor$)ar  particularized  by  MTAforley  in  de  tird  Part'of  his 
Introdu&ion,  De  wte ar wcordy  to  bea  diligently  examined 
and  imitated  of  all  Students  and  Pra&icioners. 

De  Means,  wer'by  de  Air  in  def'tras  Places  is  rnaintein- 
ed,  ar  tr«  :  [Cadences,  Fugacs,  and  certain  Angle  ob* 
fervable  Notcs. 

Cadences,  inrefpe&ofdeAir,  ar  eid§r  Proper,  or  Im- 
proper :  and  Proper,  Primari  or  Secundari. 

De  Primari  Cadencc  is  formed(h)in  deTon*  it  ielf 
[UnifonorEigt.] 

De 
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De  Secundari  Cadences  ar  trsrTtfbrmed  in  detras  Con- 
fbnant  Intervalls  of  de  Tonc.  De  firft  In  de  medieti  of  de 
Diapafon  :  wi£  is  de  higeit  Notc  of  de  Diapcnte  :  de  fe- 
cond  hide  medieti  cfDiapente,  wi-c  is  de  Third  :  andde 
Third  in  de  middle  betwasn'  de  Fife  and  de  Third,  wte  is 
de  Diateflaron.  So  dat  all  de  proper  Cadences  [onc  Priraari, 
and  tres  Seeundari,3  ar  conceined  in  de  Ton's  Diapenre. 

As  i£deTon£  basing  SOL,  de  Diapafon  boe §§EzE§E=i 
^eprimariCadenccwilbffi|gg~E|^E|  ,    de  Fifc-Ca- 

dencc.  Ife=ir§:3E*E]  )  de  Fowrt-Cadencc  If^^E  JeIEJ 

and  de  Third-Cadencc  |^^S[. 

De  Primari  Cadenec  on'ly  is  uied  in  Clozes  ,  dowg  not 
in  de  Clozes  oncly ;  but  in  all  oder  paflage  s  alio  of  de  Song : 
and  dat  morc  freqently,  dan  any  of  de  Secundari  Cadences, 
wi-ear  taken  in  do i* places onely  :  in  wi-e  it  hat  (i)  dis 
peculiar  pouerabcovde  reft,  dat  w  en  trcog  Improper,  eider 
Cadences ,  ©r  Points,  or  great  Fignrcs,  deHarmoni  fernet 
to  digref  into  any  oder  Ayr ,  it  oncly  can  ccover  de  Informa- 
liti,  and  reducc  de  Harmoni  to  its  proper  Air  again. 

Of  Secundari  Cadences  deFift  is  -def,  as  m@#c  pleafing 
and  beft  mainteining  de  Air  :  de  Third  basing  de  medieti 
betW93ac  de  Tonc  and  his  Diapente,  is  counted  next  in 
uf*,  and  in  affiniti  to  de  Tonc«  But  becaus,  in  true  Caden- 
•€es,de  Binding  faalf-notc  muft  ever  ba3*<farp ;  dercforc  in  de 
firft  and  *h*d  Tonc  [Vt  and  Fa]  de  Third  is  excluded  :  and 
in  de  iecond  and  fift  Too*  [_  J.e  and  La]  de  Fift  is  excluded : 
becaus  deir  Binding  half-not's  ar  (  k  )  neider/arp,  nor  apt 
to  bffi/arped.  But  ( 1 )  de  Fowrt  (  wol*  Binding  half-notc, 
in  all  Airs,  eider  is  ormaybas^parped)  is  never  excluded  : 
never  de  les  it  is  ciefly  ufed  in  do!1  Ayrs,were  eider  deThird 
or  Fift  is  wanting :  for  werc  dey  ar,dey  ar  preferred. 

Improper  Cadences  ar  likcwif*  trae,  [de  Sixt,  de  Second, 
and  de  Scvnt :]  de  wi-e,  becaus  dey  ar  ftrangc  and  informal  to 
de  Air,ar  dereforc(m)  fparingly  to  besufed :  and  wen,apon 
eccafion,  any  fu«  ar  admitted  ;  dey  ar  to  baa  qalifyed  by  de 
principal  Gadence  fitly  fuccasding.  Vik  (i)J«/^. 

L  2  Fuga'-s 
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84  Lib.  I.  Cap'  ifrL  Of  setting. 

Fugaes  likcwif'  ancfc^ervable  Not's  ar  (in  refpeft  ©f de 

Air  )  eider  Proper  or  Improper  :  and  Proper,  Primari  or 

Secundari.  Be  Primari  (as  -Primari  Cadences^)  ar  formed  in 

deTonc  :  de Secandari  in  de  Ton's  tres  Concords,  [lift, 

Fowrt,  and  Third,]  And  de  Improper  in  all  oder  Intervals. 

By  Fuga's.  j)e  Air  is  iminteined,  in  all  places,  by  3cCc  Proper  F  u- 

(n'         gaf  s5w-n  de  Points  begin  (n)  in  de  Tonc  it  (elf  [Simple,  or 

Compound ;]  or  in  any  of  his  tras  Concords :  especially 

dofc  dat  ar  found  in  de  Subjeft.   It  is  alio  formally  main- 

reined,  wen  any  Point  of  deSubjett  is  iterated. 

By  fingle  £)^  Obfervable  Notc  wer'bydeAirismainteinedin  de 

KT^tfs.  EntrancS  is  de  firft  Notc  of  de  Baf  or  Ioweft  Part ,  formed 

unto  de  firft  Notc  of  de  Subject  ;  after  defu  Directions, 
(o  )  I.  (o)  In  wat  Intervall  foever  from  de  Ton'  de  Subject 

doo't  begin,  de  Baf*  may  begin  in  de  famc  key  wit  him  :  but 
fo  dat  bee  reparc,as  foon*  as  may  bs,  to  de  Tonc. 
O  )  ^*  Cp)  I^e  Subject  begin  in  de  famc  key  [Simple  or  Com- 

pound] wit  de  Ton'  ;  (wi-e  is  moft' Formal,  and  der'for* 
moll'  ufbal)  takc  non'  but  de  Ton'  for  de  Bafc. 
(  q )  III.  (q)  If  in  de  Fift  or  Third  to  de  Tonc ;  takc  lik'wif*  de 

Ton' :  or  to  de.Fifr,cte  Third. 

^[  Ifde  Subject  begin  in  any  ©der  Intervall  -de  Bafc  may 
takc  any  fnc  Concord,  as  is  confbnant  to  de  Ton'. 

CO  I.  (r)  As  if  it  begin  in  de  Compound  Second  ;  de  Bafc 

may  tak«  de  Ton(s  Fift  :  wic  wil  bee  de  Seconds  Fift 
alfo  :  and  if  in  a  Simple  Second  ;  de  Bafc  imaft  takc  He  Hy~ 
podiateflaron,  ©r  Fowrt  below  de  Tonc  :  wi^is  de  famc 
key  wit  de  Fift  aboov. 

(  q  II.  (  f)  If  in  de  Sevnt  ;  de  BaP  may  takec  de  Ton's  Fifr, 

wic  wii  bee  de  Subjefts  Third  :  orde  Ton's  Third,  wic 
wil  be;  de  Subjects  Fift. 

£1)  III.  (t)  Ifde  Subjctt  begin  in  de  Sixt  j  takc  de  Fowrt  to 

deTon'  :  wi£  is  his  Third. 

IV«  Ifinde  Fowrt ;  (becaus  neiderdeTone  nor  any  of 
de  Ton's  Concords  can  bffi  let  unto  it )  de  Baf  muft  baa 
content  to  takc  his  Eigt  or  Hwfon  :  (as it  may  dooc,  in  wat 
Intervall  foever  de  Subject  dcoct  begin  A :  Vide  (  o  )  Jnfra  ) 

his 
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fill  I.  Of  Ornamnh^l  III,  OfFemaliti. 

his  oder  Concords  ar  not  Formal5*  as  having  noc  kind' 
of  Concordance  wit  de  Tonc. 

De  Obfervable  Not's  maintaining  de  Air  in  de  Progref 
and  Clozc,ar  likcwifc,firft  de  Tobcic  felf,  [Simple  or  Com- 
pound :1  dew  de  trea  fecial  Concords :  (wercof  de  Fife  is 
de  -clef)  nam'ly  wenindeBaf%  or  oder  Parcc  of  de  Song, 
dey  ar  infiited  upon  in  feem  Greater  Figurc,  (  or  his  divided 
parccs)  concerning  twi#,  or  trifc,  or  ofcner3  de  timc  of  de 
Mefurc-notc. 

Unco  fii£  a  Great  Figurc,  many  qik  Notcs  (wi€  ar  com- 
monly (u)  qickeft  towards  de  endc)dcoc  nfually  anfwer  :  to- 
geder  wit  iterated  Points  of  likc  timc.  And  iGomtimc  after  de 
Simple  Clo2c,  (efpecially  in  Motets)  de  Tonc  is  (  x)  infift- 
ed  upon  in  on*  Part^wil4  de  oder  dcoc  Difcant  upon  itruntil 
at  de  Jail:,  dey  met'  all  togeder  again  in  de  jam'  Glozc  final. 
Defc  Greater  Figurcs,  hosrc  and  derc  interpofed,  ar  ufu- 
al  and  gracfful. 

InTaliifes  f  Abjlerge,  deBafc  hat  fix  Brief-flgurcs,  and  a 
Pointed  Sembrief  in  Unifon  :  fowr  Brief-figurcs  in  Dia- 
pente :onc  in  Diateflar  on  :  and  ©nc  in  Semiditonus. 

De  Tenor  hat  oncBrief-figurc  in  Diapafbn  :  and  fivc  in 
Diapente  ;  wer'of  tr<£  ar  Pointed,  and  onc  hat  a  Minim  an- 
nexed :  alio  onc  Long  wit  a  Sembrief. 

DeFirft  Counter  hat  tr®  Briefs,  onc  pointed  Brief,  onc 
Brief  wit  a  Minim,  and  onc  Long  in  Diapafon :  two  pointed 
Briefs  wit  a  pointed  Sembrief,  and  onc  Brief,  in  Diapente  : 
al/b  onc  Brief  in  Semiditonus. 

De  fecond  Counter  hat  tra3  Briefs,  a  Minim  wita  Brief, 
a  Brief  wit  a  Sembrief,  and  a  Sembrief  wit  a  Minim,  in  Dia- 
pente :  alfb  onc  Brief  in  Semiditonus,  and  onc  in  Ditonus. 
De  Mean  hat  4  Briefs,  and  two  Pointed  Longs,  in  Dia- 
pafbn :  two  Briefs  in  Diapente  ;  and  onc  in  Semiditonus. 
Defc  Greater  Figurcs  ar  Proper  to  de  Air.  But  as  Im- 
proper Cadences,  fo  Improper  Figurcs  [Seconds,  Sixts, 
and  Sevents]]  may  foomtimc,  for  varied,  bffi  inserted  among 
de  Proper  :  by  wt£  (as  wel  as  by  Proper  Cadences)  dey  ar 
iuddenly  to  baa  qalifyed  $  left  by  dat  means  de  Air  ^coldc 
f«mc  to  fees  -eanged. 
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U  ■  UbA.  Cap.ilt'ofsetthf, 

A  N .  N  O  T.  tO  §  4,    ^J  4. 

(a)  A   UtorTopJ.  Itvdis ward  is i  a"  large  MetiUpfl?.     Air,  of 
MX^cr,  *or  P^ajjfra  Ams%  Metonimia,  efl  Subjefii  :  Per- 

cufiioproSono,  Melon-  Caufe  :  Smus  pro  Tuno,  Synecdoche  generis  : 
&Tonuspro  pZnttkTonn  B.;^,  eadem  Synecdoche. 

(b)  7bc_Ck^-not'-&c.  According  to  de  general Rul' of  Muficians, 
In  fincvidebitur  ch]m  Tom,  Calvif.  C  17 . 

(c)  £>e  fc  mranc' andprogr  &c  In  hoc  choralicantu^d-Ugcntiffime 
Confident  buic  Arti  deditur,  quifint  ubiq;  Modulaiionii  I'rogreffm,  quod 
Exordium,  &  quis  Finis  :  ut  cognofcal  adquetn  Modunrcferatur.  inde 
erimtamPnmariamiliws  Modi  clauf 'ulam,  qii-m  Sccundanam,  entered 
convcnicntibuslocis  annotate.  & infcrerc poterit.  Calvif  C  17. 

t  f«  (c)  'in  c •  *•  Not'  hterf  dat  by  Modus  [de  proper  name'  of  |  a  Mood']  Calvif.  mea- 
ne«  de  de  Air  or  Ton-.  In  wie  fens  Boetius  alio  ha*  taken  it  ( l^ido  in- 
fra  in  fine  (d).)  But  B  oet.  (co  avoid  de  Ambiguiti;)  d©  't  der  <  explanc 
himfelf  by  a  oder  known  Term's  \_['ropus  and  T<ro«.J  Mor'oyer  by 
Claufala  !_de  proper  nana'  of  a  Cloz']  hee  heerc  meanet  a  Gadenc*  :  and 
yet  der' is  fo  mu«  different'  betwasn'dem,  dataCadenc'maybeewit- 
out  a  Cloz',  and  a  Cloz.'  wlf  out  a  Gadenc'.  But  it  is  meet'  (for  facil  and 
fpeedyinftruftion)  dat  different  ^ings^'cold'  hav'  different  nam's.  Bod* 
dcf'  wcords  in  deff  acceptions,  fee  again  in  (e) . 

(d)  Vt,Re,  Fa,Sol}  &c.  De  diftin&ion  of  de  Airs  by  deKeys,  (wU 
Calvif.  feemet  to  allouj  is  uncertain  ;  becaus  inde  fam' Key  ar  many 
different  Ton's  :  as  in  D,  may  bee  La,ox  Sol*  or  Re  :  in  C,  may  bee  Sol, 
or  Fa,  or  Vt :  &c,  So  dat,  if  was  fay  de  Ton'  is  in  D  lafol  re,  Cfolfa  ut, 
or  Gfolre  ut,  &c  ;  wee  ar  yet  to  feck'  wk  of  de  tree  Not's,  in  any  of  def< 
Keys,  totak'  for  de  Ton*.  But  de  diftinftion  of  de  Airs  by  de  Not's, 
is  certain  and  eonftant,  inwatKeysfoeverdeyftand,  It  is  tru',dat  eve- 
ry of  de  fix  Ton's,  hat  tree  feveral  Keys,  (  according  t©  de  num- 

*  V.  (1)  iHC.i%    ber  of  de  *  ^j-cliefs)  in  wk  it  may  indifferently  bee  fet :  but  wer'  f©„ 

§  z.  ever  it  bee  fet,  all  coamet  to  on'.  For  example:  If  to  beede  Ton'  or 

Air'-notc  j  welder  it  ftand  in  Are,  (de  Afi-t/icfbeeingB)  oz'inDfolre, 
(  de  Mi- clief  basing  E  )  or  in  Gamut,  (de  Mi-cl  cf  beeing  A  )  det'  is 
no'dirfcrenc'atallj  eider  inde  Song,  or  in  any  Part' of  de  Song,  or 
in  any  Not' of  a  Part'.  Lik'wif',  if  Sol  bee  de  Tonf  ;itmaketno  mat- 
ter, weidcr  it  ftand  in  Dfolre,  or  Gamut,  or  Cfaut,  &c.  If  you  ob  jed, 
dat  albosit  de  order  of  de  Not's,  bo*  in  nam' and  Sound,  bas  ftil  dc 
famc;  yeton'ofdef'Keysis  higer  dan  an  oder  •,  dat  is  not  material: 
for  weidcr  de  Key  beehig  or  low ;  it  reftet  in  de  Difcrction  of  de  Ran- 
ter, to  fet  dc  Tun*s,according  to  de  Ambitus  or  Compas  of  his  Voices. 

f  1, 4*  V»  Infra    ©is in  effect  dcoet  -\  Boet'w  tea«,  wer' hee  diftingui fcx  de  Ton's,  not 

by  de  Keys,  but  by  dc  feveral  Diapafons  :  wle  ar  grounded  upon  dc 

y,  c-  3.  §  3.    feveral  Ton's  :  every  on'  wer'of,  confifting  of  his  *  z  Part's  [Diatefla- 

and(e)'mNotis.  ron  and  Diapentc,]  conteine*  in  de  Diapente,  or  lower  Part,  not  on'Iy 
dc  Ton' it  felf,*  but  alio  his  tree  Proper  Concords,  [Fift,  Fowrt,  and 

■|  /.  4,C.  14.  Third.]  f  ExViapafbn  igitur  Confonaniite  fpeciebtts,  ctifiunt  qui  appel- 
lants Modi :  quQS  eofdem  Tropos  vel  Tonos  mrmnanu  rt\  por 
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(c)  For  it  concluding  eider,  'iihEfrimariM  Claufitla,  cum  ubiq\  *  ^ethm  C18.J 

quidem  {Principio,  medio  &  fine}  cujupm^Harmonia  locum  habeat  j 
(iff  per  alias  clakfulxt,  m  alium  atq;  alium  Modum  deducatur,  fed  ut 
nbiqi  verus  Modus  confyicuus  fit)  tanto  tamen  cum  apparatu,  G?»fti?iri>ae 
can  it  u  nulhbi  fieri  folet ;  ac  in  fine  vel  t»tins  Cantilena,  vel  Period&um. 

(i)  Swoeceft.  Cum ubiq-ftropm Hameni*  ofiendendus  fit ;  max'ml 
tamen  in  fine  :  unde emnis  c]uiboriuat,elcgmtia, & perfciiidjudicatur. 
SethusC.  17. 

(g)  Arpendix.    Vide  mox  (x)  in  Notis. 

(h)  In  ate  Ton*  it  felf-'  t  Trimariam- CUufulam  [  i.  Cadentiam  ]    \Vi.fupfh  (c) 
formant  in  ipfa  Clave  faali,  que  est  infima  in  Diapente.  Calr.  c.  14. 

(i)  Dis  peculiar  poucr.  Primary  ClaufuU  ufus  eft  in  Pr'mcipio  & 
fine  Cantilenarttm  •  tain  etiam  quando,  per  ajfumpttu  aliai  claufulat, 
Cantilena  ad  alium  Tropuminchnare & traducividetur.  Per  banc enim 
propriam  Claufulam  revocatur,  &  in  ordinem  redigitur.  Calv.  C.  14. 

(k)  Neictcr  £arp  nor— Nevcrdcles  de  Lacadcnc{  is  fcomtimc 

admitted ;  as  in  deft  examples. 
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In  de  firft  wcr'of  a.Sevni  is  beund 

with  a  Sixt 

In  it  fecond  a  Ninft  is  bound  wi* 

anEigt. 

In  it  *ird,  afowrf  wit  a-tird. 
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Soora,  to  raak<  iis  \\kc oder  Cadences,  tak<  upon  demto  ^arp  Sol :  1 
dis  is  unnatural,  and  unapt  to  bee  fung-  houfbever,  by  de  help  of 
inordinst  half. ton's,  it  may  has  played. 

(1)  Ve  Fotvri-  ■BeFowr^s,in  all  Airs,  ar  abfolut'  of  demfelvs  f 

fav'on'lyde  Fowrt  of  Pa,  Wi^is  aTritonus :  but  by  flattingde  Ma- 
fter-notf,it  beca>rae*  a  perfect  Diatcflaron, 

(m )  Sparingly,  wit  judgment.  Si  pmerea,  i.  Prater  Proprias, 
[Primarias  8f  Secundarias]  alias,  i.  Improprias,  affimunt Mufici ;  extra 
erdinem bocfaciunt,  atq-,  cum  jndicio  & deleclu.  Ssthus C.  1 4. 
_  (n )  In  it  Ton < it  fclf.  Qkando exordium  Subjeiii  infinaliiUim Tro- 
pi  clave fuerit  ?  fiFurrvnfolutaminjlituereco^tat,  infiwvocisnotulam, 
cumSub]cclo,  in  Vnifono  vel  in  Oclava  tonfiiinat  :  aut  etiam  ad  Dia- 
pente, vel  Diatejfaron  •  vel  Tertiam\Toni Confmant'ras~\  Voces  quas  ad- 
jungit,  vel  elev.ire  vel  deprimere potent.   Clavif.  C.  1 7. 

(o)  ride  0*  in  (p). 

(p  )  Cognito  Tropo  &  Clave  finali,  acccdat  Melopoeus  ad  exerrdium.- 
t  Subje&i  :  idfi  in  propria  i'Jius  Tropi  clave  fuerit  5  infim.e  Vocis  not  alum 
cum  Subicfto  ia  Vnifmo  vel  in  Oclava  conftitmt  :  ne,fi  aliam  Clavem 
lubSubjz&ofumpferit,  aliurnTropum  m'tfeere videatur  :  reliquas  frtpe- 
riores  (fitanthm  confonent)  riblcunq;  velit,  collocet. 
i^Quandoauiem  Subjeftum  In  aliena  clave  exordium  fumpfetit,  fepe 
quidem  in  ca,  qua  Subjeftum  mchoat,  Clave,  rctiqua  Veces  incipiuntur : 
ita tamen ut quam prim', m in Claufulam eyu  Toni  Propriam cmcedat, 

tyQuando  tamen  ad  Propriam  Clavem  Prima  Subjcftinttulafonfonat; 

in 


w 


S8  Lib. I.  .CajUlJ.    Of  setting. 

•\Mempe  pra-     w  1  M*  inferior  aliqua  Voxjtfefin  fmdamentum  Subic&o  luhftrti&t  • 
friii  Clave.         H*  ^a>  fiat'm  in  principio,  Clurmonia  Tropum  non  obfcure  ofendat, 

(a.)  Fide^in{$). 

( t >  //it  fogi#  in  etc  Comp.  Second.  In  Magnificat ,  fet  by  M>  /. 
Farmer,  deQoz'net-'of  de  Cantusot  -£yr€-tunc,  uRemGfolreut  • 
and  de  Ton'  anfwering  der'to,  is  Re  in  Gamut  :  unto  vpi«  de  flrfl 
Notc  of  de  Cantus  [Afiin^/^,wre]isaCompoandSecond  :  And  derc- 
for'defirft  Not'  otde  Baf'isIdinD/c/ff  :  wi«  beting  a  Fift  unto  de 
;  Ton'  is  alfo  a  Fife  unto  de  Compound  Seconder  frit  Not :  of  de  Cantus, 

.  tfi.  §  z\  CQ  */*'#  de  Sevnf.    In  dat  ancient  *  Scottlf  cun<,  de  bft  Not'  of 

^c  Csk^j-  is  S/?/  inGfol  re  ut  j  and  de  Ton',  anfwering  to  it,So/  in  Gam- 
Hi'  untowiedefirftNotcof4eC<j»f«s[F(2inF/z«t]isaSeYn*.  And 
dercfer<de  firfi  Not'  of  de  Baf'is  Re  mV  folre  :  wie  is  a  Fift  to  de 
Ton*,  and  a  Third  to  *e  Sevn-r. 

©is  Tun' ha*  been  fet  in  4  Part's,  oncway  by  Mr  The.  Ravenfcroft, 
Ba-eeler  of  Mufik,  in  de  nam'  of  Oxford-tun' :  and  an  oder  way  by  J, 
Douland  B.  of  Mufik  ;  and  an  oder  way  many  yacr's  ago,  [aboovtfo.inmy 
memori]  all  keeping  de  fam<  Cantus  andde  fern' Ton'.  During  wl-e 
tim',  and  1  know  notliow  long  befor',  it  ha*  been  freqented  in  our 
•£yrees,  wl*  approbation.  And  der'for'it  may  feem'  ftrang',  dat  any 
man  ( efpecially  a  profeft  Mufician  )  Jcald'  adventur6,  wi* out  any 
Ground,  to  *argc  de  tru«  Mufik  of  it  wi*  Informaliti,  and  de  skilful 
Artifts,  tcorrow  wof'  hands  it  ha*  paffed,.w«  negleft  or  ignoranc'. 

(t)  if  in  de  Sixt.  In  Dapacetn  fet  by  M'  Ravenfcroft,  de  laft  Notc 
of  de  C antut  or  -£yr*-tun',  is  l^t  inGfol  rem ;  andde  Ton' anfwering 
to  it,  is  ft  in  Gamut  :  untowiedefirftNot'ofde  Cantus  [LainEla- 
mi~\  is  a  Sixt  :  andderefor'defirftNot'ofdcBaf'isf<?inCp«t:wie 
beeing  a  Fowr*  to  de  Ton',  is  a  Third  untode  Sixt. 
f  C.  17.  (u|  Qickefl toward &e end',  ©is pra&ic'  is obferved  by  f  Calvifitis? 

wer'hasfay-t,  Circa finemmotm  Harmoniafit  aliquo  modo  concitatior, 
qiinminprmcipio  iUlitaquammaximeNaturalem  mitetwt  malum,  qui 
fi 'milker  m  pr'mcipio  tardier,  in  fine  velscior  eft. 

(x)  is  infified  upon,  ©is  Grac*  of  extending  de  Gloz',  is  lik'wif' 
remembred  by  Calvif.  in  de  fam«  plac'.  P»ft  Claufulam  illam  propriam 
&finalemi  brew  Appendix annetti  folet  :  fed  bac  ratione,ut  vox qute  eft 
in  Clave Vr imatia  (  jive  fiat  inmediis,  five  in  acuta  fonts)  (C^jviroe,  i 
mmobilis  relinquatur  :  &  JsaQta  tandem,  velin  eandem  elevetur,  vet  in 
ejus  Diapafm,  aut  Difdiapafon  deprimatur. 


Cap.  IV. 


Cap  I V.  Of  de  tw®i^ys  of  Setting. 

$  I.     Of  Setting  in  Cettnterpoint. 

(Etting  is  cider  in  (a  )  Counterpoint  or  Difcant. 
Counterpoint  is  wen  de  Notcs  of  ail  de  Part's, 
basing  of  eqal  timc  and  number,goc  jointly  togc- 
der.  If  fcomtim*,  by  reafon  of  Binding  and  Di£ 
joyning,  de  Notcs  dpoc  happen  to  bas  od  5  dey  ar  prefently 
madc  tevn  again :  and  if,  for  de  Mufiks  fak%  a  Not'  fee?  fcom- 
tira'  divided ;  de  Part's  baling  in  divers  places,  ar  tyed  by 
ligaturc  unto  on'  fyllable,  as  if  dey  werc  one  NotV 

Coanterpoint  is  ufed  in  Rhytraical  vers,  as  Pfalms  in 
Master,  and  oder  Tun's,  tnefared  by  a  fet  number  of  fylla- 
bks :  «Bto  wi-€  de  likc  number  of  Not'sdco'tanfwer. 

Setting  in  Counterpoint  is  after  dis  manner.  Having 
reddy  de  *  Melodious  Part,  of  your  own  or  of  an  oders  in- 
vention, firft  draw  fo  mmy  (  b  )  lincs,  [or  rews  ©f  Rulcs  ] 
as  you  mean  to  rnak'  Part's :  (  fo  wr  indis  kind  is  beft  )  den, 
ifdis  certain  Part'/all  bffi  a  Mean,  prick  it  doun  inde  fowrt 
linc :  if  a  Tenor,  in  de  fecond  :  and  dividc  every  Strain  wit 
a  dubble  Crowbar  drawn  ftraigt  tcorrow  all  de  fowr  lin's ; 
and  fubdivid*  dem  in  de  midle  wit  a  fingle  bar :  then  accor- 
ding to  derul's  of  Art,  ftuddi  to  fet  a  formal  Baf'  unto  de 
Mean  or  Tenor :  and  after  dar,  make  de  oder  two  Parts  as 
forwal  lik'wif*  and  melodious  as  you  may  :  and  confider 
fiil  how  dey  all  agras,  not  oncIy  to  de  Bafc,  but  alfo  among 
denafelvs.  De  Bars  wildireft  you  to  a  prefent  fynopfis  of 
all  de  Not's  aniwering  one  an  oder  -,  datyoumaydefcouer 
and  (urer  efpi  de  rauks,  if  any  has,  as  in  dis  example. 
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^o  Lib.  I.   Cap.  I V.  $  II.    0/  Setting  in  Difcant, 


A  n.n  St.    to  Cap,  4,  $i. 

(a)  f~^Ouffterpoint-  In  Latin  Contrapmclum  :  Co  called,  bo 
V^caus,  in  dc  beginning,  (wen  der'  was  no  varied  of 
Tim's  and  Figures  of  Noc'sj!  dey  marked  out  deir  Songs  by  Pricks  or 
Points  j  wi-e,  in  framing  dc  Part's,  dey  fcton'  againft  an  oder :  fo 
dat  ConLrapunttum,  or  Counterpoint,  is  de  proper  Term  for  Setting  of 
Plain-fong  j  as  Difcant  ("wkfignifye-t  Divifioninfinging)  is  of  Fi» 
f  Setbm  Cafoi-  gured  Mufik.  f  Cum  ob  pares  q  uantitaies,  diver fitts  Figurarum  neceffaria 
fiHi.  Cap.  I .  non  ejjet,  per  funtta  tantiim  lib  nit  Cantum  componcre  ;  &  cum  Punttum 
ha  P unfit  opponeretur  j  Contrapunclum  hue  ars  vocata  eft.  De  moftc 
ancient  Latin  Songs  wer'  plain,  of  ecjal-tim'd  Not's  in  Counterpoint : 
de  curious  fundry-tim'd  Difcant,  is  de  invention  of  later  days  :  dac 
fort  is  called  by  Muficians,  Mufica  plana,  vetus,  Gregeriana  :  dis,  Tim 
gut  at  a,  nova^mbrejiana.  But  nou,  as  de  eqal-timcd  Not's  of  de  Plain- 
long  ar  fcomtim'  ufed  in  Figured  Mufik  ;  (  fide  i£f*  in  §  2)  fo  ar  dc 
fundry*tim{d  Notfs  of  Figured  Mufik  foomtim'  inferted  into  Plain.fong. 
But  a  little  communitidco'-t  not  confound  de  Species,  wte  havr  deir 
Denomination  from  de  greater  Partc. 

*  instruments,        (b)  A  Mufik-lm'  is  *  y  parallel  Rul<s,  wit  deir  Spaces :  devifed  for 

V&U  reae  a  dediftingui^ingofToncs;drawnouttodelengtof  aDitti-linc,wer'of 

greater  compas,  it  is  fo  called.  For  as  Song  is  a  namc  common  bot<  to  de  Mufik  and  Ditti  j 

reqir1  more.  foarde  Partfsof  Song  :  fomu€Mufikasanfwerc*toatVers,aStrain> 

V.(b)  in  c.  2.§i.  a  Lin*  of  de  Ditti,  is  lik'wif*  called  a  Vers,  a  Strain,  a  Lin1. 

•f  Qterwip  a       . . 

Stance  or  Staf.  C  A  P.   I  V.      Ml. 

.  Of  Setting  in  WifcmU, 

JZikant  ITV*"cant  *s> wen  unt0  Inte£ral  Notcs  of  longer  timc  in 
\J  oncPartc,  ar  fung  eqivalent  Particles,  or  Notcs  of 
porter  tim4,  in  an  oder :  (as  to  onc  Sembrief,  2  Minims, 
4  Crocets,  or  8  Qayers)  de  Parts  following  onc  an  oder 
in  Melodious  Points,  Reported,  or  Reverted,  or  bod' ; 
(wit  oderHarmoni interposed)  until  atdelaft  dey  tnffitc 
all  togeder  in  de  Clozc; 
D^»  Hasrc  notc  dat  flow-timcd  Mufik,  nou  and  deri  interpo- 

sed, dcoctgraccde  qik  :  and  dat  de  moft  artificial  runing 
DiicaHt,ifit  Discontinued  too  long;  wil  atde  laft  wax  te- 

0m.  I  $•  dious,  even  to  de  vulgar :  as  fulli  did  wel  obferv  :  Jgnantb 
i  uUiorer  funt  &•  delicatiores  inCantuflexhneSy  &  falfa  vocuUy 
quant  cert  *  &  fever*  ?  quibm  tamm}fif<£pittffimt3  nm  tnoio. 
aujferi9fed  multimdo  ipfa  reclamat. 

Scorn  rjra* 


Cap.  IV.  $11.  Of  Setting  in Difianf. 

$comtimconc  Part  finget  Plaic^ng,  and  de  reft  doo  difc 
cant  upon  it :  as  in  D.  BhOs  Ground  :  de  wte  upon  but  4 
Plain  Sembriefs  [de  firft  in  'C-fa-ut3  de  2  in  F-fa^ut,  de  3  in 
G-foI-re-ftt,  anddc^  in C-fJ-Ht0']  hat  21  feveral  Diicants3 
all  conjoined  in  onc  iw«tc  Leflbn :  and  in  de  excellent  Ma- 
fik  of  de  Jn~nom'mecs of  Farfons,  7*avern&9  D.  T^j&c. 

But  commonly  all  Part's  dooc  ting  Plain-fong  :  fcomtim4 
cnc,  fcomtimf  anoder3  foomtinae  morc,  fcorotim*  lef:  and  all 
dooclikcwifc  dilcant  uponde  plain  Notfs,  in  deir  turn's, 
assail  femc  good  to  deCompofer. 

In  Difcant  (comtimc  de  Parts  begin  togeder  as  in  Coun- 
terpointrExample  do  8dl  Motet  of  Mr  Tallii /but  moftf  com- 
monly onc  after  an  oder  :  and  den  de  firft  beginnet  mt  a 
Pointy  wic  it  felf and  oders  dcoc  maintain  (as  afterward  dey 
doo€  oder  Points)  enter cangcably  :  Example  de  2  Motet  of 
M?  Tall*. 

In  letting  of  Difcant,(weider  it  b®  upon  a  Plain-fbng  or 
oderwi(')firftjat  every  2  or3  Sembriefs,draw  de  Bars  loorrow 
all  de  Lincs,  or  Parts  of  your  Song :  dat  you  may  de  morc 
eafily  fe3  in  truc  Mufik,  to  contrivc  your  Points  togeder^ 
and  afterward  efpic  and  correct  your  errours,  if  any  bas  in 
de  Points,or  Concords :  den  coafider  wat  Point  to  begin 
wit,  and  hou  it  may  b«  beft  mainteined  :  and  Co  procasd6 
froni  Point  t©  Point,  til  you  conclud'all  wit  a  ful  Harmo- 
nious Clozc. 

Example  de  forfeited  Motet, 
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E-P1LOGVS.    .-, 

|*^| E  foundation  of  de(*  Rudiments  basing  layd,  you  may 
JELI  begin  to  build  your  Prad\icc  dercon.  But  hee  dat  af- 
fe&et  perfection  in  dis  rarc  faculti,  and  ce  honour  of  a  good 
Composer)  let  him  firft  (as  dat  hs  bffifurniflied  wit 
Naturcs  gifts :  [aptnes3  and  abiliti  of  wit  and  Biem©ri :  J 
den  let  him  tcorrowly  perufc  &  ftuddi  de  learned  and  exqiuY 
Precepts  of  dat  primc  Doctor  MT  Thomas  Markyy  (concern- 
ing de  Setting  of  2, 3, 45  5, and  6  Part's  )  in  de  (econd  and 
tird  Part's  of  his  Introduction :  and  laftly^et  him  hasd'telly 
examin,  obterv,  and  imitatc  de  Artificial  wcorks  of  de  be& 
Autors  :  fii£  as  ar  Clemens  Non-Papa^  Horatio  Vecchi,  Orlando 
di  LajfO)  Olphonfo  Farabefto,  Luca  Marenzo^  I.  Crocke,  D.Farc- 
fax,  D.  7>«,  Mr  Tavcrner,  Mr  Parjons,  D.  BuM,  WDo*land% 
M*¥*ins9W  BIRV,MrM>itc,  MrAf*rlej,  and  now  excel- 
ling Mr  71b.  and  I.  lomkjxs  £  dat  Aurtumpar  Muficomm  J 
wit  many  oder  of  admirable,  diving  unfear  cable  skil  in  dis 
myfteri.  For  as  in  *  Oratori,  (bin  Mufik,  ar  necefiarily  reqi- 
red  to  perfection  5  1  Naturc,2  Art>  and  3  Exercitatlon  ac- 
cording to  A*t  and  Examples. 

And  yer  wen  all  is  don,  (0  full  of  difficulti's  and  hidden 
myfteri's  is  disfaculti  of  Setting ;  dat  all  def' helps  concur- 
rlng,wil  not  (uffic' to  de  framing  of  a  good  Leflbn  ;(cfpechl- 
ly  in  de  Lydian  Mood' )  unles  de  Autor,  at  de  timc  of  G©m- 
pofing,  bffi  tranfported  as  it  wetc  wit  (com  Mufical  fari ; 
fo  dat  himfelf  (carc'knowet  wathffidco't,  nor  can  preiently 
giv  a  reafon ofhis dooing :  even  (basitis wit dof'dai play 
voluntari :  of  worn*  der'for*  de  French-man  fayt,  Lmr  ejfrrite 
efimk  honte  des  doits ;  Deir  (owl  is  in  deir  fingers  ends. 
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C.  i.  i'l.  Ofhjiruments. 

\0  De  eflencc  ofaR  Art  f  2  tiags  ar  requifitc  [  a 
Syftemaor  conftitution  ©f  Rial's  and  Precepts  j 
and  fcom  profitable  Ufes  or  Ends,wer*onto  dey 
ar  referred.] 

Dc  Principles  and  Precepts  of  dis  Art,  in  Singing  and 
Settingjbasing  declared ;  ccom  w«  nou  to  dc  profitable  Ufes 
dercof :  wic3  dowg  dey  bee  manyj  may  bas  all  reduced  unto 
*  tw»  :  [onc  Ecclefiaftical,  for  de  Scrvicc  of  God  5  dc  oder 
Civil,  for  de  Solacc  of  Men.] 

Del1  2  Ufes  ardiverfly  performed  :  [by  Voic',  or  by 
Inftrument,  or  by  bodc  :]  wsrcof,  Mnfik  is  divided  into 
Vocal,  Inftrumental,  and  Mixt. 

Inftruments  3r  of  1  forts :  [(a)  Entata9znd  (b)  Emjmeujta: 
String-  and  Wind'-Inftrureents. 

Of  bodc  &c(c  forts,  de  pregnant  wits  of  induftrious  Ar- 
tifts  havc  deviled  (c)  many  different  kind's  :  as  (o£Entata) 
H-irpy  Lutcy  Bandora,  Orgamn,  Cittern,  Gitttrn^  Cymbal^ 
Pfattm9DHlcimer,  Viol,  Virginal,  &c.  and  (  o£ Emfmeufta) 
(d)  cPipc^Orgm3ShaIm:tSa^bHt:)  Owe i", Recorder,  fixity  Waits 
or  f  Hwois,  Trumpet  fac.  And  del*  latter  carious  ti  m<$  kavc 
conjoined  two  or  moc  in  onc  :  making  de  Organ  and  de 
Virginal  to  goc  bodc  togeder  wtede  famc  keys  :  yea  and  wi* 

M  3  de 


■^Arseflcmpre- 
bcnfio  fYtttpti- 
mm  coexerci- 
taikrtm  j  ad 
gliquem  invito 
finmutiltm* 
LucianiK  Pa- 
rafito. 

*  Two  general 
VfesofMrfk- 


Instruments. 
(a)  (b) 

W 

po  ilfo  d(nl  it 
French. found 
itsaon>gtfcj 
writ*  it  Hault- 
boisibi-gorloud 
founding  yxad- 
enl#prur/;ems>1 


H 


Cmfort. 


Lib.  1 1.  Cap.  I.  $1.  Ofinfirumentt: 

de  tern*  keys  to  fotin^  divers  Pipcs  of  de  Organ  [grav<  and 
acutc]  by  reafoh  of  de  NuMnvented  divers  Scops. 

Be  feveral  kind's  of  Inftruments  ar  commonly  ufed  feve- 
roily  bydem  felvs;  asaSetof  VioIs,aSetof  Waits,  or  de 
likc:  but  fcomtimc3  upon  fcoin  fpecial  occafton,  many  of  bodc 
Sort's  ar  raoftc  fwoe^ly  joined  in  Confort. 


Annot.  to  §1. 


CO 


*  Dipnofeph. 
l  +  Subperfona 
AriftoxenL 
•\Synecd.fliecm. 
"Gen.+.zx. 
fi  Cor.  1^.7. 

*  in  vita  Peri- 

f  J§>ui  pr&mi* 
urn  certam'mk 
ftatuit. 

*  Met.  12. 
Sympona  and 
Afympona. 


Synecdoche  ge- 
neris. 


x. Kr.it.  41. 


ENlataef'tVTeivo,  hitendo  :qmathtentisnervisfetifidi- 
bus  foam :  dey  ar  alio  called  Pfelapeta  of  4dW  and 
a?cta:utrm<n  idem  fanificat,  {tango^ltriiW pertulio :]  nip  quod  >\<m\(d 
magisproprie  de  cberdarum  taStu  &pulfatione  dicitur.  In  Hebru*  dey  ar 
called  Neginotb. 

(d)  Empnettfta  ofe^xvw),  fcfijiKf  k/Zo;  quia,  farm  tibiU  immip, 
fonant.    In  Hebm<  Neiilstb.  , 

(a)(b)  Bef<  two  general  forts  of  Inftrumerits  dcofi  Atherutttt  ob- 
*,^rv  :  *c  w**  Tremelita  fewet  to  bee  underftcod  by  a  of  deir  fpecial 
kind's,  [  f  Org«»  and  Harp}  in  dat  plac<,  wer1  *  /«&*/  is  faid  to  bee  &e 
Aujor  and  I  nventer  of  dem  bodc. 

Inanoeterplaccf  *ePi/>eandH^ar;namedaserea'cicfJ>i»fw  :  wi« 
ar  foufed  in  Profanc  Ausors  :  as  in  Plutarch:  *  tuncprimtm  ingenti 
fludio  Pericles  tulity  ut  certamen  Mttficorum  Panatbentto eclebrarctur  : 
direffitq;idipfe,  creaim  \  Athlothetes ■,  quemadmodutn  certantes,  TMax 
vclVace,  vel  Ciahard,  canerent :  and  in  Ovid'. 

*  Hm  iUos  Citbarx,  non  illoscarmina  vocum, 
Longaqi  tnidtifori  deleftat  tibia  buoci.. 

In  wU  examples,  de  Vocal  Mufik  is  joined  wi*  de  Inftrtimental  of 
bod<  forts.  Of  bo*  forts  fcom  2rSympbona,$atkavcaSympboHioxHar~ 
moni  of  Partfs  in  dem  felvs,  (as  Organ,  Harp,  Lut1 :)  from  ar  AfjmpbO' 
na,  dat  play  but  on1  Part:  as  de  Cornet. 

.  fc)  De  many  difFerent  kind's  of  all  Inftruments,  bo*f  Entata 
and  EmpncuRa,  ar  copioufly  declared,  and  curioufly  delcribed  by 
Merfmnm  in  his  exaft  Trcatis  Etc  Harmonicti  infirumentis,   Vf.de  C,  z. 

(d)  Organ.  Of  de  Greek'  6^yAV9VtVropm  Infirumentum :  andSynec- 
dochice  inftxmentum  Muftcum:(asPlut.Sympo?.9.  'Opja-wv  Ksupaar 
•nit  tTHTtPTng  M)tK« :  and  iCbronzj  f,  4000  praifed  de  Lord  wii  de  In- 
ftruments wic  Divid  mad* :  wi«,  becaUs  dey  wcr'ufedin  de  fervic6 
of  God,ar  f  cllVere  called  de  Inftrutaepcs  of  God)and ,  by  a  Metalepfis 
ofde  famf  Synecdoche,  dis  Poly  anion  organon^is  grand  wmd'-lnftqfj- 
mentis  figmfyed  :  (isI9bii.11.  zniPfal.  lyo.  4.;  beeing  fo  colled 
wfM^v  [pci'eaceUcntiam']bcca.ush  is demofl; excellent  Mufical  In* 
ftruraentofall. 


Cap. 


C.I.  HI.  Of&e  Voicc,  and  Ditti^MufiL 


9$ 


C.I.  $2.    Of&e  Voic'. 

BUt  de  Voic1,  wi*  is de  wcork  of  Natur%  do'*  far  ex- 
ea?dc  all  defc  works  of  Art. 
Gcod  Voices  alon%  founding  onclydeNotcs,  ar  Mid- 
em,  by  deir  Melodi  and  Harmon  i5 t©  deligt  de  ear :  but  bas- 
ing furaifhed  wit  fom  laudable  Ditti,  dey  beccom  yet  mor* 
excellent.    Cantus^  etjiperfe  bomhmm  aminos  obkUet  ;  atta- 
men  cum  illi  oratiojubjicitur,  qu£Jit  Numertfa^  &pedibns  qui- 
hufdam  sBigetur,  (ut  Verfm  ejfe  cernimus J  fuavior  mukb  red- 
ditur.YMXoc.  com.ClafT^Paragr.  25.  An&  Calvif.C 
18.  Etfi  Harmonia  nudi  (nt  vidert  eft  in  Inftrumzntis  Muficis+ 
fcienter  &  petite  ah  Artifieihts  tradtatisJpropterNumero-rum  ac 
Proportionum  raiioncm,  quikus  Jeje  bumanis  mtntibw  infinuat9 
plurimam  in  AjfcSibusexcitandisexercetpotentiam^tamenJiac-' 
cefferit  human*,  vox,  qu<efententiam  inflgtitm  numerit  Harmom- 
cis  expreffam^fimulaccinat  j  propter  duplkem,quam  &Hamonia 
&  Sententiaaliquaprtclaragignit}  delt&ationem3  Muficamulto 
efl  mirabilior,  auguftior^auribufq^pariter  atq;  animo  acceptabilior . 
Bis  numerous  Ditti,  or  Rhymc  applyed  to  de  Not6,  de  Pi- 
lofoper  eqalizet  to  de  Melodi  it  felf,  for  Refembling  and 
Moving  manners  and  affe&ions ..  *  Sunt  autem  in  Ryfobmis 
&  Mehdiis  fimilitud'mes ,  maxim e  penes  vera/  naturas  ir£t  &* 
manfutttidinis^  ac  fortitudinis,  &  temper anti£^  ejr  contrarierum 
bis,  &  aliorum  omnium  qu£  ad  mores  pertinent.    Patet  id  ex  ef~ 
fe&u  :  Mutamus  enim  animMm  talia  audientes.    And  after- 
ward hd2  make*  it  aPart'of  Mufik  :  .fewing  dat  Mufik  is 
madc  as  wel  by  Poefi  as  by  Melodi.   f  Quoniam  videmus  Mu- 
JiCameJJeper  Mehd'um:)&  Kbythmos  -jhommutrunq;  I  it  ere  non 
debet  q  -am  vim  bobcat  adDoQrinam  ;  utmm  przferend*  fit  ea 
Pars  qua  in  Mehdiis  conjiftit,  an  ea  qu£  in  Rbjtbmis.    And 
der'forc  it  is,  dat  de  rnoft'  poueriul  Muficians  (  fii£  as  werc 
Orpheus  and  Arion :  yea  fu-e  as  was  dat  T>ivinc  Pfalmift')  werc 
alio  Poets.  And  flic  fold*  ourMuficians  bes,  if  dey  wilba; 
complctc  :  For  has  datknowetbodc,  canbeft  fit  his  Poefi 
to  his  own  Mufik,  and  his  Mulik  to  his  own  Poefi.    And 
moreover  hse  is  enabled  to  judg  of  iu«  veries  as  ar  browgt 

unto 


VeVti*. 


Qity-Mufik- 


?Qlit.lt.C'7- 


I  lbid.C  7> 

VoeftandHar-- 
mom,  eqall 
part's  ofMuplfj 
Bol'profeft  by 
dc  ancient  M'<« 
fici&tts, 


9S  Lib.  1 1.  Cap.  I.    Of  Ditti-Mujtk. 

onto  him3  and,  flora  n«dc,  fomwat  to  alter  dem  ;  dat  de 
woords  may  bee  de  mor*  confbnantt©  his  prefent  vein.  To 
dis  effe&  fpeaket  CalviJiw.'EtjibodieMebpoeiis  libtrum  relin- 
quitm  ut  Teximn  Harmania  exornandum  vel  ipfi  fingant  &far- 
tnenty  vel  ab  aliis  fumant  ;  tamen  necejjfe  eji  ut  cmvenimtem 
cuilibet  Textui  Hzmmiam  cm&mt,  Fcela  autem.veteres  fimul 
matcrianiy  qu.im  tra&andamfufctfemtit)  vcrbomm  Metro  corn- 
prchcnfortm  elegantiay  ac  figuramm  {cstttntiartmefa  ftkndore  il- 
luftr&vemnt  5  &  Harmonium  propojiu  arguments  accommoda-* 
tamaddideruxt.  In  fine  Capitis  1. 
Obferv/ums  in-j-  Be  tings  to  bos  ©bferved  in  a  Ditti-fbng,  dooe  cider 
VUU- fang.  /  concern  &  Setter,  or  de  Singer.  Concerning  deSettcr,ha2 
Cmermng  .  |  inuft  havc  a  (pecial  car'  dat  de  Notc  agres  to  de  natur*  of  de 
Setters.  Mbitti.  Plain  and  flow  Mufik  is  fit  for  gray'  and  iad  matter  : 
qikNot'sorTripletim'jfarMirt  and  rejoicing.  A  manly, 
hard,  angry,  orcrnel  matter  is  tobsa  expreft  by  hard  and 
harf fort  ton's,  qik  Bindings,  and  concording  Cadences  ; 
and  dat  wit  de  ©rdinari  or  unaltered  Notcs  of  de  Seal* :  but 
woords  of  effeminat*  lamentations,  (brrowful  paffions,  and 
complaints,  ar  fitly  expreft  by  de  inordinat'  half-notcs,(fu£ 
as  ar  de  final  keys  of  de  Virginals)  wi-e  sang*  de  direft  order 
of  de  Seal'  j.  flatting  de  Not's  naturally /arp,  and  /arping 
dem  wi^  ar  natarally  flat  :  and  dof*  in  longer  timc ;  wit 
*  /.  Sync  oft'  flow  Bindings  and  difcording  *  Cadences.  Alfb  woords  im- 
porting de  cirenmftances  of  Timc  and  Placc,  ar  to  b^  fitted 
witNotcsagr«ablc  :  asdof'datfignifi0  runing,  ©r  fpcedy 
motions,  alfo  de  foxt  Syllables  of  any  woords,  wit  fort 
Not's  -,  and  de  contrari  wit  de  contrari.  Lik'wif*  dofc  dat 
fignifi'higt  and  amending,  withignot's  •  and  dept  or  de- 
fending, wit  low.  Wic  tings  may  bas  dcon  in  Difcant,  by 
many  Partes  :  to  wit,  in  a  Point  faccdfiv'ly  iterated  :  bat 
inCounterpoint(wer'  allfde  Part's  fing  de  famc  woords  of  de 
Ditti  togeder)  it  is  cpong  dat  dey  b«  dcon  in  ieCantm  or 
Tan%  £  de  moftc  Melodious  and  obfervable  Part'.]  Fran* 
cbinus  direction  is  dis  :  Stndcatinfoper  cantilena  C8mp$fit§r9 
Cantus fuaviutem  Cantilena  verbis cmgruere :  ut  amide  martfr 
petitioney  ant  qttavis  lamentatitnefkerint  verba9  flebiles  pro  pojje 
fonts prmuncitt  :  cum verk  verba  mdigiariomm&  incrtpatiment 

di(Htttt 


Cap.  L  $11.    OfDuti-Mufrk.  rf 

dicHnt9ajj>tm  dtcet  finis  &  durioresemittere  :  vtrkmlaudis  & 

tnodejli*  verba  mtdios  qttodammodo  fines  expetmt.      Bnt  CaU 

vijtttt  is  iHQrc  pun&ual.     Vegetier  trit  Hammtia,  fi  abfint 

f  figna  Chromatic*  »  ($•  contra pr'oniot  admifiricordiam^tm§remi    f  Slgna  chr»- 

preces9  &c.  fi  trebrd  mifieantnr.   VioUntior  trit  ex  pedum  cekri-  ^atica  ar  iof' 

tatey  manfitttior  ex  tarditate.  Arid  again ,  Res  profunda,  difficilit,    I at  b*t6k?nje 

fikntiwny  defcmfitj)  timor,  planHus^  ftfjj>iria9  materia fitnehrit3  mit9n<SM 

amarituda ,  &c.  Harmtniam  in  finis  Gravihts  confijientem 

reqttimnt  :  in  Acntiordms  contra9  fi  Utitiay  fifits9  ajcenfits,        ^ 

sltitudoy  ebm$ry  &c.fiterint  exprimenda.   In  ixteritH  autfikn* 

tuy  interdnm  omnes  Vnees  films.  Cap.  1 8.  --+-■ 

Reports  reqir*  Repet*s  :  dat  if  de  Points  Ditti  b®  2 

not  apprehended  at  de  firft-yet,  in  de  iterating  dercof,  it 
may.  ' 

Su£  Repet's /bold*  bee  Empatical,  importing  foom  fpecial 
natter  :  and  wU3  in  Divinc  ufes,  may  help  bo*'  to  exeitc 
aadto  expref  dtic  zelc  and  Devotion. 

Ligatur*sobfcurcde  Ditti  :  and  der*for*  ar  to  b®  avoid-  3 

edasmucasmayb<ee  ;  and  from  part'  of  de  Ditti  rader  to 
bffl  iterated,  if  it  may  b®  conveniently  dcon. 

As  de  Ditti  is  diftingui/ed  wit  Points,  ^Period,  Colon,  Din  film  hat 
Semicolon,  and  Comma  ;]  (b  is  de  Harmoni,  answering  f**  Ditd  end 
unto  it,  wit  Paofes,  and  Cadences.  Hwrmm. 

Sembrief-refts  on*  or  mo4  anfwer  to  a  Period,  or  to  a  Co- 
lon :  wic  alfb  is  of  Perfect,  fens .  (V.Gram.C.4.  $  3.  ^f  I.J 
Minim-  and  Crocet-refts,  to  Semicolons,  Comma*s,Bread- 
ings,and  Sigs. 

So  likcwifc,Primari  Cadences  Perfe&,  wi€  ck**de  Har- 
mon!, anfwer  fitly  to  Periods  ending  de  Ditti  ;  or  (com 
principal  part*  of  it :  and  Secundari,  t©  Colons  or  Interro- 
gations. But  Improper  ,and  Imperfeft  Cadences,  aniwer  to 
Points  of  Impem&  nns,  [Gomma*s,  and  Semicolons.] 

Be(*Direltionsb®ingobferved  (wit  difcretion)  in  de 
Harmoni,  help  not  a  little  to  de  raanifefting  and  under- 
fiaading  of  de  Ditti. 

4>  Concerning  de  Singers,  deir  nrft  car* /©Id*  b®  to  fie  wit  obfervfttion* 
a  decent  ereft  poftar*  of  de  Bodi,  witoat  all  ridicnlous  and  ewermz 
Hnqoomly  gefticulations,  of  Hed,  or  Hands,  ©r  any  oder  smienr 

M  Part* : 


Lib.  II.  Cap.  I.  $  1 1 1.  OfMixtMuftk. 

Part*  :dert<(  dat  de  Pltti  (wi*  is  half  de  gracc  of  dc  Song) 

may  bss known  and  .underflow!))  to  fing  as  plainly  as  dey 

3  wcold£  fpeak  :  pronouncing  every  Syllable  and  letter  (fpe- 

cially  de  Vouels)  diftinftiy  and  treatably.    And  in  deir 

tVXto  l  %    great  varieti  off  Ton's,  to  k^p'  ftil  an  eqal  *  Sound  : 

i.z  fexceptinaPoint)datoncvoic'drounnotanoder.    Dus 

■ffranchinm     J^t  dat  f  expert  Mufiehn  advif  :  P»ftrem9  novis  Cmts- 

l*'¥i  lK"  tikis      inptutionis  zdtmmihomjp  cattja,  dstximus  fnpnun- 

dmn  \t  iuf&lito&inhoneflo  oris  biatu,  mt  ridicub  fine  cacbin- 

m   wctsprofermt  ntodnland*  :  rejiciantvecestremefondaf,  atfr 

perftrepentes.   Vectt  autem  almumdtm  veccm  accommtdarc,  ne. 

aheVaherW  dammis  except  co»fund*tur.    Infokns  <p»g.  *»-. 

^decoms<^itUmamHmvcm»tusCmt&remdtckrat  mfcmwn.    . 

Ca$.i.i$.    OfmixtMHJi^ 

DE  VoicS  dus  fitted  wi*  Ditti  (eider  in  Part's , ,or 
finale)  is  delietful  of  it  felf :  butJnftruments  ad&* 
mak«  deMufikmor' acceptable.   *  CantHmVoctsfkrimuK 

de  Mufik  of  Voic' and  InltruHient  togeder :  f  And  loS(fay^ 

afw^VoieSandcanplaywelonanlnftrument     , 

InDitti-rn  xt-Mufik  is  alway  to  b*  obferved,  dat  de 
fcftmments  d<o<  eider  found  Submifly,  or  by  Turns ;  da  de 

font&felvswi*^  ^*f^Pj£% 
ers  ar  not  Co  wel  fatisfyed  wiiout  de  Dtfti,  if  it  b*  good.. 

^lilllllltlllSSIStSlliS  iiSIS- 

C  AP'Ml.  :il.   0f&  VmnLVpofM4h 
in  general, 

(He  firft  U*  nf  Mnfikisin  f^^^X 
Upof  Ood :  wer'unto  de  holy  Propet,nKDved  by 

Geds'People.  Swmtim* 


Voi&and  J»- 
firnmeniscon' 
pined. 

C.  i  o.  in  fine* 

t  «'V*W  33- 

w.32. 

03* 


f>c  fiif  gensral 


Cap.  1 1.  U.  OfdeDhin*  »f  ef  Muftk.  99 

Sramtim*  to  de  fingle  Mufik  of  de  Voic :  as  Pfal.  95.  jr^ni  Mufti? 

i.  O  ewm  let  us  fingmto  de  Lord  r  let  w  mak^  a  joyful  nom 
to  de  Rokjfmr  Salvation. 

2.  Ltt  us  ewmbefor*  bu>  prefencc  mt  tanks-giving,  mdmah^ 
apyfitllmiz  unto  him  wit  Pfalms.  And  Pfal.  $6, 

1,  Ofing  unto  de  Lord  a  ««c  Song  :  fing  unto  de  Lord  all  de 
Ear*. 

2.  Sing  unto  de  Lord,  hie  f his  nam1  :  £ew  fan  his  fahation. 

from  day  to  day.  Su€  was  fiiis  Song,wher'in  has  praifed  God    ^  Sam.  it. 

"for  his  particular  deliveranc*  out  of  de  hand  of  JW,  and  of 

all  his  eniraics.    Su-e  alfb  fajrnet  to  bas  de  *Eukarijl  of  Mo-   *  Exod.  1  7, 

fes  and  de  people,  for  deir  deliverancc  from  de  jEgyptians* 

And  de  f  Epinic'mm  of Debar  a  and  Barakjor  de  overtrow  of  t  fudges  %, 

;S7/cr,*}(dowgde  benefit  wercpublikc)  becaus,  de  IJra4itcs 

feaeing  not  yet  cram  to  de  land  of  deir  Reft,deir  Mufik  coold* 

not  den  be*  fb  complete  Ca) 

And  framtimc  de  Propel  incite*  to  de  (  a  )  mixt  Mafik  of  Hut  Mufi\, 
Voicc  and  (b)Inftraments  conjoined  :  wen  as  any  fpecial         (b) 
occafion  dcoct  reqirc  lac:  folemniti :  as  Pfal.  33.  w=erc  de 
Propet  exhorte*  de  rigkteoas  to  prais  God  for  his  gcodnes, 
for  his  tmct  j  forhisjufticcand  mercy,  aad  for  hispouerin 
creating  and  governing  de  world. 

2.  Prais  de  Lord  mt  Harp ;  fing  unto  him  mt  de  ^faltcri, 
and  infirument  of  ten  firings, 

5.  Sing  unttfinm  a  m£  Song :  play  skilfully  wit  a  hud  noiz. 
Aad  Pfal.  98.  wi€  is  a  lingular  Propeci  or  de  Kingdom  of 
Krificy  (V.  1. )  de  Saviour  (  V.  2.  &  3. )  and  Judg  (  V.9.) 
of  all  de  world  :>wercin  de  Kingly  Propet  exhorte*  all  peo- 
ple [botc  Jucs  and  Genrilcs]  to  prais  de  Lord,  botc  wit  voicc 
and inftruments,  V.  1, 4^5,  and 6.  Sac  fasmet  to  bas  dat 
mod:  excellent  *  Epitbalamium  ofKrift'  and  his  -Gyre,  cob-  *  Pfal.  if. 
teining  a  glorious  Encomion  botc  of  de  Bridcgrcomc  and  of 
de  Brid'. 

Butde  rnoftcfblemn  Mufik,  and  fal  Harmoni  of  Voices   Mopfolem 
and  load  Inftruments  in  Confort,is  mod'  fit  for  de  moftc  Co-   Mufift- 
lemn  Congregations,  at  folemn  Tim%&  in  fbleran  Places  j 
•wen,  upon  (ram  extraordinari  occafion,  de  -Cyre  is  affem- 
bled  to  prais  and  pray  God  for  his  gradnes :  as  Pfal.  81.  di- 
,  N  2  rented 
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te&ed  to  de  cief  Mufichn  upon  Ginitb :  inwtedeProget 
exhortct  de  people  toils  folemn  iervicc,  for  deir  mighty 
Delrveranc'  out  of  &gjf*. 

1.  SingaUndmt*  Gedourftrengt,  matt  ajsiful hoik  unto  de 
God of Jacob. 

2.  f*k£  a  Ffalm  and  bring  heder  de  Timbrel,  de  pleafant 
Harf  wit  de  ffalteri. 

3.  Blow  uf  de  Trumpet  in  de  nucM(m€}in  defim*  appointed, 
on  de  folemn  featt days. 

Andlik'wii*  at  de  3  folemn  Remoovings  of  de  Ark  of 
God :  firfl;  by  David,  from  de  hous  of  Abinadab  in  Kiriat* 
jearim  to  ObedEdoms  hous  rand  den  again,  by  him,  from  de 
hous  of  Obed  Edom  to  de  Tabernacle  in  de  Citti  of  David; 
and  laftly,  by  Solomon,  from  de  Tabernacle  in  Sim  to  de  O- 
racleof  de  nuc»built  Temple  in  Jerufaktn* 

Vt  folemn  Mx-       De  foleraniti  of  de  firft  Remooval  is  defcribed  1  Erm.  1 3. 

fill  at  de  iKe-     £.And  Davidwent  up,  and  all  Ifrael  to  Baalat,  [i.  to  Kirwt- 

JT ofie    jearim^to  bring  up  denude  Ark  of  God  de  Lord,  datdwel- 

I,  kt  between'  de  -Orubims,  wofc  nam*  is  called  on  in  it. 

7.And  dcy  carryed  de  Ark  of  God,in  a  nuc  Cart,  out  of  de 

hous  of  Abinadab.  8.And  David  and  all  Ifrael  played  be~ 

for<  God  wit  all  deir  migt,and  wit  Singing,and  wit  Harps, 

and  wit  P(alterics,  and  wit  Timbrels,  and  wit  Cymbals,and 

wit  Trumpets.  ' 

H.  Of  de  fecond  Remooval,  1  Krw,i$.  V.  25.  So  David 

and  de  Elders  of  Ifrael,  and  de  Captaines  over  tonlands, 
went  to  bring  up  de  Ark  of  de  Covenant  of  de  Lord,out  of 
dehousofOWE^wwwitjoy.  27. And  David 'was  cloded 
witarobcofjinclinnen,  and  all  de  Levits  datbatc  deArk, 
and  de  Singers,  and  Kenaniab  de  Mafter  of  de  Song  wit  de  - 
Singers  :  David  alio  had  upon  him  an  Epod  of  linnen. 
28.DUS  all  Ifrael  browftt  up  de  Ark  of  de  Covenant  ofde 
Lord  wit  Routing,  and  wit  (bund  ofde  Cornet,  and  wit 
Trumpets,  and  wit  Cymbals,  makcing  a  noiz  wit  Pftlteri's, 
and  Harps. 

11  -!•  And  de  folemniti  of  de  tird  Remooval,  2  Kro».  C.  5.  V.2, 

Den  Solomon  affembled  de  Elders  of  Ifrael  and  all  de  Heads 
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of  de  Tribcs,de  €ief  of  de  Faders  of  de  children  oflftael  un- 
to Jemfikm,  to  bring  up  de  Ark  «  dc  Covenant  of  dc 
Lord,  out  of  de  Citti  of  David,  wU  is  Zhni. 

7.  And  de  Priefts  bro  wgt  in  de  Ark  into  His  place,  [into 
de  Oracle  of  de  hous,  into  de  moft*  holy  place,  even  under 
de  wings  of  de  •Cerubims.] 

12.  Alfo  de  Levies  wi€  werc  de  Singers,  [  all  of  dera  of 
Aftg,  ofHeman, ofJedtt$un~]  wit  deir  fans  and  deir  brc- 
dren,  besing  arrayed  in  witc  linnen,  having  Cymbals,  and 
P/alterics,  and  Harps,  flood  atde  Eaft  end  of  de  Altar,  and 
wit  dera  an  hundred  and  twenty  Pricfts,  (bunding  wit 
Trumpets. 

Wic  folemn  zelous  fervicc  hou  acceptable  it  was  to 
Almighty  God,  was  dercup©n  miraculoufly  fignifyed,  in  de 
placc  werc  it  was  performed. 

V.  13.  It  camc  to  pafas  cfe  Trumpeters  and  Singers 
werc  as  onc,  to  make  onc  found  to  b«  heard  in  praifing  and 
tanking  de  Lord  ;  and  wen  dey  lift  up  deir  voic%  wit  cfe 
Trampets,  and  Cymbals,  and  Inftrunients  of  Mufik,  and 
praifed  de  Lord,  faying  (c)  For  Hbe  Is  Good,  (*} 

For  His  Mercy  Endureth  For  Ever; 
cfat  'fen  <fe  hous  was  filled  wit  a  Cloud,  [even  cfe  hous  of 
cfe  Lord.] 

14.  So  dat  cfe  Prieft*  coolde  not  ftand  to  minifter,  by  rea- 
fbn  of  de  Cloud:  for  de  Slori  of  cfe  Lord  had  filled  cfe 
hous  of  God. 

Sue  a  fblemn  Synodi  was  appointed  by  good  Ezekial?,    Ve  ft$  foUm> 
2  Kron.  c.  29.  at  his  renuing  of  de  Covenant,  and  reftoring    JW&  °fE^S" 
ofReligion.  ^*  ' 

V.  25.  And  hcE  ftt  de  Levits  in  de  hous  of  de  Lord  wit 
Cymbals,  and  wit  Pftlteri's,  and  wit  Harps,  according  to 
cle  commandement  of  David,  and  of  Gad  de  Kings  Sster, 
and  Natan  de  Propet :  for  fo  was  de  commandement  of  <fe 
Lord  by  his  Propets.  26.And  de  Levitt  flood  wit  de  Inftru- 
ments  of  David,  and  cfe  Priefts  wit  cfe  Trumpets.  V.  27. 
And  Heze^iab  commanded  to  offer  de  burnt-offering  upoo 
cfe  Altar :  and  wen  de  burnt-offer  ing  began  ;de  Song  ofde 
Lord  began  alfo,  wit  de  Trumpets,  and  wit  de  Inftruments 

N3  of 
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ofDavidj  [King  of  Ifrael."]  1 8.  And  all  de  Congregation 
woorjiped,  and  de  Singers  fang,  and  de  Trumperers  foun- 
ded. And  all  dis  continued,  entill  de  burnt-offering  was 
*    6ni/ed.    • 
5*  fecond.  And  li^wtP  at  de  Paf!oyer,^£  he  proclaimed  not  long 

*  i  Kr  50  si .  after :  for  den  de*  Levitt  andde  Priefts  praised  de  Lord  day 

by  day,  finging  wit  loud  Inftrurnents  unto  deLord. 
$>«?  HS(C  h  &*   »     And  after  de  Captiviti  de  likc  fblemniti  was  appointed 
rubbaheU  by  Ze/rtibabehnd  Iefhua.  Ezra 3.  at  de  nuc-building  of  de 

Temple.  V.  10.  And  wen  de  builders  layd  de  foundation 
of  de  Temple  of  de  Lord  ^  dey  fet  de  Priefts  in  deir  appar- 
rell  wit  Trumpets,  and  de  Levit's  de  fcons  of  j4Jap  wit 
Cymbals,  to  prais  de  Lord,  after  de  ordinancc  cipavid 
[•  King  of  2/w/.]  IV.  1 1 .  And  dey  fung  togeder  fey  ccorf  in 
praifing  and  giving  tanks  unto  de  Lord:  Becaus  Hee 
Is  G  00  d,  For  His  Mercy  Endureth  For 
Ever. 

And  by  Me-        And  again,  by  Nekemia,  C.  12.V.  27.  Sec. 
niiah.  &      3    J  *■ 


Annot.  to  Cap.  2,  $  1. 

(a)    "T_*T*Encc  de  mufical  Propet  entitled  his  7^  Pfalra  Shigguim 

.  rymel  •  JlI  tofc  mixta,  a  Confort-fong]  -{-  qu<e  omnibus  ralimibus 

T      mei.  m  jHufc*  dtcantabatur  (imul.  TuUim  Gr*ca  voce  dixit  Synodiam. 

DeciefAuiorsof  disfacred  Symponi1,  in  dc  days  of  David,  wet' 

*    K  *r«  :  [*  Afap,  Heman,  and  Etantot-\  ledufuri]  'lineally  defended 

.            fj"  J  from  de  <ree  fans  of  Lev?  [Gcrfom,  Kobaty  and  Merari']  wi«  basing 

2     '•    '  '  **  experjt  in ajlde  Points  and  Myftcrics  of  deir  Art,  wcr*  called  Magiftri 

ym-t€nm  se  ^WJ?W^  [  de  def  Singers :]  unto  worn'  de  Poetical  Propet  dire&ed 

Tropt  direct-  his  pfaInjS}  (datdcy  ^jjc  fr  aeirheavenly  Mufik  to  his  heavenly  Mee- 

tt  his  PJaWi  ters  ^  becing  ^ofen  befor<  by  de  Levjtis  oat  0f  ali  deir  Tr-lbt)  for  <e 

untth,m:asl9>  famc  pUrp0ftj  at  ^  appointment  of  dc  King  :  dey  had  alfo  dis  extra- 

***/*£      6  ordinary  prerogative   dat  dey  wcr'  Propets,  and,  E/i^p«*-likc,  did 

iKronf.v- 1&.  pro?cci<  Upon  dejr  inftruments  :  and  moreover  dey  had,  for  Afliftants, 

39-  33*      **'  deir  x\  foons,  f  wi«  wer'  under  dciv  faders,  for  Song  and  for  Inftru. 

|  iKron.  a?.&.  ments>    50  ial  qeftionle$  deir  Mufik  was  den  mo(lc  exqifit'  :  com- 

1  Kronen. 7'  pofed  and  ordered  w'u  all  de  Elegances  and  Graces  of  Melodian<* 

Ve  number  of  HarmonIj  dat  eiarer  Artj  or  Natur<5  or  praftic<,  or  honour,  0r  Muftlf 

Sem  mtdetr  tniuMm,  ccold'  fuggeft.  And  left  defeft  in  dc  Singers  ^cold*  obfeur'  dc 

brcirtnitLt  perfeftion  of  de  Setters  j  *tnany  of  deir  bredren  were  diligently  in- 

wef-  injrrutted  ftrufted  ln  $e  ppdic'  of  Singing :  in  w  i«  offic e  f  Umaniab  was  fpecially 

iniefongsofae  xmfio\s6..  By^vic  means  all  confufion  in  demultitudc  of  voices  and 

wcr'-  cunning]  w#  **8- 11  *£w».if .**.  And  Kenmiahidefof-de  tevh'r]inftrutfed about 
de  Song  j  becaus  h&  fvt^  Wfrl*  Inftruments, 
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Infttfinaents,  tedious  difcordances,  breaking  |f  Tim*,  ill  governing  of 
deVoic',  rud*  geftor',  ok  my  oitr  lndecm  i-.m  was  avoided. 

(  b  )  E>c  Vf'  of  lnftruments  in  de  fei  vie'  of  God  ,  de  Proj?et  moftJ 
exprefly  rc<jire*  Pfalm.  ijo  :  werc  ar  mentioned  as  wel  *  Entata  or 
Mginot,  as  Empncu pa  or  Nebiht  :  wk  a  fort's  wer'  feveralfy  taugt 
and  ordered  by  fcvcral  Matters,  andProfeffors  :  as  appeare*  by  de  In- 
fciiptions  of  dirers  Pfalms  :  nam'ly  Vf  4.  To  de  *4tf  Mnficjan  on 
Jiegnot  ,[Magiftro  fyponia  fidium:']  and  Pf.  f .  To  decief  Mufician  up- 
on Hebilot  [Magiftro  Sympom*  ad  f  pneumatka.]  But  becaus  En- 
tata ar  often  out  of  tun  ;  (wic  fcomtim'  happene-t  in  it  mids  of  dc 
Mufik,  wen  it  is  nei<ter  gcod  to  continu',  nor  to  correct  de  fault)  der'~ 
for',  to  avoid  all  offenc*,  ( wer'  de  leaft  Jcold'  not  be:  givn  )  in  our 
.£yre-f©leraniti's  on'ly  de  Wind'-inftrunicnts  (wof'  Net's  ar  con- 
ftantjbeein  ul*. 

Def'  a  fort's  for  mor'  deligtful  varied  wer'  mad'  ofdi  vers  Pieces  : 
*on'higer,  [acute  fymponice\  wi*  dey  called  Alamot  ;  de  oderof  an 
Eigt lower,  [gravis  fymponi*]  wi-e  dey  called  Sheminih 

Andforfurdervaristi  in  mixt  Mufik ,fcomtim's  de  Inftruments  did 
goc  befor'  de  voicc,  and  den  de  fong  was  called  -\Pfalmus-c antic urn  :  (as 
P/<i/.^8.7«.and97.wi«wasfor  de  Sabbat)  fomtim'  de  Voic'didgo* 
beforcde  Inftruments,  and  den  de  fong. was  called  Canticum~pfatmm  ; 
(as  Ffal.  83.  88.  and  ie8.  Dis  is  obferved  by  Tremctt'w  upon  de 
48  Pfalm.  C antic um»f>falmitm  incipicbat  vox  Cantorum  modular i ;  & 
prtecuntem  fequebantur  in^r  amenta ;  ac  pfalmum-i antic urn  incipiebanl 
Vfalta  ;  fequebatur  vox. 

(  c  )  Def  wards  ar  found  in  de  beginnings  of  4  Pfalms  [106,  107, 
118,  and  1 3$.]  In  dc  2  laft  dey  roakf  a  pa*etical  Epiflroge;  beeing 
ir.etaf.ed4  tim'sinde  on',  and  in  de  Oder  2tftim*s  :  [even  atdeendof 
every  vers.]  De  uf'  dat  is  heer'mad'  of  de  words  of  de  Pfalmift,  in  de 
tim'  of  Solomon,  is  to  bes  mad*  or  all  de  Pfalms,  in  all  tim's,  as  feve- 
raloccafions  ^allreqir'  :  andder  for'  *  E%e\iah  alfo,  in  his  folenm 
fervic',  commanded  de  Levit's  to  fing  praii*  unto  de  Lord  in  de  words 
of  David.  For  de  wol'  Book*  of  Pfalms  is  obferved  by  de  learned,  to 
ba2,bo.tc  for  Matter  and  Form,  incomparable. 

For  de  Matter,  wat  is  it  but  a  fwact'  Epitome  of  all  de  Scriptur'  ?  of 
wi-e  St.  Bafll,  and  from  him  St.  Augup.ni>  in  a  larg<  commendation  of 
dis  Beck',  ha-t  def'  wcords  :  tin  fcriptura  quidem  funt  alia  qua  Pro- 
phet* trad itnl;alia qua Hifiorici$aliaitcm quaLex^aliaqu'-  in  Proverbi- 
is,monitot urn  forma :  Pfalmorumverb  liber  quxcimq;utilia.  funtyex  omni- 
bus comprebendit :  futurapnedicit  3  vetenm  biftorias  comtemorai-Jegcm 
fert  vlvcnt'bus  ;  gerendorum  (intuit  modum  j  deniq;  publicum  bonorum 
documentor  urn  eft  prompt uariumquoddam,  ea  qua  fngulisconfcrunt,  pro 
Hudio  ipforum  exkibens.&e.  Dcr'hav' you  many  fpecialexprefllonsof 
Gods  mercy  towards  man;as  in  dc  wcoik  of  CreatioB,Redemption,Frc- 
fervation  and  Glorification  :  his  Providenc',  Promifes,  Comforts, 
Deliverances,  Humiliations,  Exaltation  s,&c.  And  lik'wif' of  mans  du- 
ty unto  God  .*  as  Prayers,  Praifes>  Thankf-givings,  Repentance  Con- 

feflion, 
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feffion,  Obedicnc',  ConMaints,  Lamentations,  Rejoicings  :  Medi- 
cations on  Krift's  Incarnation,  Paflion,  RefurrecYion,  Afi:cnfion,  his 
Sitting  on  de  rigt  band  of  God,and  his  coming  again  to  judg  de  world. 
Alfo  of  mutual  Exhortations,  Dehortations,  Confolations,  Jnftru&i- 
ons,  Repiehenfions,&c  :  Wi-e  you  fall  find*  obferved  by  our  divin* 
Poet  in  de  Arguments  of  de  Pfalms.  Wof'  Tranflation,  for  dims 
refpefts,  (wer'of  youhav'atouc  in  his  Prefac')  I  cannot  but  honour 
and  admir'. 

And  for  de  Form,  cak*  dc  tdhmoni  of  dat  fweet'  Bardpnbmai*: 
Wojin  aDiredPiofopopci  of  t  FV4n/d,fpcakc*  dus. 

Never  elf-wer' did  plenteous  EloqenC 

In  every  parr,  wit  fue  magoificenc', 

Set-fort  hir  Beauti's,  in'fu«fundry  Fa^ions 

Of  Rob's  and  Jucls,  fuitirig  fiindry  Paflions j 

As  in  <fy  Songs  .:  Now,Iik'  aQeen*  for  Coft 

In  felling  TifTu's,  rar'ly-ri*  cmboft  -j 

Wi*  Precious  Stoncs  :  Neat,  Cftty-lik',  anon, 

Fin'Clo*,  or  Silk,  or  -£amlet  puts  j^ee  on  : 

Anon,  mor'lik'fcDmhandfcom  Shepherdes, 

Incoorfcr  Clod's  ^ee  date  her  clenly  dref : 

Wat  c*r  |ee  wear,  Wool,  Silk,,  or  Gold,  or  Gems, 

Or  Coorf',  or  Fin*  j  toil  lik<  her  felf /ee  fern's  : 

[Fair,  Modeft,  -eeer'ful,  fitting  tim' and  plac', 

llluftring  all  ev'n  wU  a  Heav'n-lik*  Grac',] 

Lik<  proud  loud  Tigris,  euer  fwiftly  roul'd, 

Now,  <'roow*e  Plains  dou  pour'ft  a  Flood  of  gold' : 

Now,  lik'  iy  Jordan,  or  Meander  lik'. 

Round-winding  nimbly  wi*  a  many  Creek', 

©ou  run'ft  to  meet'  d y  felf's  pur'  ftreams  behiad*  dee, 

Mazing  de  Meads  wer<  dou  dco'fl  turn  and  wind'  dee. 

Anon,hVc«fr#»  *'roow  aftraitcr  QiJ, 

Dou  ftraincft  out  a  little  Brook  or  Ril  $ 

But  yet  lb  fweet',  dat  it  .fall  ever  bee 

S>'imDQortaItfilfar  to  Poftcriti. 

And  anon  (for  de  excellenci  as  well  of  Matter  as  of  Form)  de 
heavenly  Muf'  dus  projecye*  de  cternki  of  dis  facred  Book* : 

Dou  fait  furviv'  -t'reow-ont  all  Generations  : 
And,  plyant,  learn  de  language  of  all  Nations  : 
Nowgt  but  din'  Airs**ra»w,  Ai'r  and  Sea  .fall  found  • 
In  big-built  Temples  ^alldyfongsrelbund  : 
Dy  facred  vers  fall  cleer^  Gods  cloudy  fac', 
And  in  dy  ftcps  de  nobleft  wits  fallcrac*. 

C  A  P. 
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Of  de  Conttnuancc  of  -Cjr^Mufikt 

Dis  fblemn  Mufik  fo  pleafing  unto  God,  hat  ever  fine6 
(wen  de  tim's  permitted)  in  one  degrffi  or  Oder, 
b«n  obferved  in  his  -Cyrc.  Beforc  de  IJraeUtcs  &  de  Krifti- 
ans  had  Reft,  [dey  from  deir  warz  and  wandrings,  and  icP 
from  deir  poverti  and  per/ecution  j]deir  Mufik  coold'  not  bae 
fo  completc,  as  afterward,  in  timcs  of  peac*  and  profperiti. 
Wat  Malik  was  ufed  in  de  Apoftles  days,  (weider  vocal 
oncly,orinftrurflentall  alfb  wit  it)  is  not  apparent:  aldowg 
de  Apoitles  exhortation  feme*  to  reqirc  as  wel  de  Melodi 
of  Inftruments,  as  de  concent  of  voices  :  f  Bos  ye  fitted veh 
defpirit :  Jpeakjng  toyourjths  in  Pfaiptsi  and  Hymns,  andfeiri* 
tual  Songs ;  Singing  and  (  a  )  m&lqngMehdi  in  your  harts  to  de 
Lord.  And  de  holy  goft,  alluding  to  dis  mixt  Mufik  of  de 
Cyrc  militant,  da>c*  dus  expref de  heavenly  Harmoni  of  de 
■Gyr-e  triumpant :  *  I  heard  de  vole*-  ofHarpers^  harping  wit 
deir  Harps.  Anddeyfimg  atiiwerc  am?  Song  keforc  de  tron? 
&e. 

But  houibever  dis  ordinancc  of  God  migt  for  a  timc  bos 
interrupted  5  yet  fo  fconc  as  de  Cyrc  obteined  reft,  and, 
der'by,  means  and  oppOrcuniti  •  dey  ftraigtway  renued 
dis  religions  duty,  and  rejoyced  dercwit  to  prais  deLord, 
in  deir  great  Congregations. 

f  lfidor*  Arcbifhop  of  Hi^alii^  fpeaket  generally :  dat 
of  de  ancient  cuftom  of  Singers  in  de  oldc  Cyr  e  of  de  Jucs, 
de  Primitivc  -Cyrc  tcokc  example  to  nurrif  Singers  :  by 
wof*  Songs  de  minds  of  de  hearers  migt  beftirred  up  to  de 
loov  of  God.  &c.  Pfelmos  cantabant filii  Afafh  cont'mui*  diebufy 
tandidis  induti  jlolisy  ad  vocem  unius  refiondente  (b)  Cboro. 
Ex  hoc  iietere  more,  Ecclcfia  fumpjit  exentpkm  nntriendi  PJahni- 
fias  :  quorum  cantibm  ad  affcBum  Dei  mentis  audientinm  cxci~> 
tmtut. 

S^Hierom'm  an  Epiftle  wi  e  hee  wrotc,  for  oders3from 
HiemfJem  to  Kco/»c  ,  fevfet  dat  derc  iverc  divers  Nations 
abiding  derc,  wic  had  every  on*  of  dera  deir  feveral  Qircs. 
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Hie  vox  qui/em  diffinaffedmareligio ;  tot  ffdkntmm  chorL 
ejttot  gentium  diverjitates. 

Atbanafit*r£dat  good  ottodox  Bifiiop  of  Alexandria]  in  his 
Treaticc  of  de  interpretation  of  de  V  Calms  r  fay*  :  Prophets 
Ffalmofy  ut  moduli*  canerentur^  injiituit,  &  cnm  bujuftnodi 
harmonia  recztari  tsoluit.  &c.  And  a  little  after,  Modulatim 
recitare  Pfalmos.  &c.  To  fing  Pfalms  artificially,  ia  not  t© 
makc  a  few  of  cunning  Mufik;  but  an  argument  dat  de  cogi- 
tations of  onr  minds  do  aptly  agres  wit  our  Mufik :  and  dac 
Reading  wk  obferve*  delaw  of  Fa?tc&  Numbers,  is  a  fignc 
of  a  fober  and  qiet  affe&ion  of  de  rnindc.  For  to  prais  God 
upon  de  wel-tuned  Cymbals,  upon  de  Harp,  and  Pialteri 
often  firings,  is  a  not4  and  fignification  cat  derc  is  fii-e  a 
concent  betwt£nc  de  part's  of  de  body,  as  derc  isamosg  de 
firings. 
*£eckf.  Mfi.  *£*#%  fay*  out  of  Philo ,  dat  de  -Cyr-ees  of  JEgypt 
l.z.0.16.  '  did  mak'  Songs  and  Hymns,  wit  moft  exaft  qaliti's  and 
mefarcs  ofyerfes,  wicdey  fang  in  dc  honour  and  prais  of 
God. 
^c)  De  ciefeft  Songs  fung  in  de  Servic'  ofGoD,  werc 

hymns.  (  c  )  Hymns :  w-ic  Mofes  and  David  in  de  o!dc  -Cyr-e  of  de 
Ju%s  firft  madc  and  fung  :  and  in  de  Primitivc  -€yr-c  of 
Krifiians,  §xHilavi  and  Sc  Ambrof"  did  excel  in  dat  kind':" 
,.  j  c4  .  a$fStIJidcn'€\vitneQet:HilariwG0llMTEpifc0pftf,Ek^HeH*- 
tta  con^icuus^Hymnomm  carmine  jleruit.  Poftqutm  Ambrofius 
copiojius  in  kujufmedi  carmine  clamit  :  $*  hide  Hymni  Am- 
hrofiani  vecmtnr.  And  defc  wit  oder  fpiritual  Songs  werc 
r  j )  fu  ng  in  de  -€yr-e,  lcomtimc  by  way  of  (  d  )  Refyenforiz,  and 

( e  )  fcomtim*  by  (  e  )  Antipbmacs. 

~  -  -  V-  £)e  uf*  of ' Rtfponforiz,  is  riioft'  ancient :  as  ba?ing  found  in 

*ifidor.Lit,2.  Itefilong  beforcde  Hymns  of  Sr  Amhrof-.  *Refponforia  ah 
It  alii  longo  ante  tempore  fitnt  reperta  :  &  vocal  a  hoc  nomine y 
quod,  Vm  cmettte,  Chorm  cmfinando  Refpondeat  :  interdnm 
duo  vel  tres  camtnt  commttmter^Cboro  ht  phtrimis  .rejpondmte. 
Ye$  IJidoruf/m  de place abcov-cited,make*  it  morc  ancient : 
teftirying  it  to  hav*  b«n*derived  unto  Hbrifiians  from  de 
Hi' be  °^  ^r€ :  ^e  w*£  ^as  ^c  t  Ecclefiaftical  Hiftorian  writc- 
c*)  was  afterward  confirmed  to  Ignatius  by  a  Vifion  of 

Angels> 
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Angels,  praifing  de  holy  Triniti,  b\ReJj>mfiri  Hymns.  Jg- 
natiw  AntiochU  tertiw  abApoftek  Faro  Epifcopus9  una  cum 
Apoftolis  alicjuando  verfatmy  mfioaem  Angehnm  per  Rejfronfi- 
rios Hymnos  fiin&am  triademlaudimtmnviiit :  &  medum  vi- 
jionit  Antwcbtridt  Ecclefi*  tradidit :  unde  &  ad  emnts  Ecckfias 
iff  a  Traditio  promanavit. 

And  concerning  Antiphmcfis,  de  Antiqiti  of  dem  alfo    Amipbona's. 
in  Gods  -€yr£  app©ret,  by  Theedoretj  Sazemen9  Ifid&rcy  and 
Bajil  de  Great.  Theodorctus. 

*Tbeedoret  fewht  dat  in  de  Cyr-e  of  Antioch^wtf  de  Di  f-  *  ^c^fi  *>$• 
ciples  Wer€  firft  called  f  Kriftians)  dof£  devout-  Biftiops,   .ltta'c'l% 
[Flaviamf  mdViodorm^ordeined,  dat  aeFfalms  of  David  '       '*  '  .■' 
Jaj[dcbtE  fang  in  Goori'  by  a  Qlre  of  S-inging-men,  divided 
into  two  part's.  Dewi€  order  oncc  begun  at  Antioch^  was 
dene6  derived  farder  and  farder,  even  unto  de  utmofi:  part's 
of  de  world.  Flavianus  &Diod&ms  cumpspuh  verfahantur  ? 
diefrac  mUu  mfcigabant  omnts  adpyztathfervorem.  Hi  primiy 
in  duas  partes  divifis  castibuf,  Ffaknos  accinmtium  inpituemnt 
alternis  Davidieam  Melodiam  decantare  :  quod  Antiochia  fieri 
captwHypervagatumuJqueqttaqieft  :  &  ad  fines  orbis  terramm 
ptrvmit. 

f  te<w*e«Iikcwif<  relate*,  dat  deCjergi  and  People  of  +^0z0"e"us, 
Antiocb3  dividing  demfelvs  into  two  part's, did  (according  '*• '  *' 
to  deir  accuftomed  manner  )  prais  God  wit  Hymns  and 

Songs.  IGdoras. 

And*IJzdems  affirmet,  dat  de  Greek's  accordingly  did  *l.  i.  c<p 
firft  compel  dt(c  Amiphons :  [two  Qircs  finging  by  Goorf',, 
likc  de  f  two  Serapims  anfwering  onc  an  ©der  in  deir  Alle-  f  Efai.  6.  f , 
tttia:~j  and  afterward  de  Latin's,among  worn*  QAmbref-  was 
de  firft.  AntiphmasGr&ciprimumcompejtterCjdMobus  ebons  al- 
ternation concinentibus,  qnafi  2  Seraphim.  Apud  Latines  autem 
primus  beatijjimus  Ambrbjius  Antipbonas  conjiituit,  £)e  famc 
Cuftom(%t* Sozomen)  didKryfejtom  ordeininde  £yr€  **-8-  *•*• 
ofConjkantinople. 

S'ifo/i/mentionet  de  uf  of  (f)  bod',  not  oncly  in  his  own,  Bafillus  Mag- 
but  generally  in  all.de  Eaftern  Cyr -ees.  f  De  no&e  popultts    nus* 
cmjwgem^  antelmarto  tempore,  domurn  fncxtimis  petit  :  inn-   i&W'p:  ^ 
kbore,  &  trikdaiioneyichck?jmis  indefiwntibHS0fiitfa  adDenm    NM^mo^ 

O  2  Confeffionei 
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■  Cmfefflone^  tandxm  ab  isratione  jtirgentes9  ad  Pfalmodiam  in  fit- 
*Reg>onfort,  tutmtur.ILt  nuncquidrnHn  duas  partes  divifi^alterms fkcdmntts 
iAmifbona.  pfallunt:deinde  -\uni  ex  ipfis  hoc  mtmeris  datur^ut  quod  casendam 
efi  prior  ordiatw ;  retiquifuccinant.&c.  But  neverdeles  it  ferr- 
et derc  wanted  not  den  foom  contentious  Cavillers  againft 
deF  holy  Exer  cifes :  to  womc,hd3  maket  dis  ibber  Anfwer  : 
Horum  gratia  finos  fugitis  ;fugietis  fcmnl  &  JEgvptios  : fumtis 
Ljbiam  utranq-^  7bebjeosy  Pakflinos^  probes yPboenicas^  Sj" 
roiy  &■  qui  ad  Euphraten  habitant.  &e. 

Sincc  6eCc  Timcs  dis  facred  Mufik  hat  ever  been  ufed  by 
de  godly  in  dehous  ofGod,for  his  Di  vinc  Servicc  and  wcor- 
/ip,  unto  dis  day.  And  if  at  any  timck  hav*  been  abufed 
it  i s  a  poorc Reafon,  dat  der'forc  it  jf coldr  not  bes  rcftored  to 
its  ancient  rigtuP  again. 

.j*  Annotations  toC.2.  I2. 

(a)  ~\    ffAkjngMelodi.    Be  wcord  in  de Original  is  •^dfooVTig. 

J_\/J[i,  [citharam  pidCantes^dibu-s  canentcsQof  s(.dW.  wte, 

fimthn'  alon',  and  fomtim'  wi*  chorda*,  fignifye*  to  play  on  a  firing- 

*  ^uifuaviter  "^ument  -as  flutarch.n  Pericl,  vr&s'iiv  vtw  iirmp7i£ghm}  •ni-m 

in  Cempetatione  "^" Aa*"™  ■  An<*  -drift.  Probt.feti-  1 9 .  qux$.  40.  Sub  poflremam  canlilenam  . 

fides  tetiviu       Vfallunt  :  &  ibid.  qu*(i*  43.  Si  quis,  cum  Netenpulfaverit,  &c._  Of  dis 

word  is  derived  4&*[*oi,[fidium  caMUi>  vel  carmen  fidibus  cantatum  :J 

alfo  ^xA-n)?  &\et\7fioiy  qui  &  qu*  fidibu*  fcit  i  and  ^a-Kr^fiov 

Pfaherium,  qnod  pfallitur.  Atbctneusli^. 

(b)  cborm  eft  proprie  mnhifudo  Cantntim.  iftd.  I.  r .  c.  3 . 

(c)  carminaqutcmq-yinlaudcm  Dadicuntur,  Bymni  vocanlur.  Ifid, 
li.c.6. 

(d)  (e)  Inter  Rejponforias & Antipbonashoc  differt  ;  quod inRefpon- 
foriisunui  verfum  dicit  :  in  Antiphonis  autemutrfibm  alternant  Cbori. 
JpdoruSyOriginumlib.6  f.19.  * 

(  f )  Def<  Rejponfori's  and  Antigona%  da><  by  S cmfelvs  feverally  mak< 
a  Solemn  Harmoni  :  but  Bod*  ufed  alternatim'm  de fom<  Hymn,  or 
oder  Spiritual  Song,  ar  mor' Solemn  ;  and  fit  for  de  moft' Solemn  Ser- 
vice upon  de  raoft'  Solemn  Feflivals,  or  odej  extcaordinari  Solemn 
Otcafions. 
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Dis  holy  Ordiaanc*  of  God,  inftitutedfor  his  divin* 
ferviec  andwoorflup,  having  defam'  foundation  wj* 
©dsr  points  of  Kriftiaa  Religion,  [de  Evident  ofGo^ 
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Wcord,and  de  Pra&icc  of  hi$  €yr-e,]l Jrooldc  marveil  dat  any 
reafbnable  man  wtold'  difalkm  5  werc  re  not  dat  a  fetlcd  pre- 
judice (  dowg  againft  a  cla;ic  truct )  grounded  ©ncly  upon 
probable  Objeftms,  is  yet  hardly  remcoved.  For  I  am  out  of 
doubt,  it  is  not  obftinatc  malic',  but  xelous  ignoranc%  dat 
dcoct  oppofc  it. 

Ic  is  obje&ed,  dat  exqiiitc  Muflk  dcoct  not  furder  but  Object.  I. 
hinder  de  Servic'  of  God  5  wilc  de  people  liftening  to  de 
pleafantncs  of  de  Notc0  regard  not  de  matter  pf  de  Ditti : 
and  Co  goc  away  no  wit  edifyed  by  de  Pfalm  dat  is  Co  tuned.  sJj^g 
|  St.  uiHgtjtin*  was  of  an  oder  mindc  :  wer'  {peaking  of  his  jConftQ9.c,6, 
Baptizing  at  MiUrin^  has  fait  to  God,  *0  how  I  wept  at  dy  *  Quantum  fle- 
Hymns and  Songs,  basing  vehemently  mcoved  wit  de  voi-  w mbymms & 
ces  of  dy  fwast'-founding  €yr£.    Bof<  Voices  did  perc«  gS£5b 
min*  earcs,  and  dy  truct  diftilled  into  minc  heart  :  and  der<-  ECcfep  im  vo- 
tes was  inflamed  in  mas  a  lcov  of  Pieti  :  de  tears  trickled  cibus  commotus 
doun,  and  wit  deml  was  in  a  happy  caf*.  writer  ?  Votes 

bant  auribui  meis,  &  eliquabatur  veritastua  in  cor  meum  :  &  exeX  afiuabatin  me 
affeftus  fietalUy  &  currebant  lachrym*,  &  bene  mihi  erat  cum  eu- 

f  In  an  oder  placc  inctedc,  (  aldowg  h«  acknowledg  dat  t Conf^- !-  ro« 

our  mindcs  ar  morc  relieioufly  8c  morc  fervently  mcoved  wit  c:  *J* f'T^f 
11  *        "r       J  .    r        ro        ./.  i„  •  doptus mihtvi- 

holy  wcords  wen  dey  ar  lung  wit  fwasr  &  artificial  Voices,   j(or  honoris 

dan  wen  dey  ar  not  fb  fung)  finding  himfelf  fcomtim*  sonis  tribune 

quam  decety 
dumipfis  fanflis  diolureligioftus  &  ardenliils  fentio  meveri  animos  noftros  inflammam 
pietatis,  cum  lia  (i  fuavi&  artificiofavoce  :  ut  fapra)  cantantur  ;  quam  fi son  itacarr- 
tarenlur  ;  &  omnes  affeclus  fpiritus  noftri,  pro  fuavi  diverfitote,  habere  proprios  modes 
in  voce  atq^cantu^quorum  nefcio  qua  occulta  fmiliaritatc  excitaUur.  Sed dfleclalio  caritit 
me*  ftp  erne  fallil.'&c.  Aliquando  banc  fallaciam  immoderatiiis  cavern,  erro  nimi'i  feve* 
firate,  ut  melos  ontne  cantilenarum  fukvium,  quibus  Davidicutu  ffalterium  frcq^tntatur, 
ab  auribw  mcx  removed  vclim,  atq;  ipfius  eerie  ft*.  (&  qux  fequuntur  de  more  Alex- 
ia andrinoj  Veruntamen  elm  reminifcor  lacbrymas  meaj,  quas  fudiad  c  ax  tut  Ecclefut 
*^  tut,  inprimoi'diis  recuperate  fdei  mete  ,  &  nunc  ipje  commoveor,  non  cantu  fed  rebus 
qu*  cantantur.  Cum  liquida  voce  &  convenientifftma  modulations  cantantur  ^  maznftm 
infliintibujit utilitatem  rurfut agntfeo  :  magifq\adducor Cantand;  confuetudinem  appro* 
bareinteckfisi:  ut  per  ebteClamenta  aurium  infirmior  animus  inaffeiJumpietata  ajfurgat- 
Our  -Cyre  der«foi*  inowing  it  uf*  of  bod* ,  tkfo  in  3eir  duc  tini*  uf«  tTem  bod*. 
De  daily  portions  of  «tevPfalms  ar  fung  after  ic  plain  manoer  of  Alexandria  •>  and 
•re  fingle  fck&ed  Hymns,  Plalms,  and  Songs/afar  tfe  mor<  exqifiV  rranner  of 
Millaift* 
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tooinu-e  deligtcd  wilrcte  fw©tc  diverfiti  of  deMufik,,  h<s 
falletinto  adifputcwit  himfelf  :  andatfirft  h«s  femet  to 
affeft  de  manner  of  Alexandria  :  werc  de  Pfalros  wer*  tuned 
wit  fo  licle  altering  ©f  de  Vokc,  dat  dey  foemed  rader  to 
bes  red  dan  fung  :  but  recolle&ing  himfelf,  hs  confeffet 
as  befor*  :  But  wen  I  remember  de  tears  w'i€  I  poured 
fcort  at  de  Songs  of  dy.Cyr^,  lam  now  alio  mowed  wit 
dem :  and  am  morc  induced  to  approv*  de  cuftom  of  Singing 
indeCyr-e  ;  dat  bydedeligt  of  de  cars,  de  weaker  ipiric 
may  bee  railed  up  to  de  loov  of  pieti. 

*  in  Prtfks.  ad       To  dis  purpofc,  but  mor'refolut'ly,  fpeaket  *  St.  Bafil  • 

Ffklmos,  "Dele&abiks  cantionum  modules  documentU  fuis  permifcnit  fpirL 

tm  fanffus  •  ut  durn Juavitate  &  gratia  muketur  auditus,  uti- 

titatem  illam  percipiamm  clam,  qua  ex  fermonihus  iftis  enaf- 

citur. 

Yea  and  St.  Auguftine  likcwi(*  in  his  Prolog  unto  de 
Pfalms,  contenting  wit  St.  Map  (as  his  Interpreter)  d<x>ct 
likcwifc  abfolutcly  deterrain  :  Spiritus  fandfus  dtkUabiVbus 
moduli*  cantilena,  vim  fiu  do&rvna pemiifeuit  ;  ut  dumfuam- 
•tate  carminit  muketur  auditus,  divini  ftrmmit  ut'ditas  par  iter 
infer atur. 
Oh\tU.  2.         ^ea'  kut  ^c  ttuc  wcor/ip  of  God  dco't  not  eonfift  in  def* 

+  John  4' 44.     outward  Graces  and  ornaments  :  f  Godis  a  Spirit :  and  dey 

Re(b.  dat  waxrfyip  him  muff  wwrfip  him  infpirit  and  in  trucp  Tru€ : 

8c  dercforc  dey  dat  wcor/iped  God  wi*  dis  outward  fervicc3 

and  not  wit  de  Spirit,  deir  ferviec  was  not  accpeted  of  him: 

*C.  ?,  aj.  as  himfelf  profeflet  by  de  Propet  *Amosi  Tal£  dm  away 
from  mee  de  noiz  tfdyfongs,for  I  will  not  bear  de  melodi  ofdy 
viols.  But /all  w«  fay,  orcanwea  tink,  dat  dofc  holy  men 
of  God  [David,  Solomon,  E&kiabyNebemiab,  and  deir  de- 
vout companics]  wis  werc  moftc  exqifit  in  deir  Mufik,  did 
not  wor/ip  God  in  Spirit  >  Abfit.  Yea  rader,  becaus  dey 
wcorfiped  in  Spirit,  dercforc  dey  added  dis  outward  fer- 
vicc  :  becaus  Davids  hart  was  reddy,  dereforchistun£  and 

f  Pfal.  i©8.  his  inftrumems  wer*  reddy  alfb,  to  prais  de  Lord,  f  0  Cod 
my  hart  is  reddy y  my  hart  is  reddy.:  it  folio  wet,  1  will  fing 
and  giv  prais  vch  de  be  ft  member  dat  /havc,  Awal£  Pfalteri  and 
Harp  :  J  my  felfmli  awakc  rig  erHy% 

Wei  : 
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Wei :  bae  ic  fb,  dat  fey  wfc  ferv  flfod  wit  dis  outward  0hje8,  3. 
tvcorjpip,  mayncverdcleswoorfiphimjn  Spirit:  de  Apoftle, 
werc  heE  ipeaket  againft  de  fervicc  of  God  in  an  unknown  . 
tung,  not  on'Iy  require*  de  Spirit,  but  wil  hav€  de  Under- 
ftanding  to  goc  wit  it.  *  ImUjing  (fay*  he)  rvit  d«  Spirit,  *  x  Cor.14.if, 
and 1 rvil  jingmt&eVndet finding  aljo,  Nbu  our  own  rea- 
der tung  mng  in  dis  exqinV  Mufik,  of  Difcant  and  Jnftru- 
ments,  is  unto  us  an  unknown  tung :  we  da>c  not  under- 
stand it.  If  you  dcoc  not  j  confider  were  de  fault  is.  De 
Princes,  de  Levies,  and  de  People  of  God  in  deir  great 
aflembli%  amid  de  fbl  Symponr,  and  loud  noiz  of  many 
Instruments,  did  fing  wit  understanding  :  els  wcoldc  not 
deir  Servic*  havcb«n  fb  acceptable  to  de  Lord,  as  it  was. 
And  if  dis  cooldc  not  btfi  ;  in  vain  did  de  Antor  of  dis 
heavenly  harrnoni  reqirc  de  people  to  fing  wit  underftand- 
ing:  wer€  has /ay t,  \Godkds  King  sfall  de  eart:  fingyee  /Pfal.  47; 
praifes  wit  underftanding.  De  fault  den  muft  bed  in  your  felvs. 
For  all  dol^  Anfieers  in  de  Vecalog  and.Lita«i,witoder$, 
(likc  dat  reoft'  fblemn  *Hymnidim  wi£  drasw  donn  de  *K  %l* 
glorious  prefencc  of  God)  ar  known  and  familiar :  and  Co  ar 
de  ordinary  Antems,  as  Te  Dtum9  Magnificat,  &c.  And  for 
de  reft,  feomtimc  on*  part  finget  fiugle,  wte  is  eafily  under- 
stood: and  wen  de  Qirc  finget,  you  hav'de  help  of  (com 
Special  treatable  voicc,  (wercnnto  you  may  attend*  )and  of 
de  Repetcs,  wUat  de  Second  or  tird  timc,mak<  dat  plain, 
wi^atdefirfl  was  not  obferved.  And  if  defe  helps  dco*  not. 
fufficc  for  de  underftanding  of  dem  ;  dey  dat  can  read  may 
know  them  by  book',  and  dey  dat  cannot,  may  learn  dem  by 
hart :  and  fo  goc  along  wit  deQlrrdat  finget  dem.  And 
indffidc,  witout  fli-e  helpc,  neider  can  our  plain  Mster- 
pSalms  bed  understood,  wen  dey  ar  rung  in  de  -Cyr-e :  de  mul- 
titude of  voices  fo  confounding  de  wcords,  dat  a  good  ear 
listening  attentively  can  Seldom  apprehend  dem. 

I,  but  dowg  de  Congregation,by  dis  meao$,may  under-      Qkjefr.  4, 
(land  wat  is  Sung,  and  Co  gof  alongin  hart  wit  de  Q3rc  $  yet 
can  dey  not  join  wit  dem  in  deir  cxqifit  Mufik,     No  roor'  Re$.. 

can  de  wolc  Congregation  Join  wit  de  Singers  of  displain- 
fbng.  For  from  dat  havc  gcod  mind^,  hav*  not  gcod  voices, 

and 
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and  fiom  dat  havc  voices,  cannot  read :  foom  dat  can  rcatf, 
cannot  ring,  and  foom  (4n  neider  read  nor  fing.  AH  wic  ar 
de  greateft  part  of  inoftc  Congregations.  And  wy  f<dde  it 
bae  morcreqifitc,  dat  all  de  anembly  f(ddc  joyn  wit  de  Qir* 
in  de  artificial  finging  of  deir  Hymns  and  Anieras  $  dan  wit 
de  Prieft  in  plain  reading  or  faying  of  de  Leflbns,  Prayers, 
and  oder  partcs  of  de  Litmgi  •  or  dfe  prayer  of  de  Preacer 
beforc  and  after  deSerm on  >  Or  wy/ooldc  not  was  tinkdae 
de  Pfalms  and  Hymns  and  fpi'rituall  Songs,  lung  by  a  KriA 
tianQlr  (de  devout  harts  of  de  people  concurring  )  bes 
nou  as  acceptable  to  de  Lord,  as  wen  dey  werc  fimg  by  de 
Priefts  and  Levits,  wit  de  harty  devotion  of  deir  Congre- 
gation ?  For  it  cannot  bee  dat  de  common  people  (  dowg 
dey  werc  to^oin  wit  de  Priefts  and  L^evits  in  {pirit,  and  un- 
demanding of  de  matter )  cocldc  join  wit  dem  in  de  artificial 
tuning  of  deir  Songs :  except  it  werc  only  of  Qnm£ ort  Ver- 
ficles,wi€  mi|Ft  eafily  b®  learned  by  hart:as  that  iterated  E- 
piftrope  P/*.i3&(fung  wit  miraculous  eftcdt  2  Kr.5.i3.)and 
dat  Refpons  of  de  Propetes  Miriam  and  hir  company,unt© 
de  fbng  olMsfis  and  de  cildren  of  Ifrael.  Exod.  15.21. 

But  if  you  wil  n«dcs  partakc  wit  deMufical  Qirc,inde 
Ton's  alio  of  deir  harmonious  Melodics  $  den  learn  to  Sing : 

*  VU.  c  5. 5  z,  wi€  is  an  ingenuous  Qalici,  fit,  in  *  divers  refpe&s,  for  all 
fu-eas  ar  capable  of  it. 

Wercforc(depremiflesconfidered)  dey  w-ic  wil  havc, 
for  deir  own  folacc,  de  moft  curious  Mufik  botc  of  voie,and 
inftruments  5  and  wil  allou  for  de  fervicc  of  God,  oncly  a 
litle  pcorc  plain-fong.  and  dat  ofctimcs  corrupted  and  dif- 
graced  wit  harp  difcords,  untuncable  voices,  and  oder  Iikc 
Mufik-fblcecifms,  (w'i€  cannot  but  b«  tedious  and  offen- 
fivc,  even  to  de  mcaneft  and  fimpleft  of  de  multitudc)  ar  likc 
(mas  tinks)doi*  irreligious  Sacrificers,dat  offered  to  Godde 

f  Veut.  1  j .  ii .  T  nak  ana<  &$  blindc  ;  and  kept  de  faireft  and  «*e  fatteft  of  *e 

cattail  for  ttemfelvs. 

ObUSt.  5.         But  you  wil  fay  d is  artificial  Mufik,  fo  rauc  commend- 

Rejb.        ed,  cannot  bde  had  in  all  Cyrces.  Truc  :  and  der'foi*  as  in 

(bom  timcs,every  werc-  fo  at  all  timfs,(a>m  werc,men  muft  bee 

content  wit  plain-fong,  eider  in  Partcs,  or  (wic  is  morc 

defe&ivc,) 
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defe&ivc)  all  in  onc  tunc :  and  yet,  n  \  doubt,  if  <tcy  fing  wit 
ae  fpirit,  and  wit  de  underftanding*he3  dat  accepted  of  de 
pcorc  widdowcs  mitc,  wil  accept  of  deir  gcod  endevours, 
according  to  dat  dey  hav€,  and  not  according  to  dat  dey 
havc  not.  But  it  behoove*  us  h«r*in  to  avoid  all  Indecencic 
and  Diforder,and  to  aim  at  Perfection  in  dis  kindc  alio  :  b&> 
caus,  as  St.Augijiin*  notet,  *  In  cboro  cmtantmm  qmfquis  *inP/*/.  149. 
•voce  difcrepaverit)  ejfendit  mditum^  &  perturbat  cbomm.  For 
wic  purpofc  it  werc  to  bee  wlfed,  «rat  every  Cyr-e  had  onc  -c& 
skilful  Levitcat  de  leaftj  to  inftruft  anddireft  de  mofi'  Mu- 
fical  and  Deft  Capaciti's,  in  dc  (everal  partcs  of  Song,  accor- 
ding to  de  feveral  pitces  of  deir  voices  :  de  wi£  may  b« 
Guidcs  unto ae  reft :  datfo,  even  in  de(c  plain  Dorik  tuncs3 
aey  may  fing  wit  a  grace  to  de  Lord  in  deir  harts  ;  as 
becoome*  Saints  in  de  hoas  of  God,  f  werc  all  tings  /ooldc  t l  c*f*  r4«  4°« 
baa  dcon  decently  and  in  order. 

C.  2  $  4.     <9/  dc  ^w/  Vjes  tfDMrf  Muj\ 

DE  Special  lifts  of  Divin'Mufik  ar  many :  as  in  Ac- 
knowledging ef  Gods  woonderful  woorks,  and  in 
Praifing  his  holy  Namc :  in  declaring  his  Merci's  towards 
us,  and  in  Thanksgiving  to  him  for  dem  j  in  Confeffion, 
in  Prayer,  in  Complaint ,  in  Exhortation ,  Inftru&ion, 
and  Confblation .  Of  *  all  wic,  wit  oders,  you  havc  fan-  *  P"'*  i£r*  §J* 
dry  Precedents  in  de  devout  Pfalms  of  David.  As  Pfal. 
10.  wi€  is  an  earned  Complaint  of  de  Pridc,  Subtilci, 
and  Preemption  of  de  ungodly  Opprejffbr  :  wit  a  Prayer 
for  Deliveranc.  ffrl.  1,  11,  and  15.  wi£  ar  masr'ly  In- 
ftruc"tions.  Pfal.  17.  wi-e  is  a  Prayer  for  de  Rigt,  for  Con- 
ftanci,  and  for  Mercy  :  alfb  a  Complaint  of  deCruelti  and 
Profperiti  of  his  enimi's,  wit  Prayer  to  difapoint  dem, 
and  wit  Comfort.  Pfah  27.  wi€  is  a  confident  Confbla- 
tion,  wit  Prayer.  Pfal.  37.  wic  is  fcl  of  Comforting  In- 
ftru&ions,  and  Exhortations,  varioufly  entermedled. 
Pfal.  49.  wi-e  is  an  earneft  Reproof6  of  de  Covetous,  and 
Proud,  /ewing  deir  vaniti  and  deftru&ion :  wit  a  Comfort 
to  de  godly.  Pfal.  51.  wi«  is  a  Prayer,  Confeffion,  Cora-* 

P  fort. 
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fort,  Profeflion  of  R<jjientancc,  and  Amendment  of  life. 
Pfal.  %6.  wi-€  is  a  Prayer  for  Comfort  and  Mercy,  wit 
Prais  and  Thankf-giving  to  God  for  his  Greatncs  and 
Gcodnes.  Pfal.  94.  wi-e  is  a  Complaint  againft  de  wic- 
ked for  deir  Tyranny,  and  a  Repreofc  of  deir  folli,  wit  a 
Comfort  to  de  Righteous*  Ffal.  103.  wleis  a  Prais  ef 
God  for  many  benefits,  an  Acknowledgment  of  his  Mercy, 
Mans  frailti,  Gods  eterniti,  and  an  Exhortation  to  his  Ser- 
vants to  Prais  him.  Pfal.  1 04.  wi«  is  a  Prais  of  God  for  his 
Mercy  and  Wifdom  in  Creating  and  Governing  de  world, 
wit  an  orderly  Description  of  his  £ief  woorks.  'Pfal.  1 07* 
wi^  is  an  excellent  Exhortation  unto  de  people  to  Prais 
God :  grounded  upon  tres  points  [deir  MiScri,  deir  Repen- 
tant, and  deir  Deliverancc :]  wtetrasar  fucceffivly  itera- 
ted :  and  dat  wit  two  Epiftrogt's  Senttntfa,  ( alternly  re- 
petced4  timcs)  onc  including  deir  Repentancc  and  Deli- 
verance and  de.odcr  a  Patetical  Exponefis  inciting  to  prais 
God  for  his  gcodnes.  Allwi-e  is  concluded  wit  de  recital 
of  divers  oder  Bleffings,  as  furder  Motivcs  to  prais  God. 
And  Pfal.  136.  wi€  is  an  Exhortation  to  tank  God  for  his 
weorks,  [general,  and  Special:]  wi£  ar  der*  recited,  wit 
dat  perpetuated  Epiftrope  of  (Sods  perpetual  Mercy,  f  de 
folc  fountain  bot€  of  his  woorks,  and  of  our  tank  ^giving.] 
Extraordinari  Befidcs  defi  Ordinari  fpecial  Hies  of  Divin*  Mufik,  wes 
ufesofdivin*  read  of  certain  Extraordinari  :  werby  ftrang*  tings  werc 
Mnfik.  browgt  to  paS^  botc  touting  de  Evil  and  de  Good  Spirit. 

Toucing  de  Evil  Spirit,  in  dat  it  was  aied  for  de  qieting 
of  Men  poflefled,  and  for  de  expulfing  of  de  foul  fiend : 
*  x  s-am.i6.i$ .  w\£  «ng  *David  wrowgt  wit  his  Harp,  wen  de  evil  Spirit 
trubbled  Saul.  And  dat  dis  was  noc  ftrangc  ting  in  dof* 
days,  appesret  by  deluddain  unanimous  adviS*  of  Sauls 
|  K  \6.  Servants,  f  Let  our  LordQ  lay  dey  )  nou  command  $j  fervants 

wi€  ar  befir<  £«,  tof&k^  out  a  man  wo  if  a  cunning  Player  on  an 
Hatf  :  and  it  fall  c<xm  topaf '  f  W<?«  ietvil  Spirit  from  God  it 
(a)  upon  $&y)  dat  b&fallplaj  mt  hif  banded  ion  fait  b*£  tvel  (a). 

And  for  de  Good  Spirit,  de  like  Mufik  was  uSed  by  de  Pro- 
pets,  der'by  (as  it  fernet)  to  excit*  a  fpecial  Entufiafm, 
'4»g*  e,  j,  ©r  divinc  Rapturc  forfoom  preSent  Oracle.  *  So  wen  M&f* 


i; 


*«  &c*  was 
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was  faefowgt  to  propcci'  unto  cfe  trsjKings,  wat  JcoIdc  baa 

de  fuccefof  deir  battail  againft  Moab%  befor*  h«  coold4  giv 

demanyanfwer,  feffi  called  for  a  Minftrel  :  AndwilUeMin- 

pel  flafdy  ( fay*  deText )  *e  band  if  ie  Lwdcam*  upon  him  : 

and  bee  propecyed  viUori  unto  ien$  ;  and  vitally  glad  tidings  of 

plenty  if  water,  wi*  $m  ity  wanted.     So  did  de  Propets  wic 

Saul  met,  according  to  de  prediction  of  Samuel,  fit  fall  \\Sm.io.^ 

coow  to  ya\jmn  ion  art  emnt  to  ie  Citti3dat  dot*  fah  meetca  roow- 

pani  ofFrogetS;  cwmmgdoun  from  de  big  placc  5  wit  a  Pfalteri, 

sndaTabret,  and  a  Pip*,  and  a  Harp  befirc  tern,  and  $ey  faU 

project.  Audit  Sprit  of  it  Lord  will  emm  upon  dee,  and  don 

fait  pro  peei  wit  demand  f alt  b&  turned  into  an  ider  man*  And 

dat  odtrPropcts afterward,  did  makc  delicti*1  of Inftru- 

ment$,appesret  in  «reendc  of  Habakjgl^:  wer*  hoe  dire&e* 

his  Propeci  unto  de  ■cief  Mufician  on  his  *  Neginot.  *  Or  St r  ingt 

*  Instruments. 

(a)  "p^k Ts  power  of  Mufik  againft  evil  fpirits,  fLufer  feeme*  to  f  InanEpiftte 

T"  j  <ink  dat  it  da'*  ftil  remain.    Scimui  (  Fay*  hae  )  Mitficam  to  Senfel'wi 

■*— ^  Dxmonibm  etiam  invifam  &  intolerabilem  efe :  and  der-  Muficut,  cited 

upon  conclude*,  ? lane  ytdico,  nee  pudct  affererc,  pofi  TbeologiameJJe  bySctbuiCd- 

niillam  Artem,  qua  pffiit  Muftce  tquari.  I  verily  *ink,  and  am  not  vijtuu 
a^aracd  to  fay,  dat  after  Diviniti,  £erc  is  n®  Art  dat  can  be  compared 
unto  Mafik. 
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An  Apoftr$phe  to  mt  Ltylfs. 

UN  to  de  perfecting  of  a  -Cyrc-fong,  de  perfection  of 
tree  pious  Artifts  is  neceflari :  [ de f  Poet,  dcCompo-  t  Putaof  tu- 
fa, and  de  Singer  :  ]  de  Poet  for  making  de  Ditti  :  <Je  2ffj?25 
Compofer,  for  fitting  de  Not*  unto  it :  and  de  Singers  for  for*  ^e  No« " 
uttering  dem  bodc  togeder  in  de  Aflembly.  calle*  him  a 

In  de  oldc  £yr-e  of  de  Ju's,  de  -eief  Poet  (  at  iuch  tim«  Ut.\er,  becaus 
asDmncMufiJcdidfloori/moft)  was  dat  holy  Propet  and  h*mak«Ver- 
King,  de  beloved  of  God  :  de  Gompofers  werc  de  cief 
Muficians  £  Afap,  Heman,  and  Jedntun]  filled,  as  dof*  cu- 
rious woorKmen  [BezakelmdAkoliabl  wit  defpirit  of  God: 
de  Singers  werc  *i£c**«w&  [Mafter  of  de  Song,]  and  his  bre-  *    K    x   4  t 
dren  de  Levit's,  f  inftru&ed  and  *faaftiryed  to  de  woork.  j  r  Kr«?3  zf.7*. 

P  2  AH  *zKm.tp.M 
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All  wi£  concurring  p  deir  perfection,  madc  up  dat  hea- 
venly Harmoni,  fo  pj^afing  unco  almigcy  God. 

In  our  -Cyr-e,  de  holy  Poet  is  de  fime :  was  havc  alfo  de 
P/alms  of  David,  wit  oder  fpiritual  Songs,endited  by  Saints 
and  holy  men  of  God  :  pur  Compofers  [def  Muficians 
botc  on  Nebiktb  and  NegitiotFj  trcog  deir  rar*  wit.  Art,  and 
Pra&icf,  arnou  grown  to  dat perfection,  dat,if  it  werc  pot- 
fible,  dey  migt  exceed'  even  Afapb,  Heman^  or  Jeduthun  : 
and  for  our  Canters  and  Singing-men,  deir  skil  in  all  forts 
of  Mufik  is  moftc  complete :  deir  Voices  and  Inftruments 
(fitting  all  Part's)  as  good  as  Natur*  and  Art  can  makc :  dat 
noting  is  nou  wanting  in  our  Qir's  5  if  ,,witally  dey  baa 
adorned  wit  fuc  outward  and  inward  Graces,  as  becoora  dof* 
dat  fingde  Lords  Songs  in  his  holy  Temple.  De  wi-e  wilc 
Ireqir%.  Iwcoldcnothavcdemtink,  dat  I  dooe  fo  rauc  ex- 
hort dem  to  dat  dey  dooc  not  ;  as  commend  dem  for  dat  dey 
dooc;  according  to  clat  of  de  Poet, 

Ovid T rift.  I,  $,  Qui  montt  Hi  facias  quod  jam  facts  ^  iffe  monmcfo 

ixfine.  Lxudaty  &  hortatu  cemfrebat  a&a  fuo. 

Firft  dercforc  let  de  wol*  Qjrc  endevour  €0  to  moderat* 
deir  Voices,  dat  deir  woords  may  bas  plainly  heard  and  un- 
derftood  of  de  Congregation  :  fo  dat,  if  not  in  Art,  yet  in 
Hart  dey  may  goc  along  wit  dem  in  likc  devotion^  Too  niuc 
qeint  Divilion,  too  muc  faking  and  qavering  of  de  Not's, 
all  harf  (training  of  de  Voices  beyond  deir  naturall  pit€,  as 
dey  ar  odious  andoffenuV  to  de  ear  ;  fo  dooc  dey  droun  de 
rigt  found  of  de  woords,  and  der'by  deprivc  de  Hearers  of 
de  fens  and  meaning  dercof,  De  rudcnes  and  vaniti  of  dofc 
Stentorian  Vociferations,by  fcom  too  mu  c  affefted,  de  *Poet 
dus  taxet  in  de  Singers  of  his  agc. 

Cur  tantis,  delubray  bourn  mugitibm  imfks  / 
Tune  Dcum  tali  credit  phcare  tumuku  £ 

To  dedifcrest6  moderating  of  deir  Voices,  deyjbld'ad 
all  oder  outward  Decenci.  For  all  idle  and  carcle$  ge£ 
turc,  all  ilfavoured  distorting  and  disfiguring  of  de  coun- 
tenance all  foul,  fantaftik,  and  unccwnly  attir^  andwatib- 

ever 
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ever  dooct  not  bef*mc  gravc  and  (birr  Minifters  of  God  In 

bis  Hous,  is  but  a  diigracc  to  defDivine  Servicc,  and  a 

fcandal  to  de  Congregation.  But,abc»v  all  tings,let  dem  bos 

adorned  wit  de  inward  beawti  ofholines  :  wer'unto  de 

Pialmift  earneftly  exhortet.  "fOirwfip  de  Lord  in  de  beawti  of  t  *$&•  96' 

Holmes. For  *Holmes  beecomet  bis  hous  for  ever.  Dis  couniel  ©f  *  pfal.  93 . 

dat  good  King  [de  facred  Singers  Lord  and  Mafter]did  your 

Predeceflbrs  [de  old*  Levies']  religioufly  obferv:  Wo  w?n 

dey  camc  to  appasrc  befor'  de  Lord,  and  to  perform  deir  fo- 

lernn  fervic'  in  bis  San&uari  -,  f  de  Text  fayt,  dat  dey  werc  1 2Kro».  39.34, 

fan&ifyed  to  de  woork  :  and  dat  dey  werc  morc  holy  dan  de 

Priefts,  *  worn  dey  ferved  :  wl-e  madc  deir  (west*  Singing    *  1  Kron.  23.18, 

to  bffi  as  aiwa^-finelling  Sacrificc  unt©  de  Lord. 

And  dercforf  (datde  Pfalmodi  of  Kriftians,  in  de  Go£ 
pelj  migtbte  no  les  acceptable  unto  God  ;  dan  de  devout 
Songs  of  de  }u%  in  deLaw)  de  -Cyr-e  of  Krift*  hat  ever 
ba5ncarfful,  dat  all  tings  is  dis  Divinf  duti  migt  bee  doon, 
not  oncly  decently  and  in  order,  as  beforc  men  $  but  alio  re- 
ligioufly, and  pioufly,  as  in  de  figt  of  God.  f  Ifidor',  for   f  iib.%.  c.  r  2, 
de  better  performance  of  dis  excellent  Servicc,-reqiret,  in 
de  Singers,  exc'ellenci  botc  of  Voicc  and  Art.    Ffalmifiam 
&  voce  &  Arte  pr<eclamm  fflnftremfc  ejfe  oportet  :  it  a  ut-ad  eli- 
teH amenta  dttleedmit  animos  iucitet  Auditorum.     Vox  ay  tern 
eym  nm  &Jpera}  non  rama±  vel  dijfonans  yJedcanera  erity  Jitavifj 
atq-y  Jiquida  :  babens  fenum  tjf  mehdiamfanQ<e  religioni  cmgru- 
entem.   *  De  fixt  Councel  of  Conpantinopk  lpeako*  to  dis   *  canon  '7$* 
purpofc  :  reqiring  mor'over  zelous  attention,  and  com- 
punction of  Hart.    Eos  qui  in  Ecckjia  ad  PJaBmdum  acce- 
dunt^  volumns  nee  inordinate  Vociferaiimibut  uti,  &  natnram 
adclamorem  urgere  -  nee  aliquid  eomm  qu<e  Ecclefa  nm  conveni- 
ent y  &  aft  a  nonfunty  adfeijeere  :  Jed  cum  magna  attmtione  &■ 
eompuniiione9  PJalmodiasJ)eoy  qui  eft  occult  or  urn  in^eBor^  of~ 
ferre.    And  def  Councel  o£  Aquifgran  commandet  all  Sing-   j  Canowitf- 
ersnot  to  pollut'de  Skil,  givn  dem  by  God,  wit  vicious 
living  ;  but  to  adorn  it  wit  vertuc  and  holines.  Studendum 
Jummopcrc  Cantoribus  eft}  ne  donum  fibi  Divimtus  coUatum  Vi- 
tus f cedent y  ftdpotius  iUud  knmiUtate^  cajlitate,  fobrittatty  & 
ceteris fanffamtn  virtutnm  ornamentis  exoment :  qumtm  A4ek~- 

P  3  dU 
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diammospopulicircummntify  admemoriam  amoremq-^cakftU 
tttny  nmfoltiinfiiblimitafcVeibemm)  fed  etiam  fuavitate  Sono- 
rum3  qu£  dkmtur,  erigat.  And  St.Hierom  upon  clef*  wards 

*  C>  1i  1 9*         o£  de  Epiftle  to  de  Ephef.  •[*  Cant  antes  &  Pfotlentes  in  CordU 

bus  veftris  Domino  9  Singingftnd  making  Meloditode  Lord 
in  your  Harts]  exhor  te*  ctus :  Audiant  hac  adokfcentes  :  aw 
diani  bi3  quibusin  Ecclefia  eft  fjaUendi  o{ficium9  Deo  non  voce 
t  wthm,  Jed  corde  tanUndum.  Wteweords  werc  fmc*  taken 
fvecret.  Difi  mto  ^e  t  Canon  :  wsr£  dey  ar  expre(iedindeG&/by  dis 
tmft.  91.       oldc  Vift'ub  : 

Non  Vox  Jed  Votum9  non  A4kjiea  Cbordula  Jed  Cor9 
Non  Clamant  Jed  Amans9  cantat  in  ante  Dei. 

Not  Voicc  bat  Vou,  Harts  zelc  not  Mufiks  String; 
Loov  not  load cric,  in  d'ear  of  God  doo'f  fing. 

And  derfor*  it  is  not  mast*  dat  any  vulgar  profan'  Pi- 
pers (watfoever  deir  skil  bas)  f<tAdc  b«  differed,  in 
deir  difcordant  and  irregular  Habit,  to  bar*  a  Part*  in  dis 
holy  A&ion  5  uor9Vzza-\ikc9  to  put  deir  hands  to  dis  Ark 
of  God.  But  if/or  Art  and  Vertu^  dey^ill  beetowgt  mat* 
*  forde*woork;  let  dem  firft  fcrgoc  deir  profanc  Profeflion, 
and  bee  ordeinedand  alloued  by  Au*oriti,beforc  dey  prefuaic 
to  fet  a  fcotc  in  de  Qirc :  as  is  reqired  by  dat  ancient  Canon  : 
Vecret.  Dift.ft.   N"«»  lioeat  in  Pulpito  PfaUere  ant  kgere9  niji  qui  ab  Epifeopo  funt 

*  Cap- 1  ?.         ordinate  Le&ores.  De  *Gounfel  of  Laodicea  commandet  de 

famc.  Quod  non  oportet  ampliut  pr<eter  eos  qui  regulariter  Can- 
tores  exiftuttt}  qui  &  de  codiee  canunt}  alios  inpulpittm  confeen- 
dere^ejr  m  Ecekjza  pfaticrt. 

De  Simile  wi€  good  TuUi  borrowed  from  skilful  Mufici- 
ans3  Maficians/oold*  -eallengc  as  deir  own,  and  apply  it  un- 

*  Offic  l.i.  ad  to  demfelvs.  *  Vt in  Fidibus aut  in  Tibijs,  quamvis  pauhtbun 
fintm-  difcrepentytamenid  a  Sciente  animadvert i  fekt  •  ftcvidendum 

eft  in  vita  me  quiddijerepet :  vel  tnulto  etiam  maps9  quo  majw 
&  mtlior  A&ionum;  quam  Sonorum  conctntus  eft,  Dey  dat  deoc 
foeafilyobfervj  and  abhor  de  leaft  Difcordancc  in  Mufik 
JFcoldc  as  weldifcem  and  deteft  all  Difcordance  in  Lifc :  anj 
dat  Co  awe  de  mor',  by  houmuc  ct<S  concent  of  Actions  |s 

greater 
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greater  and  better,  dan  cle  concent  |f  Sounds:  left  datbffl 

juftly  objetted  againft  dera ;  \  DiffiOpk  dramtni%  unto  m&   -j-  Mat.  if.  & 

mt  &tir  Mok$9  and konettrum&mt&eir  Lips  •  but  ieir  Hart 

is  far  from  mes. 

£)ef<  fair  Beawtics  of  body  a/fd  niindc,  del*  outward  and 
inward  Graces,ar  your  cief -Cyrc-ornaments :  witout  wi€ 
your  moft  exqifitc  and  folcmn  ServicS  wil  pleas  neider  God 
nor  godly  men :  and  wit  wic,  I  know  not  wy  your  fblemn 
Devotions,  aflifted  wit  de  Pieti  of  a  zelous  Congregation, 
/coldc  not  bas  as  acceptable  to  almigti  God  in  his  holy 
£yrc,  asdatof  dePriefts,  and  Levit's,  and  People  ofde 
Ju's  was  in  de  Temple, *  wen  de  glori  of  de  Lordc  filled  de   * 2  S&w.J.  *$• 
nous  of  God.  Put  dem  on  dercforc  (  belceved  )  wit  fear  and       * l4* 
reverenc':  and,bffiingonccputon3  let  dem  never  bes  put 
©ffagain  ;  until  you  *ang'  dem  for  dof<  f  witcrob's,werc-  t  Revel.7.  ?,- 
wit  le  great  multitude  of  dem  dat  praifed  God  is  cloded, 
(having  Palms  in  deir  hands)  befor*  deThronc  andbeforc 
de  Lam.  Den  fall  your  Prayers  afcend  as  de  Incens,  and 
your  Songs  percc  de  higeft  heavens  :  cfen  Jail  yon  tyc  de 
cars  of  de  people  to  your  tnngs,  and  deir  harts  and  affecti- 
ons to  your  holy  harmoni's  :  den  /all  God  and  de  King 
blefyou,  and  you  havfcaustobIefGod  and  de  King:  den 
/all  you  makc  your  felvs  fit  to  ftng,  wit  de  Saints  and  An- 
gels inheaven/^Mfjjfr  unto  de  Lord  God  omnipotent:    **«*/•«**< 
andfto  hear  de  voicc  ofde  Harpers  harping  wit  deir  Harps  5  *  lhl\  c£** 
wof*  Song  no  mancan  learn,  but  dey  dat  ar  redaamed  from      Vt  ' 
de  eart. 

C  A  p.  III.  M. 

Of  jt  aUoumf  of  Civil  Mufih^  and  it  Vf 
der'ef  in  gentraL 

Ndfu€isdef7rftand€hiefUfcofMufikindeSer- 


vicc  of  God.   De  fecond  and  civil  Wc  is  for  de 
Solacc  of  Men.   De  wi«  as  it  is  agresable  unto 

Naturc ;  fo  is  it  aUbued  by  God>  as  a  temporal  blcffing,  t® 

his  people. 

To 
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I,  To  de  firft  point  coWrtiing  Naturc,  no  man  can  giv 

*4riftot!e.      better  teftimoni,  dairdat  *  grand  Secretari  of  Naturc  : 
Yolu*L$.  e.$.  Habet  Muficanaturalem  voluptatcm,  per  quam  illius  ufus  cm- 
&is  gtatibuf ,    cun&ipfo  mwibm  eft  acceptm.      And  again, 
f  Ibidem.  f  Corigmit  auttm  Nature  hujkftnodi  difciplina.    Aittfica  enim  ex 

his  eft,  qu£  font  jucunda  fecundkm  Naturam.  Et  videtur  cog- 
natio  qu&dam  ejje  nobit  cumbarmoniis  &  rbjtbmis.  Quaprepter 
multifapientum  dixere,alii  quidem  animum  ejfe  harmoniam  5  alii 

*  Problem.  Sec-  veyo  habere  barmoniam.  And  in  *  an  oder  plac%  ^mdmotiims 
tionei9.qu*jL    ^,^r4g^r  obkttari,  aNatura  omnibus  datum  tfi  ;  numerity 

'  moduli* ^  cantich,  deniq-^  omnibus  €oncinendigemribus,oble^tari 
f  Lib.t.  c.  r.  omnes  confuevere.  To  dis  purpof*  fpeaket  fBoetius  :  Nihil 
eft  tampropr'mm  bumanitatifluam  remiiti  dulcihus  mocks,  aftrin- 
giefo  cmtrariis  :  idq^  non  medofeje  infingulis,  velftudiis  vel<eta- 
tihts,  tenet  ;  vtrum  etiamper  cun&a  diffwzditur  ftudia  :  &  in- 
fantes, juvenes,  necnonetiamJenes9  it  a  uaturaliter affe&n  quo* 
dam  jj>ontaneo  modi*  Jlduficis  adjungmtur  •  ut  nuUa  omnino 
fit  atasy  qua  a  cantilena  duhis  deleUathne  fejttn&aflt.  And  in 
de  Concluding  of  de  famc  Capter,  Ex  bit  pier fricuh  apparea^- 
ita  nobis  Muficam  naturaliter  ejft  conjun&ampt  ea,ne,fi  velimus^ 
carere  poffimus.  Quockca  intendenda  vis  mentis  eft,  ut  id  qm<£ 
Natura  eft  infttum,  Scientia  quofo  pofjit  eomprebenfum  tueri. 
Malik  den  basing  natural  unto  Mankind0,  Not  to  bas  animal 
Muficum,  is  Not  to  bee  animal  rationale. 
II.  To  de  fecond  point,  [dat  Mufik  is  a  fpecial  gift  of  God, 

wi-e,  among  oder  worldly  blefiings,  it  hat  pleated  him  in 
his  wifefom  and  mercy  to  ordein,  for  de  Solacc  anddefigt 
j^p,  oLde  fans  of  men,]  was  havc  de  expref  teftimoni  of  his 

Wcord  :  w-erc  has  promifet  de  fruition  dercof  to  de  godly, 
as  a  token  of  his  favour,  and  a  reward  of  deir  weldcoing  -' 
and  treatenet  de  taking  of  de  famc  away,  from  de  ungodly, 
as  a  token  ofhis  difpleafure,  and  a  punijiment  of  deir  revol- 
ting and  difobediencc.     Unto  de  -€yrc  of  de  Jucs  (wen  dcy 

*  Ofe.  a.  1  $.      werc  reconciled)  has  promife*  dis  token  of  his  loov  :  *  [Shm 

fall  Sing  as  in  it  days  of  bir  yufc,  and  as  into  day  wek  $&  cattf 

up  out  of  ge  land  of  Egypt  :  ]  wercas  beforc,  for  deir  Idolatri, 

f  Ibid.  FM 1 .     has  treatenete,  f  I  *>M  cms  att  bir  Mtri  U  teas :  bir  Feaft-dtys, 

bir  NHc~mw's9  and  bir  Sakkafs,  andaMbirfokmn  Feafts:  as 

likcwifc 
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likcwi{c  for  deir  ©ppreffing  otke  p|rc.  *  I  will  tumymt  *A^  *• l9i 
fiafts  into  nKQmmgi  and  all  your  fings%rto  lamentation.    And 
again,  "f  Beans  iey  havc  tronsgreffed  ie  laves  3  tanged  h  ordi-   1  '/*' '*  *• 
nances^  broken  it  everlajiingcovenapt  ',v.6.dercfbrchai;  ie  ems 
devoured  ie  ear  f  fee.  v.  8.  ie  mirfefie  tabretsceafif,  icnoiz,  of 
iem  iat  rejoyc*  endtf3  dt  joy  of  ie  harp  ceajet :  *  as  it  was  in  de 
tim*  of  Judas  Mauab&w3  wen,  de  ftori  lay t  dat  *  Joy  vpm   *  *  ^^«  *•  3  • 
taken  from  Jaeob^  and  it  pip*  reit  ie  harp  ceafed.     Wercas,   *'^' 
(wen  deir  nnz  had  browgt  dem  into  fbrrowfui  captiviti) 
becans  dey  repented,  and  praifed  de  Lord,  and  (aid,  f#  \  feem  |r>7- 
Lordfiv*  ij  people  ie  remnant  of  Ifrael  ,  *  der* forc'did  h«  re-   *  v>  1 1  - 
dffime  dem  from  de  hand  of  him  dat  was  ftronger  dan  dey  : 
and  alio  promifed  dem,  ( togeder  wit  oder  tokens  of  his 
favonr  and  goodnes )  de  folacc  of  mirt  and  Mufik  again, 
f  D<rcjyrc  (&yt  has}  iey  fall  emm  andSing  in  ie  beigt  of  Zion^  t Vt  l  *'• 
and  faB flow togeier  to  ie  gcadnes  of  it  Lord,  fir  w eat y  and  for 
fVinc0  and  for  Oil  ♦  &c.  aridity  faMnotforrow  any  mot*. 

It  is  tru*,  dat  de  wicked  dooc  foomtimc  enjoy  dis  deligt,  as 
dey  dcoc  oder  temporal  benefits  :  but  it  is  to  deir  greater 
condemnation :  for  a  Wo*  followe* :  W#  unto  iem  (f&yt  de  *  Efai  e.  $.  til 
Propet)  ifit  rifi  up  early  in  ie  morning,  iat  ity  may  follow  ftrong 
drin^j  iat  continu*  until  nif*ty  til  win*  inflam*  iem  :  v.  1 2 .  ^nd 
ie  harp  andie  visil^ie  tabret  and  pip* ,  and  t¥tnci  ar  m  ieirfeafis  : 
but  iey  regardnotfc&corkjifie  Lord.  IcfollowetjV.i^.  Derc- 
for6  my  people  argon  into  captiviti.  &c.  And  again,  t  Woc  to  iem  f  Amos  t.  6. 4. 
ctatlyCnfon  beds  oflvori9andjirete  iemfelvs  upon  ieir  cou-ees  ; 
and  tat  ie  Lams  out  of  Se  flock*  and  ie  Calvt  out  ofie  mids  of  ie 
flail:  v.  5.  iat  -cant  it  to  ie  found  ofie  Vid^and  invent  to  iemfdvT 
instruments  of  Muffy,  li\^  David :  &c.  v.  6.  but  iey  ar  not  griev- 
ed for  ie  affliction  of  Jofeph.  It  followet,  V.  7 .  Ber^hr*  nffu 
fall  iey  go*  captiv'fec. 


rej6 
gan.  It  follower,  v.  18.  Bey  or  at  flubbU  bef»re  ie  wind\  and 
at  £af  iat  ieftorm  oarryet  away. 

Gap. 


122        Lib.II.  Cap.IIIr  ill.  of ' deufestf Civil Mufik. 


c(£p.  in.  $11. 

OfU  divers  fecial  V/es  of  Civil  Mnfi\. 


DE  divers  forts  of  Mwfikar  {war*  ufed,  asdecircura- 
ffonces  of  Tim{,  PiacS  and  Perfons,  /all  reqirc  „• 
fEfpecially  if  fomtim'  de  Vocal  alonc 5 [eider  Single,  or  in  Set :]  (comtim* 
tLsfmZZ'  delnftrumentalalon',  [eidertSingle,orinSer,orinC©^ 
Vide  ( a)  (b  )  fort  :  ]  and  fcomtim*  botf  Vocal  and  Inftrumental  togeder. 
in  notis  ad  a.  And  all  of  dem  for  divers  fpecial  U  fes,  according  to  de  di- 
§  *•  vers  occafisns  of  de  Mufik. 

I  Onc  ipecial  U  I*  is  to  €eerc  and  comfort  men,  ^Uc  dey  ar 

hnfy  indeir  painful  Vocations  ;  Co  to  deceiv  deir  tedious 

*  Qu'mtitJ.r.  tim*  :  as  de  *  Rhetorician  obferved  :  MuficamNatura  if  fa 

cxo'  videtur  ad  toferandos  foeiliits  lab&res3  vekt  nmnm%  nobii  dedijfe. 

Naturc  femet  to  beftow  Mofik  upon  us  as  a  favour,  for  de 
eafier  enduring  of  our  labours.  Dis  uf'did  dat  Husband- 
man makc  of  his  Singing,  at  his  wocrk  abroad  in  de  nefcL 
^Virg.Ecloi.x.  t  db**  fH^  ruPe  can^  Frwdttwad  mrat. 

And  de  Goodwif*  at  homc  about  hir  hnfwifri. 

*  Gcorg.  r.  *  Interea  hngnm  cmtH  filata  laborenty 

Arfftto  Coniux  percurrit  PeUim  tclas. 
V*  fine  WadS.  Bisllf'  dcoct  de  Poet  copioufly  exprefrn  de  f/ield  ©f 
AchiHes,  wrowgtby  deSkiland  Hand  of  Uulcm  :  wer'in, 
after  de  llfc  of  Mufik  in  Nuptial  Rit's,  (  V.  li.  €.  i. (k)  in 
Notis)  ar  exprefled  oder  Ufes  dercof,in  mens  Cundty  Voca- 
tions and  Labours  :  as  in  Shepherding,  Harvefting,  Grapc- 

gadering, &c.  —  ■ aw'®  J\'  acaefOTm  Nonptg 

Tip7roi*zvoi  ffv&yfy'  — — —  "  ■■■   ■    ' 

J)u*jtrmtlfequ*bantorPaft<fresyebk8a8iejfiJefijlHUf.  &  ibid. 

r<*pa«r/iisM  «$$  «'S*^  *«*«  f&viomst&c. 
Virgina  Mt/ttm  &  Jm>enes  immpti,  putrQiter  fapientef. 
Text  it  in  cslathru  porubant  dnkem  fmftum. 
Has  auttm  inter  mediass  ptter  eitbsra  ftmora 
Snavittf 'hbarizabai  :  emit  auttm  belle  tefmabai 
"tmelU  voci  :  hi  atttem  pulftmUs  fitnul 
€mt^fiUhf^pedibmtripudiimieffe<imhnfm9 

And 
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And  dus  dooc  noa  many  mekanik  Artificers  $  wi€,SingIe, 
(having  good  voices)  yesldc  {w«tc  Melodi,as  wel  to  oders, 
as  to  demfelvs.  But,  in  fiom  places,  (  werc  ar  many  work- 
men togeder  )  dey  makc  good  •arrnoni  alio,  of  t,  3  or  4 
voices  :  wis  furcly  is  pleafontlnoug  to  de  hearers. 

Bis  Ui£  of  Singing  hat  an  oder  benefit  5  canfing,  witall, 
healt  of bodi  :  it  beeing  a  fpecial  means  to  cleer*  &  ftrengten 
de  Lungs  :  fo  dat  (werMt  not  for  on' ting)  a  Singing-man 
n«d*  never  fear  de  Afimi,  Peripneumonia  or  Conjumftion  : 
or  any  oder  likc  affe£tions  of  dat  vital  part :  wi£  ar  de  deat 
of  many  Students.  If  unto  dis  inward  exerciic  of  de  Lungs, 
werc  added  de  outward  exercif*  of  de  Lims  ;  dey  Jcold* 
flndc  it  a  means  to  increas  deir  healt  and  to  clesr6  deir  wits, 
and  fo  (  as  f  fl*to  {peaket )  to  male*  dem  perfeft  Muficians.    f  P*  S'/w  W.  j. 
Eum  iptur  qui  Gjmnafiicam  cum  Afujzca  fulchre  mifcet,  & 
mod:ratek<*e  animo  adlribety  re&ijfime  ptrfe&um  qnendxm  Mu- 
ficum  dictrermtt.  Be  example  of  his  mofte  wifc  Matter  con- 
flrrnet  de  lam*  :  *  wo  to  his  Mufik,  for  his  exerciP,  added    *  Flutarcb.  de 
Dancing.  Soerati  txercifatio  corporis  non  injucunda  erat  Sal-  fanitatet/tenda, 
tatio. 

An  oder  Special  u£  of  Mufik  is  to  recreatc  de  mind's  of         I  !• 
indubious  men,  wen  dey  ar  neu  wearyed  wit  labour,  car',  - 

or  ftuddi :  as  de  Pilofoper  advifet :  f  Mnfiea  Aicdmna  eft   t  PoliU.i.  c.{ 
mekftU  iUittfy  qu£perkboresJiifcipittir. 

*  Bus,  in  old  timc,  wit  finging  and  wit  playing  upon 
ftring-inflruments,  did  de  wifc  and  learned  Pytagoreans, 
after Jnten,tiv€ ftuddics, revivc  deir  fpirits :  fytbagorei  mentts    *  fufc. q.  L4. 
fuas a cQgitatimmm'wtenthney  cuntu  jidibufq^  ad  tranquillita-        in  initio, 
temtradncere  funtfoliti.  According  to  wic  example,  many 
of  our  hard  Students  dcoc  nou  fcorotimc  ingenuoufly  fblacc 
and refref  demfelvs,  eider  wit Instrument  [ f  rymponon  ]   \Vi& CO  Q>) 
aloac,  or  wit  Voiccand  Inflrument,  or  wit  a  Set  of  Inftru-     m  Notls  a* 
meats,  or  wit  a  Conform  or  (  werc  derc  is  a  fal  Qite )  wit     C '  '* §  U 
complet' Vocal  Mufik,  artificially  fet,  and  artificially  fung 
In  Part's ;  (  wic  daft  far  exc«dc  all  Instrumental,  even  dat 
wi€  is  moft  excellent  in  hiskindc)  and  dat  eider  alonc; 
or  wit  Inftrnmeats  too  :  wUmuftnsd's  bee  beft  ,  unles  de 
Inftrumenttdraun  de  Voices, or  deir  Ditti.  VideC.i,  §  3. 

QLa  But 
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But  dis  ufc  of  MuF-k  is  fmofl  feafonable  in  de  timc  of 

*&ccief.%.%4,    Feafting  :  ■*  wen  menm«tc  togeder  t©  bae  merry,  and  to 

enjoy  de  fruit  of  deir  labours :  wi-e  is  de  gift  of  God. 

iVrimtber*-  And  dercforc  fay*  def  PriLic6  of  Phyficians,  not  to  havca 

twices.  Harp  or  oder  lik£  Inftrumif.it  at  a  Feaft,  was  accounted  a 

very  baf*  ting.  Ahtge  a  emvivio  Jyramr  vel  id  genus  aliud9, 

turpijfimum  cenJebMnrs  To  him  agr*et  de  *  Princ*  ofPoets,, 

Cantufq-,  &  chorea  dukis  dm  aria  e«na». 
and  again  5 

H,   C7ZW  CAJf&(7VVr\    At  I^»    X^l   e/^/iOy  «£sK»7«  '. 

"Hf«fot  g§«'»?.  —  —  »— 

Non  enim  ego  qmppiam  puto  magis  gratutn  ejfer 
Quam^  quande  Utitiahabetpopulum  univerfum : 
Convivantes  autetn  per  domum  audiunt  Cantorem9 
Sedtntes  ordine. 

So  kindc  is  Mufik  at  a  Feaft  •  dat  it  is  compared  to  a 
rle  Juel  :and  is  preferred,  at  dat  tim*,  even  befbrc  wif*  fpeak- 
ing.  As  de  *  /con  of  Sirae  teacet  at  de  ordering  ©fa  Feaft. 

*  Scd/fy  t.$i.  4.  Tour  not  out  ward's  ( fay  *  he  )  werc  &e>4  it  a  Muficians 
and  few  notfeort  wifdom  out  eftim*. 

5 .  A  Confort  ofJMufikJn  a  banket  of  Wm\  Mat  a  Signet  efa 
Carbuncle  fit  mgoldc. 

Ber£fore  was  dis  Cuftom  anciently  ufed  hTdofc  Civil 
and  Learned  Nations:  [Hebrucs,  Grasps,  Romans.  ] 
Of  de  Romans  fay*  guinttf.jVeterum  Romanorum  epulis  fides 
ac  tibial  adhibere  morisfttit.  And  TuUi :  *  Epulis  magifiratuum 
fides  prtcinunt.  And  again,  f  Gravijfimus  author  in  Originibus 
dixit  Catoy  morem  apud \  Major es  bunc  epubrtmfitijfe,  ut  de- 
inceps  qui  accubarent9canerent  ad  tibiam  claromm  vtrerum  laudes. 

Polk.  1. 8.  e.  5.  t)fdc  Gra3kcs,teftifyet  *  Arift.  from  Vljjjes  in  Hom.Opimam 
ejfe  degendi  rationem,  quando  latis  omnibus^  Gonviv*  audiunt 
citbartdnnt,  fidentes  per  ordinem.  And  Tulli  of  dat  Graecian 
Captain,  dat  h«  was  accounted  to  bes  unlearned,  becaushffl 
refuted  de  Harp  at  a  Feaft,  f  Themifloch  enm  in  epnlk  recu- 

fifa 


ft.  i.e. 10. 

*  Tufe.  qiuift 
1. 4.  in  initio 
f  ibidem* 


I  Tufe.  qttxft. 

!^t  in  initio, 
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Jajjet  L)ram}  habitus  tjt  mdottwx    P'Wo  m^orgia  fpeake*  to 

ctis  purpos:wcrc  h«  mentionet  dat  tpithalaraiuni,£F<i»r»w-. 

Jam  ejfey  &  divitem  &  benwakreS\  wcont  to  b«  fung  at  Bridf- 

alcs,  or  marriag'-fcafts.  And  ff  de  Hebrocs,  was  read  dat 

*  wen  Zorobabel  had  ebteined  lfev  and  means  oiDarim^  to  *  1  E/ftv»  4. 

reedifi*  Jtrufakm  and  de  Temple  j  h«  and  his  bredrcn  feaft-  *$• 

ed  witlnftruments  ofMufik  7  day*.  Vid.Aiadum  hnicttm. 

An  oder  Uf1'  is  to  lament  de  deats,  and  to  folemniac  de         *  *"  I* 
funerals  of  honourable  Perfbnages :  and  fwest'ly  to  -ear'  dc 
ftd  and  drooping  fpirits  of  de  Mcorners.  Dis  fpecial  U^ 
did  David  make  of  it ;  wen  hes  lamented  de  deats  of  Saul 
and  Jonstan^  in  dat  mcornrul  Dittl :  2  &*w.  1 . 

Z/.  151.  De  tawv/j'  of  Ifiaelk  jlain  ttponie  biff  places :  bm  or 
de  mifgyfatien  ? 

20.  0  ttl  it  not  in  Gat :  pttbhf  it  not  in  de  fir&cs  pfAfcalon. 
&e.  Wer'dc  Val°ur  and  Venn's  of  dcfc  two  wcordi's  is 
wwrdily  honoured,  by  de  Heroik  ftat*ly  Vers  of  dis  Princ*- 
ly  Poet.  *  Dus  did  de  Singing-men  and  Singing-weomen  *  *  &m*  33>. 
fpeak  of  good  Jofia  in  deir  Lamentations^  wen  Jeremiah  **  2*' 
and  all  Juda  moorned  for  his  untimely  dcat.  Dus  did  Andre"  ' 

maktt  wit  de  Singers,  lament  de  deat  of  hir  dear  HtBor. 

— .  _  —  ©3^  J*'  i\au¥  o&t<T«;  Iliad  r* 

©ftlW  ita.?^—**—  —t&e.jHXt*  VtT9  CoUtCabaitt  C<mtQWr 

\_  Lh8w  principes ;  1  infuperq;  gtmtbant  nmHeres  ; 
Inter  Wat  ant  em  Andromache  albiulna  capit  fattum* 
Mi  vir  atate  Juvenis.  periijti,  &o. 

Agreeable  unto  dis  pra&ic*  was  de  oldc  Law  of  de  Ro- 
mans, f  Hdfwmtorum  virorum  hudes  in  Furiere  memorantor:   fTul/i.  deLegii 
toft};  etiam  adCantum  Tibicinerpro[tquuntor)cHinomm'HgaxU  :■.  but  bt-in  fine; 
quo  vocabulo  etiam3  Grdci  eantus  lugnbres  rtominant.  De  wi-6 
Solemnities,  wit  oders,  ar  likcwifc  nfed  at  on  -eief  Fune- 
ralls. 

An  oder  U  f<  of  dis  Mufik  is,  upon  a  contrari  occafion,         j  y.  - 
£  loan  extraordfnari  prosperous  event]  to  increas  and  ex- 
pref  de  extraordinari  joy  and  gladnes  conceived  dereof. 

*  Dis  uO  did  dat  Glad-fad daugter  of  Jegta  raak* ;  wen  *  ludgM** 
fie  went  foort*  wit  Timbrels  and  wit  Dances*  to  m®t«  hir 

Q^$  victorious 
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vi&orious  Fader  retuminglrora  de  flaagterof  de  Ammo* 
nit's. 
1 1  Sam.  1 8. 6.      f  Bis  {j  f<  did  de  weor^ejti  mak*  of  deir  Mufik,  wen  dey 
cam' out  of  all  Citcics,  Sinking  and  Dancing,  to  ma2tc  King 
Saul,  wit  Tabrets,  wit  Joyfyd  wit  Inffruments  ofMxfik^ 
Bus  did  de  people  expref  deir  joy,  at  de  proclaiming  of 
ifyngsci.    King  Solomon  :  *  AndaHie people  earn6  up  after  him  :  andie 
**  *°*  people  piped  wit  pipes  ,  and  rejoiced  wit  great  joy  ,  fo  tat  tfe 

cart  rent  wit  U  found  of  lent.  So  did  Simony  wen  has  had 
t  iMacca.c.i;.  recovered  de  Tour  of  Jernfalemfcom  de  eniraic ;  f  Anden- 
v''u  tredintoit  wit  tanfy-gwing,  and  branches  of  Palm-trees  •  and 

wit  Harps  ^  and  Cymbals ^  and  wit  Viols  y  and  Hymns 9  and  Songs. 
*  ft  i  s •  v .  1 3 .     Bus  did  Judit  triump  wen  /as  had  {lain  Holophernes.  *  B< 
wtomen  o/Ifraelput  a  garland  of  Oliv  upon  her3  andhir  maid  tat 
was  wit  her  :  and  fm  went  befor*  de  people  in  $eT)anci9  leading 
I C.  i6.v.i>  %.    teweomen  :  and  de  men  foUowedin  deir  armour,  f  B«w  Judi* 
htgan  to  fing  (and  all  tepeople  fang  after  her)  its  fmg  efprais. 
Begin  unto  my  God  wit  timbrils  :  fing  unto  my  Lord  wit  Cym- 
bals :  tuniuntohimanH<J>falm  :  exalt  bim9  and  call  upon  his 
Nam6. 
V  An  oder  U**  of  dis  Mufik  is  to  dire&  and  order  de  Dancc : 

a  ting  of  it  felf  fo  harmles  and  uf'fnl,  dat,  werc  it  not  for  de 
concomitant abufes,  Ifuppof*  de  ftrifteft  Stoiks,  and  fe- 
vereft  Cenfbrs  wcold'  rader  giv  it  applaus,  dan  oppofition. 
Arijlotk,  out  of  Euripides^  recite*  3  tings  dat  moovc  Deligt, 
*Ptlit.l-9.c.<*  anc*  rera<»vc  Carc$  :  [SIeep€,  Drink,  and  Mufik:]  *Stm- 
««/,  Potus9  Mufica^  junt  per  fe  joeunday  &  fimulcejfare  Cu- 
rat faciunu  Quaprepter  inftituunt  in  bac  :  &  utuntur  cunUis 
iffisjimilitery  [Somno}&  Totu,  &  Mufica.']  Unto  def*  tre: 
(fay t  has)  dey  ad  Dancing  for  a  fowrt.  In  his  quocfr  Saltati- 
onempofuerunt.  And  iur'ly  not  witout  cans.  For  even  de  ft  if 
GoHBtri-Hin'swil  leav  any  delist  for  dis  :  anddowg  dey 
hav€  wroiigt  or  travelled  hard  all  day  ;  yet  eoom  dey  as  frejp 
unto  it,  andbcftur  demfelvs  as  nimbly  at  it,  as  if  dey  had 
d«on  noting  in  a  weekc  beforc  :  and  of  dis  you  naadc  not 
doubt  5  dat,  alldewilc  deyar  dus  employed;  deirHiindcs 
ar  never  trubbled  v.  it  any  Care,  or  grief,  or  de  leaft  towgt 
of  Jeir  own,  or  deir  Matters  bufioes.  And  moreover,  wit 

dis 
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dis  joiful  recreating  of  de  mind?,  by  privation  of  Carc,  and 
fruition  of  Deligt,  is  joined  a  heaUffl  Exercifc  of  de  body : 
wi€  kaepw  men  in  brea* ,  caufinganfl  increaling  Nirablenes, 
Strengt,  and  A&iviti :  wer'by  Jfey  ar  enabled  for  any  fer- 
vicc,in  peac*or  in  war.  DercfoF  did  dat  warlik0  people,  de 
Perfians, learn  as  wel  toDancc,a?to  Ridc :  fuppofing  dis  me- 
fared  Motio  of  de  Body  to  avail  mu  c  unto  Strengt.  \Verum  \c*litu  Rhod* 
ficuti  Eqiiitareyita  &  Saltare  dijeunt  Perjk :  modtdat  amid  genus  Zmm  I'1  8-f « l  ** 
metioniMy  corporis  robori  confene  plurimum  arbitrati.  Dis  prac- 
tice is  approoved  by  Socrates  himfelf :  wo  in  his  Poems  fay*, 
*  Eos  qui  of  time  faJtant9  ad  beUicas  res  ejfe  idoneor  :  dat  dey  *  Atbenam 
wo  Dancc  wel,  ar  fit  for  warlikc  exploits.  Neider  ar  de€c     fib.  14. 
[Heal*,  Strcngt,  and  A&iviti]  deon'lygcod  Effefts  of  dis 
laudable  Exercif'  ;  it  cauflng  mor'over  a  Concin ,  and 
ccomly  Comportment  of  de  bodi.For  wi£5f  #<**>  m  ms  bav$  f  De  Legibui 
reqiret,  dat  de  y utc  of  bodc  fexes  /ooldc  bffi  taugt  to  Dancc.     #*•  7  • 
Pueros  &  Puellas  confentanettm  eft  Tripudimn  GymnaRicamq^ 
dijeere.  Jdeoq^pueris  Saltandimagifiriy  acpueUitejufdem  Artit 
magiftrttribuantur  y  ut  in  tilts  exercitationtbw  apt  am  quondam 
corporis  conformationem  confequantttr.   Wi-e  Law  was  accord- 
ingly obferved  by  dat  wif*  andwarlikc  Nation  :  as  by  Ho- 
mer (after  oder memorable  tings)  is  exprefled  in  Achilles 
Shield 

"Ei>3«6  (Atf  ni^iot  *j  arapStrot  dHptei&oiauScc,  lnfittellkd-S* 

Tot  quidem  adolefetntes  &  virgines  formofifizm*- 
Tripudiabanty  invicem  in  velis  manw  tenentts. 
Horum  atiteWyhx  quidetenues  veftesgerebant:  Mi  veto  tunicas 
Indnti  erantbene  textastfinfimfpkndmtts  tanquamoko: 
Et  b<£  quidem  pttkbras  coronas  babebant :  UliautemgUdies 
Gtftabant  aweis,  ab  argenUis  cingulis, 

Hi  vero  quandoq^  in  orbem  eurfoabant  da&is  pedibw 
AgUiter admoditm  ^ficut  qnum  quis  rotam  aptatam  mJbibw 
Sedcns  HgultiS  ttntaverit  fi  currat. 
^uandoq^  antem  rurfus  mrfitabantper  or  dines  inter  fe: 
Pbtrima  vero  dekUaUhm  ehoream  mcnmfabatmHltihidot 
Oblt&antts  fefe.  "Duoautent  Saltatores  inter  ipjos^ 
Cantum  incrpientejy  verfabaxt  fs  pet  tos  ptedios, 

IB 
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In  refpeft  of  all  wi£  ienefjts  it  is,  dat  our  Indulgent  Hea- 
venly Fader3  out  ©f hfi  wiiefom  and  Icoving  kindcnes,  Per- 
mittet  andPromifet  dis. Boon'toiiis  Obedient  Children; 
and3fordeir  Difobedienfcftn  his  difpleafur'  Take*  it  from 
dem.  £)e  firftappeere*  inj'e  Propeci  of  jmmi :  wcrc  de 
*£.$i.  v.\.      Lord  &yt  unto  Ifrael,  *  jfc«  fait  again  bes  adorned  wit  &y 
Tabrets ;  and  fait  get/tort*  in  fo  Donees  wit  iem  tat  m*h£  mer- 
it ^.i$.  rj,  Andagain,  f  ©e«  fall  A*  Virgin  njoyf  in  tfe  Dane*  -.  fat€ 
ywng  me\  and  old?  uglier  :  fir  I  will  turn  teir  mcortomg  into  joy  ^ 
c.  i*v.  14.      andml&mfhrt  dem.  &c.  Be  oder  in  de  Lamentations,  *  Be 
Elders  bay*  ceafed  fi&m  de  gptc  •  foyung  men  from  tm  Mujik; 
t  y.  1  f .            "fQejoyofmr  hart  is  ceajed  ;  our  Dane*  is  turned  into  Mcorn- 
i»&  And  der%r«wercdef*  comfortable  deligts  cannot  b« 
had  ;  de  want  muft  bee  differed  wit  patiencc,  as  a  puni/- 
meat  of  our  ungodlines :  but  w^  God  give*  Ieavc  5  ic  is 
no  fault  for  men  to  tak*  it,  and  wi*  tankfalnes  to  mak'  ui* 
*  See  Se  Wees  of  it.  *  As  Judit  and  de  Ju*s  did  at  de  dca*  of  Hdopberms  4/ 
forfeited :  [  /*-  m^^  was  ^n  UpOI1  $e  yiftori  of  Saultnd  David  againfi; 
iSam.18.  6.    ^e  •'^*^eJp.«  aRd  of  jfyfodk  againft  de  Ammtnit's,   And 
1*^.11.34.3    dat  dis  kindc  of  rejoicing  was  ufed  among  de  Jucs,  in  de 
t  Lue>  1  r .  *  f  •  days  of  our  Saviour  •  appsret  in  de  Parable  of  de  f  Pro- 
digal fcon.  De  wU  dat  dey  migt  perform  wit  mor*  deeenci, 
wendey  wercmen  ;  it  fearae*  deywerc  inured  to  it,  wiic 
mLuc.7-  3«.      dey  werc  *  -eildren.   Andlikcwifc  after  dat  timc,  f  Tbeodmt 
fl»3*,*7.       lpeajcet  ofBanqets  and    Dancings  wic  Kriftians  ufed 
after  deliverances :  naracly  dofc  of  de  men  of  Antioch,  wo, 
for  deirpeacc  and  faf'ti  by  de  dea*  of  dat  blcodi  Apoftata  Ju- 
lian, madc  publik  Feafts  and  Dancings.  His  wcords  ar  def* : 
Antiocbenicognitk  cedejuliani,  epulis  &feftismdulgebant9  & 
Cboreas  agebant.    Qui  imfius  Eechjue  Ferjecutor  &  Afojkata9 
MortaHyHlnerefeuiiHf9fanguimm  in  aeremjparjtt,  &  txclam*t9 
VieiftiGalitee. 

Oder  Civil  Uk$  of  Mufik  fee  in  de  n>  Mood's,  /.  1 .  <?.  1 . 


C>AP. 


Cap.  III.  nil.  Of  Ohy&Unsl  1 2p 

Cap  III* III. 

Of  Objections  again&im^fis  ef Civil  J^uji\ 

S  filing  dercforc  dat  CivijJJlurik,wit  fair  feverall  Lifts,  ar 
uf'fulfor  men,  allouedlDy  God,  agreeable  ro  Naturc, 
and  prattifed  by  de  godly  for  deir  comfort  5  hou  coomet 
it  to  paf,  dat  dey  ar  altogeder  difalloued  by  fcora,  and  ac- 
counted anmffit'  to  baeufed  at  all  >  Becaus  (fay  dey)  dey  Obje&,  t. 
ar  but  Vaniti's,  wic  ar  commonly  (b  abufed,  dat  dey  deoc 
anto  many,  raorc  harm,  dan  good. 

Dat  dey  ar  vanitic$,  it  cannot  bee  denyed :  for  all  dat  was  £<$.  I. 
dtrf,  and  all  dat  w®  havc3  and  we  oar  felvs,  ar  Vanitics. 
*  Be  building  of  goodly  houfe8,fde  making  of  fin*  gardens  ^Ecclefii+is. 
and  or-eards,  ar  Vanitics  :  *  de  filver  and  gold,  wi-c  was  po£  *  *•  *• 
fef,  yea  and  all  our  f  worldly  wi  fd»ra,  ar  Vanitics  :  and  t  *?• 
yet, I  (uppo(*,derc  is  no  man  of  dem  (b  vain  j  dat  has  had  ra- 
der  bas  witout  def*  Vanitics,  dan  havc  dem.  Nay  our  Mu- 
fical  Propet  telle*  us  morc,  dat  not  oncly  our  aftions  and 
poficffions  ar  Vaniti,  but  even  de  Autors  and  Owners  of 
demalfb.  *  Verity  every  men  living  is  altogeier  Vaniti.  *Pf&U&.6. 

And,  for  de  abufc  of  defc  Vanitics,  furcly  de  fault  is  no   Refi.  II. 
les  in  our  ©Id* Sages  dat  furTer  it3dan  in  fond  yunglings  dat 
d<39*  it.  Temeritat  ejt  videlicet  forentit  &uiit^  prttdentia  fene- 
Bntis.   Was  know  dat  yutc  knowet  not  to  moderatc  and 
govern  itfelf  :  R  eaten  and  Judgment  in  dat  agearweak  ; 
Appetit'and  Affeftions  ftr.ong  :  fo  dat  dey  can  hardly  ka?pc 
or  find*  de  Mean ;  but  ar  apta  wU  de  teaft  temptation,  to  fall 
from  good  to  evil,  from  evil  to  wcors,  and  by  degree's  (if  dey 
bos  not  retrained  )  from  woors  to  wcorft  of  all.  It  behooves 
dercfore,  de  gravc  Elders  and  cief  men  of  ea^  placc,  to  ende- 
vour,by  all  means,  de  preventing  and  reforming  of  Abufes  : 
firft  by  f  bringing  up  teir  children  in  ie  nurtut*  andadmtnition  of  ^  Ephef,  6.  4. 
tie  Lord  :  dat  in  deir  harts  dey  may  abhor  de  ting  dat  is  evil : 
den,  by  basing  pretest  at  deir  fet  makings,  to  fas  dat  dey  de- 
mean denuelvs  civilly  and  modeftly  in  deir  Sportcs,  witout 
all  rude  fpscc  &  behaviour  :  and  dat  dey  takc  tim's  alloued 
and  convenient  for  fu-e  exercif*:  (for  aldowg  der«  bas  *a  tim*   *  £t c lef.  3 . 4, 
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Lib. H.  C.  II Li  I II.  Of  gh)SUm 

to  Dancc,  as  wel  as  a  timc  to  Mcomc  3  yet  all  turn's  ar  not  fit; 
for  it )  and  in  deCc  convenkpt  tim£s,  to  leav  -of  in  time  con- 
venient, dat  de  Son  may  fe  wjtnes  of  deir  Conversation 
and  Parting :  and  &o$ dat  dey$idc  incorrigible  or  refra&a- 
ri,  to  repelfromde fruition  ofelat  contentment,  wkdey 
can  bee  content,  in  ftedof  a  tanufai  acceptance  foungratc-  . 
fully  to  abufc  j  and  dat  to  de  fpoil  of  demfelvs  and  deir  feU 
lows..  But  wol'ly  to  prohibit  dat  wi-e  God  permitte*,  and,.. 
fordeabu(cof  feom,  to  debar  all  from  de  uf£  of  dis  deligtful 
and  healtfui  Recreation  ;  is  to  dco£  as  dat  angri  Lacetemo- 
man,  wo  commanded  de  Vincs  of  his  Countri  t©  bee  grab-, 
bed  up,  becaus  ftftffl  wooldc  baa  drunk  wit  de  fruit  der'of* 
Doocyou  not  *i"k,  hffi  migt  havc  doan  better,  to  cut  doun 
de  \icc,  and  let  deVincs  grow  ? 

I,  but  (  %  repli'  )  hou  fall  wes  b«  able  to  dco*  any  good 
wit  our  unftable  yunkers,  Co  long  as  dof£  deboft  Balad- 
rnakersandDanc'-makers  [devoued  vaflals  of  A[modeus\ 
not  content,  wit  deir  own  uncleannes  to  dco',  hint  homag' 
andfeaki,  fpend  deirtimc,  and  (train  deir  wits,  to  draw  as 
many  Oder  as  dey  can,  into  de  fomc  condemnation  :  and  de 
onc  wit  obfcen*  and  filty  wcords,  dc  oder  wit  immodeft  and 
farcies  geftur£s,  ftrivc  weider/all  hav<  de  precedency  in. 
leading  deir  filly  profelytcs  hedlong  into  hell  ?  But  indeed* 
de  mat-e  betwesnc  def*  twain  is  Co  uneqal,  dat  dis  ftrifcmay 
fccn<  b«  ended.  It  is  not  lik'dat  of  de  *  twoSwcord-players^ 
of  womc  de  Proverb  is,  No?i  melius  commijfitffuit  cum$itbe 
Bacchim :  Nor  dat  ©f  de  t  two  Shepherds  contending  for  de 
Mafteri  in  extemporal  poefi :  wo  did  Co  eqalizc  onc  anoder  v 
dat  Paldrnon  knew  not  weider  to'  prefer,  but  was  fain  to  paf 

dis  indifferent  Se«tenc%  Et  vitula  tu  dignwh  et  bit: * 

But  hter£  de  ods  is  fuc,  dat  an  indifferent  PaUmon  wil  eafily 
bee  refolved,and  adjudg  de  Calf  to  de  Baladers :  wo  dayly 
dcoc  deir  Matter  mu£  morc  fervicc,  dan  deir  niatcs  d<»c :  pro- 
ftituting  deir  baf  and  peftifent  mercandize,  not  onfly  at 
fnc  publik  Merriments ;  but  alfo  in  privat  boufes,  yea  and 
openly  in  de  Artec's,  and  market-places :  wercdeyhavc  deir 
Faftors,  wo  vent  it  boldly  witout  any  blaping. 

Foranfwer^Xtistru'datdo^youblam',  arde  principal 

Arkiteets 


agrinfi  de  Vfes  of  Civil  Mufxfc  1 3  x 

Arfeiftft*  of  all  de  mifeief :  dey  ar  de  Inventors  and  contri- 
vers of  de  Plot :  but  itis  deif  fordid  Agents  [de  mercenary 
Minftrels  ]  dat  put  de  ftrataWJbf  dem  bode  in  execution : 
dey  ar  de  Instruments,  to  pufff  de  filty  Songs  of  de  on<  5 
and  to  tea*  de  filty  fef  ionsf  f  de  oder.  And  def%  it  is  n 
your  pouer  dat  ar  but  inferior  Magiftratcs,  or  oderwii< 
men  oHva>rt,  to  reform.  If  you  find*  fault,  dat  dey  fay  or 
dooc  dat  wi€  is  contrari  to  good  manners,  w-i-c  tender  to  de 
corrupting  of  yu*%  or  de  offending  of  modeft  ears  and  eys ; 
haply  dey  will  bffl  af  amed :  but  if  you  -farply  rebuk*  dem ; 
(knowing  in wat  caf'deLaw  hat  left  dem ) doubtles  dey 
wilfear  to  offend  eftfooncs  in  dat  kindc. 

But  ( tanks  b<£  to  God  )  del*  impure  Buttons  (  w-eider  it  *#.  1  i. 
bffi  dat  dey  ar  not  nou  permitted,  as  formerly,  to  define 
Pref-  ordatdemfelvsar,  at  laft,  afamed  of  deir  ftal'nbal- 
dri  5  or  dat  de  people,  waxing  morc  modeft,  wil  noc  longer 
end'ur'  it  5 )  begin,  mee  tinks,  to  wear  away ;  and  derc  arifet 
in  deir  ft«d  a  better  generationtour  Marlon's  ar  turned  into 
iWe/c.r.Haply  dey  havc  found  morc,&  mor<  folid  mm  and 
delist  in  honeft  conceipts,  and  witti  Urbaniti ;  dan  in  all 
wanton  andimmodeft  jefts,  or  any  kind' of  obfcenc  fcurri- 
liti.  Forinda?dc  der6is  noftrucmirt  witout  honefti :  ana 
der<forcde  experienced  King-Preacer  joinet  dem  togeder. 
*  Ibiw  (fiythe)  iat  ter<-  is  mc  gad  wU  ie  fitm  of  men;  *Ecclef.c.i,i%. 
httfor  a  mm  to  Rejoicc,  and  to  dooc  Gcod  in  his  lip. 

And  for  de  DancMnakers,  even  dey  alfo  (  weider  itbas 
dat  dey  ar  reftrained  by  de  pious  Magiftrat',  and  cekt  by  de 
awful  lcokcs  of  aufterc  autqriti ;  or  dat  de  people,  growing 
into  a  morc  civil  carriage  begin  to  load  deir  flabbering 
guizes  h  or  dat  demfelvs  ar  fo  wearyed  in  deir  foul  ways, 
dat,likc  tired  jad%  dey  can  gocnoc  furder )  giv  nounoting 
fo  muc  caus  of  offencc,  as  formerly  ;  wen  modeft  maids  and 
matrons  wer<  oft  times  fain  to  fit  out,not  knowing  hou,  for 
Jamc,  to  partakc  wit  deir  rude  auociats. 


R.  e  CIII. 


is*  c,  in.  i'ti-n. 

\pilo\itf, 

WET*forc(ingenuo^pnd  intelligent  Readers)  a!T 
tings  rigtly  weigedijter*  is  noc  futficient  cans,  dat 
J^s^oold*  wilfully  deprivc  oujMelvs  of  defc  permitted  Com- 
forts 5  but  rader  takc  hrf  dat  was  provokc  not  God  to  de- 
prives of  aem:  as  deju's  oftentimes  did  wit  *eir  wicked-' 
xi  &  Gfe  2'    B€S  anc*  apoftaci*  ;  fo  *  turning  deir  mirt  into  incoming, 
§  j.\   '     'c'$%  and  miferi.  Let  us  not  dercforc  bffi  lik'ttat  ffakks  andfiuh- 
■\Pfal>  78.9.     born  generation.  :  \_a  generation  $at  fit  not  hirhtrt  ari&tt  and 
-    wofljj>irit  cleaved  not  ft  edfajll)/  unto  God :  ~J  nor  lik.c  de  profanc 
fyW>  4. 1 9'     godles  headen :  *  w"  b&ing  pjftf&ting,  did  giv  iemfelvs  over 
Unto  lafcivioHJkes -7t&  rvwrJ^aU  unckanncs ,  even  wii  gr&dines. 
Eut  let  us  confider  dat  w«  are  Kriftians :  unto  ^9mc  Xegrac* 
t  Titus i.  ii.     of  Godbatc  appeered,  f  teaming  us  dat,  denying  ungodlines  and 
(*)         and  worldly  lufis,  w&i  fold*  liv  (  a  )  Sobrie,  Jufte,  Pie,  [fo~, 
betfyj  ri-gteoujly^  andholilf^  in  &if  prefent world :  holily  in  re/peft 
of  God,  ri-gteonjly  in  refpeft  of  our  neigbour,  an&foberl)/  in 
«  refpeft  of  our  felvs.    Bis  our  Sobrieti,  as  at  all  tim's,  fo 

£ienyinourPaftiRics,  istobes  ufcd ;  dat  by  Intemperance 
and  luxuri  wee  abuf*  not  our  liberti,nor  pol!utc  our  honeft 
mirt,  wit  any  kind'  of  turpitudc  or  Lafcivioufnes :  wic  ar 
tings  in  demfelvs  fo  odious,  <iat  by  *c  common  verdift  bot? 
ofgeodandbad,  of  godly  and  profanc,  dey  ar  condemned. 
For  Lafcivioufnes  in  Dancing,  derived  from  de  wanton  J0- 
*H*rat.  Car,  ms  to  tfe  Romans,  in  <reir  idle  profperiti,  *even  deir  owa 
£3.  ode$.  Poet  ccold*  tax  it,  as  an  open  enimic  to  ModeftijCaftiti,  and 
Civalri. 

(b)  Motus  doceti  gandti  (b)  lonlcos 

Jkfatttra  virgo  :  &  fingiiur  aridnts 
Jam  nunc  :  #•  incejios  amoru 
J)e  fmtro  meditatttr  ungni.  &c. 

Et  mox  ibidem.. 


Jffm  bit  Juvtnttti  eru  pareniibus 
Itftcit  xrpwfdagHme  Pmico,  &e> 


For 


*o^rnlfrc  .  r*rl eaion:ot  dlsCGraP^nth®  givetin  an 

odcrpkc    ^dibmctmtmturpitHdinibHScanttSium   animi  *Tmq*J, 
burnaniiBettienewmtHr  ffr^r;Ju„*x      **       l/^»       .         Tem.9.dede- 

C  *„*;,„;■      .    ™*™>Qr*ei*wtta>twtittt  :  &  propter  mm  cm  chtrdh. 

dim  digerum j,  W  ««  ^^  ,  /f  tfjg."""**" 

And  for  dclacmour^*^  of  dis  Lacivioufnes  Tde  dc- 

«,m  de  pcrfon  of  Z***^  dus  .^ ^^ £  - 

^  ""*  *•  V«&r,  ks  ian  gej*  earned. 
JWg  fpCm  a  tigvamm  Minion, 

1  o  bar  deir  vldrm  reading  Tochi. 

1 9  handle  mfy  fared  My  fan's 

I  *r  hng  twfi  afttr,  in  fu*  Votps. 

So  did  my  David",  on  de  trembling  (hints 

Jacobs  dehvera«?frem  d^pti^.. 

Todis  pmptf  ^.^  :  fir^wiBgde,.vin<  £~ 


iu  Lib. I L  T  ^  Efrimw • 

original^and  laigdabtF  A;  of  tru«  Poefi  $  and  dfcn  inveying 
againirde  ^amcfal  A^,^ci  o^loom  lewd  Poetafters  :  Wo 
having  givto  demfelvs  citfer  t&Athnanner  of  luxuri  and  un~ 
cleannes,  makc  no  odeetal^of  deir  Wit  and  Art3  bat  to 
proclaim  deir  own  ^am^  and,  by  deir  alluring  -CarmSj  to 
draw  oders  after dera  into  de  iamc  perdition.  Sciendum  eft 
%-ttercSy  e&ctimgrathsVe&agerent,  etcum  ab  eo  diqmd  impe- 
.trar-e.niterentut ,  cammwiibw  votis  carmina  qusdjtm  (bkimigt 
conjttevijje  adbibtre.  EfifanePeijis  imtiafna  bine  babuit :  eamq^ 
dmum  t>d  frijfe  tfw  irtm  inficias  ;  Jed  id  sfitanm3  ut  puta  ae 
cajia  ifiter  homines  retmeretnr.  Id  vero  propterea  dica,  quonUm 
immnndi qitidam  ct  impm'v  famines  iU*m  fxdiffime  csnfpurca- 
runt  ;  dmncanium  ttierfks  adlafcivaflibidmes,  etqu£vis  tur~ 
pia  dejic'mnt,  §$Homm  carmina7 itt zkgantia et  bene latina  fint ; 
CbHflianis  iamtn  auribus  fitnt  prorfw  indigpa^  ne<fa  adtlef- 
cmtibus  debemni  uli»  mode  pripmh  :  qui  ekm  advitia  fatis- 
propmfimit  babeam  •  ad  eos  impeSendos  et  injtznmandQS^  rfovis- 
ignibus  etarietihus  nan  eji  opus.  Z/erjus  \m\m  generis yanimmtm 
Sirenes  jun  dki  pojjunt  :  quibus  jnvenes mfeultanteSy  mx$w 
pot  eft.  qnin  nhuftagmm  faciavt. 
(£^»  Ferditommii^-jbomm^€k»i^S^fordes.(neprafia^^^^ 
.  .  M  ...  ventutis  Cbriftian£  indoles  s  diutiJPfopejmickm  wqu'mare  que* 
Ufirato,  ant)  ex  ift°mm  fcripi*  expHrgm^  ( -f  ficteti  j  amfaBitan  ccep* 

fttmeft)  opus  fane  cffttMcrokumy  &  Principibus  dignumCbn- 
ftianis. 

It  werc  dercforc  a  happy  ting-  (ingenuous  _Rcaders)r  <fat 
atl clef*  dangerous  ftumbling-bloks  (at  wte  we1,  often  f&e 
Our  cildren [our deareft £ildren] to ftamble and  fall)  werc 
qitc  retneoved  out  of  deir  ways  5  dat  in  deir,  hqlfow  and  ne- 
ceflari  Recreations,  deymigt,  witoutlet,  walk  faf'ly  and 
uprigt.  Is  de  mean  Fpacc,  ( til  dis  publik  good  may  baa  ha|v 
pily  effected)  let  us,  in  de  fear  of  God,  To  m«€  de  morc  cir-* 
curnfpe&ly  lcokc  unto  our  footc-fteps ;  Iefida^Wl^Jwld*'  havc 
been  for  our  good,  hs  mad*  unto  us  anoccafion  bf;£tlling« 
Let  us  in  all  our  Sport's,  avoid  de  ^als  delists  of  Lafcivi- 
oufbes  t  .*f\e  dooc  io  enervat*  and  enfebledDpouer^*^d  &- 
€ultics  l*o&  of  body  and  mindc  -7  dat  dey  yto  ar  onc.c  inferred 
vkr^wil,  d^hatdJy  ever  after pt«^c  gc^ ibr/any  ling  /  but 


Epihgui,    ) 

ar  an  offenc*  to  God,  a  Scandal  y>  good  men,  and,  in  cfejend, 
Ruin  to  demfelvs  :  otftywirfoadyRntagS  £at  (Iikc(c) 
<f  ofc  wo  had  deir  harts  ^cohdec^  ?jj  dyc  waging.  Yea  Ice 
us,  in  our  wole  conversation,  ei  yew  evil  and  dme  ea>d  :  let 
us  b<s  zelotfs  in  <Je  fervic'  of  G  ja,abhorring  §acrnegc  and 
Superftkion  :  letusbasfahrulin^e  Icovof  our  neigbour, 
abhorring  Robberi  and  Oppreflion  :  and  let  us  fo  ulc  <fe 
traniitori  Plea(urc$  of  dis  lif*  ;  dat  was  lbfc  not  cfc  perma- 
nent joys  of  de  lifc  to  cc 


Ann  o  t. 


Ca)    &Obrie.    f  Hac  trio,  perpetul  meditare  adverbia  Fault': 
\.  ^h  H*c  triafunt  vita  regain  fantta  tu*. 

(t )  Mot  us  loriius-    U  *faltatiencs  lafcivas  &  petulanies  •  injlar 

Ioniim,  qui  mtltem- faltationem-,   mtmbrotum  gejlibus  adinvencrute. 

W|e^indc  of  Lafcivioufnes ,  Ahntus  note*  to  bee  it\\  comnjonly 

"^e  winc  is  in,  and  $e  wit  out.  t  lonicamfaltabant  inter  focula, 

.(e). V  *&^a}ett<M$fi{0i(&ii,pr*\M ,  rifumttttnlijfe  traditum 
err'.  V^VnS^       .\ 
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aran  offend  to  Cod,  a  Scandal  to  good  &en,a»4  'm  &  ^4 


fc3 


us, 


ecodU 


us,  in  oyr  wurcunvcrMuus.  civcw  c»*i  «w  «w  gwu  s«» 
as  b<e  lelous  in  it  fcrvic8  or  God,abhorring  Sacruetf  and 
Superftition  :  let  usbs  faitful  in  de  law  of  our  ndgboar, 
abhorring  Robberi  and  Oppreflion  :  and  let  us  fo  ui*  de 
tranfitori  PleauVs  of  dis  fir*  j  dat  w«  lofc  not  dc  perma- 
nent joyi  of  delifc'to  earn. 


Annot. 


locum*. 


00    C  °bw»    t  **r *f '**  ftyttw  medkart  adver  bU  Paul!  : 
^y  H<m  m«  /?*»/  vit*  regula  futRtt  twe» 

(b)  Httut  lonlces-    u  *  fdut'mes  lafthai  &  petuUntet :  imfldf    *Cmm*Mtlq 
Iortftai,  qui  mllm  fait siio*em>   membrorum  gitbui  adinvenerum. 

^Wl-ckLnJ'  of  Lafcivioufnes ,  Aienaus  note*  to  bac  *e»i  commonly 

ufed,  wen  *e  win'  is  in,  and  t  c  wit  out.  t  lonicam  ftUabaxt  inter  pent*,    -f  /#>.  i^.  < .  f . 

(c)  *  Mm  trfyfa  fmirfa  in  frtiliii ,  f/7//»  «T*«/ii?e  traditm 


>C.IO. 


F  lV^lS. 


■to 


Epbgw. 

sr  an  offcncc  to  God,  a  Scandal  to  grcd  men,  and,  in  &e  end, 
Ruintocfemfelvs  :  oncly  witdisadnanug',  cfat  (lik'(c) 
do(c  wo  had  Jeir  harts  wconded)  cfey  dyc  lauging.  Yea  let 
us,  in  our  wolc  conversion,  efcew  evil  and  doo*  good  :  let 
us  dt  zelous  in  de  fervicc  of  God,abhorring  Sacrfleg£  and 
Superftitron  :  letusb«faitrulin  cfe  lcov  of  our  neigbonr, 
abhorring  Robbcri  and  Opprctlion  :  and  let  us  fo  ui«  de 

r  tranfitori  Pleafurfs  of  dis  lir'  ;  dat  w*  lofc  not  de  perma- 

J  nent  joys  of  delifc'to  ccom. 


Annot. 


r  li*c  tria  fitnt  vita  regula [xntia.  tut.  locum^ 

(b)  Motui  Unices-     u  *  faltatienes  lafthas  &  petnltntet :  infar  *Cmtnt-Mtiq 
Ionum,  qui  mllcm  faltdiioncm ,    membrornm  gcfiibuf  ndimcncrnnt. 

I  Itfi-eland'  of  Lafcivioufnes ,  AitneuS  note*  to  bac  <ten  commonly 

ufcdj  wen  it  win'  is  in,  and  Jc  wit  out.  t  lonicam  [dtobant  inter  focula,  -J  /#.  \^,  g.  f. 

(c)  *  lCin  trajtfta  pttevrdia.  in  prtlih,  rifitm  attulife  tradititm  »  Ari(f.  dePar* 
$.  tib.  an'mnl,  lib* 
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